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THOMAS BEWICK AND HIS PUPILS



““ He would often professe that to observe the grasse,
herbs, corne, trees, cattle, earth, waters, heavens, any of
the Creatures, and to contemplate their Natures, orders,
qualities, vertues, uses, etc., was ever to him the greatest
mirth, content, and recreation that could be: and this
he held to his dying day.”

Li1FE AND DEATH OF BISHOP ANDREWES, 1650.
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PREFACE

EXCEPT to explain its appearance, there is little
need of preface to the present volume. It is, for
the most part, a reprint of two articles on Bewick
and his pupils, prepared in 1881-82 for the New
York ' Century Magazine.” That on Bewick,
when illustrated, was found to be too long for
publication in one number. An entire section
devoted to fohn Bewick was consequently omitted,
and other retrenchments were effected. In this
reissue, the portions withdrawn are restoved; and
such corrections and additions as a writer usually
makes in the case of a paper republished some time
after it was written, have been inserted. The
account of the Pupils, which, when first printed,
was not abridged, has not now been materially
altered. In both cases it would obviously have
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been easy to further extend and amplify. But
though something might have been gained in
substance, more would have been lost in symmetry,
whtle the general result would remain unchanged.
70 have written too little on a subject, moreover,
is scarcely a_fault,—nay, in this particular instance
it may almost be clatmed as a merit. Few men
have suffered as muck as Thomas Bewick from
that kind of admiration in whick enthusiasm plays
a far larger part than judgment. Over most
of his earlier work, and over all his inferior work,
Oblivion, without accusation of blindness, might
advantageously “ scatter her poppy ;" and the plain- .
spoken philosopher of Galeshead, who had no desire
“to feed the whimstes of the bibliomanists,” wounld
have heartily concurred in anmy such arrange-
ment. What is most durable in Bewick, as it
appears to those who prize him judiciously,is Bewick
himself,—always provided that Bewick himself is
attainable® Since he first restoved it in England
a hundred years ago, the art of wood-engraving
has considevably progressed. As an Engraver
pure and simple, many, including some of his pupils,
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have rivalled him in mechanical dexterity of line
and mere manipulative skill. But as an Artist
and Naturalist, copying Nature with that loving
awe whick fears to do her wrong by the slightest
deviation from the truth,—as a Humourist and
Satirist, criticising life with the clear vision of
independent common sense,—his gifts are distinctly
“non-transferable.” They are at their best in his
best work ; and it is on his best work that I have
most willingly lingeved in these pages, frankly
neglecting his less individual efforts. In the words
of Chaucer's Man of Law—

““ Me list not of the chaf ne of the stre
Maken so long a tale, as of the corn.”

It vemains for me to put on vecord what
obligations I have tncurved in my task. To the
Editors of the “ Century Magazine who, under
great difficulties, spared no pains to illustrate my
text effectively, my first and best thanks are due.
To my friend Mr. J. W. Barnes of Durkam,
who has throughout aided and encouraged me
in the kindest way, I cannot but feel espe-
cially indebted. To Messrs. E. and J. W. Ford
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of Enfield, to Mr. 7. W. U. Robinson of
Houghton-le-Spring, to Mr. G. P. Boyce, to Mr.
Frederick Locker, Mr. F. Harvgrave Hamel, and
Mr. J. Waddon Martyn I am grateful for
valuable assistance,; as also to Messrs. Harper of
New York, Messrs. Cassell & Co., and Messrs.
Griffith and Farrvan, by whose courtesy I have
been able to increase the mumber of my illustra-
tions. Lastly, to my Englisk publisher, Mr.
Andrew Chatto, who, though my investigations
have taught me to differ in some trifling detarls
Sfrom the too-little vecognised labours of his father,
nevertheless placed his father's notes at my dis-
posal ; and to Mr. Robert Robinson of Newcastle,
who, having himself a long-desived book on Bewick
in preparation, did not on that account vegard me
as a wolf in sheep's clothing, I herveby tender my

sincere acknowledgments.

" AUSTIN DOBSOAX.

Porth-y-Ielin, Ealing, W
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THOMAS BEWICK & HIS PUPILS.

CHAPTER L
INTRODUCTORY.

DurinG the earlier part of the eighteenth century
engraving on wood can scarcely be said to have
flourished in England. It existed—so much may
be admitted—but it existed without recognition
or importance. In the useful little “Etat des
Arts en Angleterre,” published in 1755 by Rouquet
the enameller,—a treatise so catholic in its scope
that it includes both cookery and medicine,—there
is no reference to the art of wood-engraving. In
the “Artist's Assistant,” to take another book
which might be expected to afford some informa-
tion, even in the fifth edition of 1788, the subject

finds no record, although engraving on metal,

- B
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erching. mezzotinto-scraping—to say nothing of
" painting on silks. sattins, etc."—are treated with
sufficient detail.  Turning from these authorities
tu the actual woodcuts of the period, it must be
confessed that the survey is not encouraging.
With the almost solitary exception of the illustra-
tions in Croxall’s « Fables of ZEsop,” to which we
shall hereafter revert, the * wooden engravings ™
which decorate books are of the most “stale, flat,
and unprofitable ” description. The majority con-
sist of tasteless emblematical ornaments and
“culs-de-lampe,” or coarse headpieces, such as
that which Hogarth is said to have designed in
1747 for the * Jacobite’s Journal” of Fielding.
Among cfforts on a larger scale, the only examples
which deserve mention are the last two plates of
the same artist’s ““ Four Stages of Cruelty,” en-
graved by J. Bell in 1750, These, drawn boldly
on the plank by Hogarth himself, and cut with the
knife in rough effective facsimile, deserve to be
better known, as, besides variations, they possess
an initial vigour of execution which is lost in the

subsequent coppers. It was with a view to bring



L] INTRODUCTORY. -3

the lesson of his sombre designs within the range
of the poorest classes that Hogarth had in this
case selected wood; but the method was judged
upon trial to be more expensive than metal. Such

SIR BEVIS OF HAMPTON. (FROM A NEWCASTLE CHAP-BOOK OF 1690.)

as it was, nevertheless, the real field of wood-
engraving during the greater part of the eighteenth
century lay among those humbler patrons of art
and literature to whom he desired to appeal. It
was to be found in the rude prints and broad-

.
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sides then to be seen displayed in every farm and
cottage—patriotic records of victories by sea and
land, portraits of persons famous or notorious,

*—ballads, pasted on the wall,
Of Chevy Chace, and English Moll,
Fair Rosamond, and Robin Hood,
The little Children in the Wood.”

Homely mural decorations of this kind, familiar
to Swift in the first years of the century, were, sixty
years later, equally familiar to Goldsmith; and it
was, doubtless, from some such gallery that honest
Farmer Flamborough or the “blind piper” de-
lighted the simple audience at Dr. Primrose’s with
““ Johnny Armstrong’s Last Good Night,” or the
*“Cruelty of Barbara Allen.” But the execution
of these modest masterpieces was obviously of the
most cheap and rudimentary kind, so that, taking
the woodcut art of the period as a whole, it was
not without some show of justice that Horace
Walpole, preoccupied with the more delicate
effects of chalcography, stigmatised the wood-
blocks of his day as “ slovenly stamps.”

He was scarcely so fortunate, however, when,
writing in the same place of Papillon’s recently
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published “ Traité historique et pratique de la
Gravure en Bois,” he went on to doubt if that
author would ever, as he wished, “persuade the
world to return to wooden cuts.” No time, as it
chanced, could have been worse chosen for such
a prediction, since,—assuming him to have written
about 1770,—in the short space of five years later,
the “ Society of Arts” was offering prizes for en-
graving in wood, and its list for 1775 contains
the names of no less than three persons who
received sums of money on this account. The
names were those of Thomas Hodgson, William
Coleman, and Thomas Bewick. With respect to
the first of the trio little needs to be said beyond
the fact that he was a Newcastle man, whose sig-
nature is found attached to a plate in Hawkins’s
“ History of Music,” as well as to certain poorly
executed cuts for magazines and ballad-heads, and
that he was also a printer and publisher in London.
Concerning the second, we learn from the ““Trans-
actions” of the Society that he again obtained
prizes in 1776 and 1777 for “engraving on wood
or type metal,” and from Redgrave’s “Dictionary”
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Usat he died at Duke’s Court, Bow Street, Decem-
i, 13y, Lo the third belongs the honour of
fdCing what tastidious Mr. Walpole considered so
tingarohable thatis to say, persuading the world,”
st ol at onee perhaps, but gradually, ** to return
L autalen cuts.” Tt is to the improvements made
i, Bewick in wood-engraving, and the impulse
whicho it reccived from his individual Jenius, that
ot ival as an art must properly be ascribed—a
revival which continues to this day, and which
Lias not yet reached the final phase of its develop-
ment. But, besides his qualities as a pioneer in
liis craft, he was an artist and observer of a very
rare and exceptional kind, whose best work, in
his own line, remains unrivalled.  Moreover, he
was . man of a singularly attractive northern type,
having something both of Hogarth and Franklin
in his character, and deserving study as much
from his personality as from his talents.

The true record of Bewick's life, like that of
most artists, is to be found in his works, which
have been voluminously catalogued in Mr. Hugo'’s
* Bewick Collector,” 1866-68, and more moder-
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ately by Mr. J. G. Bell in 1851. Beyond these,
the chief written sources of information respecting
his career are three in number. The earliest, or
rather the first issued, is a brief memoir contri-
buted in 1831 to the “ Transactions of the Natural
History Society of Northumberland, etc.,” by Mr.
George C. Atkinson, a gentleman of Newcastle,
who knew him during the last three years of his
life. Next to this comes chapter vii. in Chatto’s
*“ Treatise on Wood-Engraving,” the first edition
of which was published by Charles Knight in
1839. John Jackson, the engraver, who supplied
part of the raw material for this book, was a
native of Ovingham, near Newcastle, and for a
short time one of Bewick’s pupils. He completed
his apprenticeship under another pupil, William
Harvey. With some reservations, this account
contains many noteworthy biographical particulars,
together with an examination of Bewick’s tech-
nique. Lastly, there is the memoir composed
by Bewick himself at Tynemouth in November
1822 for his eldest daughter Jane, and published
by her forty years afterwards. This, like the






CHAPTER 11
BEWICK'S BOYHOOD.

CHERRYBURN Housk, Bewick’s birthplace, lay upon
the south or right bank of the Tyne, in the parish
of Ovingham, Northumberland, and not very far
from the little village or hamlet of Eltringham.
We say ““lay,” for the old cottage now only exists
in part, and that part fulfils the homely office of
a “byre” or cowshed, over one door of which
is the inscription—* Thomas Bewick born here,
August 1753.” In the vicinity of this now rises
a larger dwelling, still inhabited by Bewick's
grandnieces. What remains of the older house
formed the central portion of the building shown
in John Bewick's sketch of 1781, printed as a
frontispiece to the “ Memoir.” Beyond the fact
that the “byre” is still thatched with ling or
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Prudhoe and Wylam; and across the river, also
to the right, rises the square romanesque tower of
Ovingham Church, where Bewick and his brother
John lie buried, and in the parsonage of which—
a pretty old-fashioned stone house with shelving
garden terraces—they went successively to school.
A railway now comes winding from Newcastle
through the Prudhoe meadows,and an embank-
ment runs along the Tyne to Eltringham. But,
in spite of these drawbacks, and the smoky activ-
ity of brickworks and collieries hard by, it is not
impossible, on a fresh May morning, with a blue
shower-washed sky overhead, and the young green
triumphing in the shaws and braes, to realise
something of the landscape as it must have looked
more than a hundred years ago, when Thomas
Bewick first saw the light.

His father, John Bewick, was a farmer, who
rented a small land-sale colliery (z.e., a colliery, the
coals of which are sold upon the spot to persons
in the neighbourhood) at Mickley. It is still
worked and held by the present occupants of
Cherryburn. His mother, whose maiden name
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his father and schoolmaster. Now he is taming
a runaway horse by riding it barebacked over
the sykes and burns; now frightening oxen into
the river for the pleasure of hearing the “delight-
ful dash;” now scampering off naked across the
fell with his companions, in imitation of the
savages in ‘“ Robinson Crusoe.” After these mis-
demeanours, if not locked into the belfry by Mr.
Gregson to keep company with the ghosts and
bogles, he would steal home, wading the river,
and hide himself in the byre-loft until his father’s
anger should blow over. But, with all this, he
was not in any wise bad or vicious. He was
truthful and warmhearted, and an appeal to his
better feelings was seldom without success. One
good quality he also seems to have possessed,
not often found in boys. After a gentle re-
proof from his master’s daughter, he never again
‘“plagued ” girls in his youth; and he preserved
this early respect for women to the last day of
his life.

Such not by any means exceptional character-
istics are, how&;ever, of less moment than those
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earlier indications of the tastes which so strongly
coloured his after-life—his love for drawing
and his love of nature. The former appears
to have been intuitive. Like Hogarth's, his
“ exercises when at school were more remarkable
for the ornaments which adorned them, than for
the exercise itself.”  After exhausting the margins
oA his books, he had recourse to the gravestones
andd the: floor of the church porch, which he covered
with rude representations in chalk of devices or
scenes he had met with, and the pastime of the
day at Ovingham was continued in the evening
on the flags and hearth at Cherryburn. At this
time, he says, “1 had never heard of the word
“drawing,’ nor did 1 know of any other paintings
besides the king's arms in the church, and the
signs in Ovingham of the Black Bull, the White
Florse, the Sadlmon, and the Hounds and Hare.
I nlwiys thought I could make a far better hunting
scene than the latter: the others were beyond my
hanel.” Bt although, oddly enough, he makes
no mention of it at this stage of the “ Memoir,”
there was another kind of art with which he must

’
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have been minutely acquainted. The house at
Ovingham where the boys kept their “dinner-
poke” during school hours was lavishly orna-

QUEEN ELIZABETH. (FROM A CHAP-BOOK PRINTED BY J. WHITE OF NEWCASTLE.)

mented with those patriotic prints and broad-
sides to which reference has already been made.
Here he might lay to heart the ‘large and
curious ” representation of ““His Majesty’s Execu-
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the future restorer of wood-engraving, are of
greater significance than the ale-house signs.!

After he had long scorched his face with his
hearthstone designs a friend in compassion fur-
nished him with some drawing paper.

‘“ Here (he says) I had more scope. Pen and
ink, and the juice of the brambleberry, made a
grand change. These were succeeded by a camel-
hair pencil and shells of colours; and, thus sup-
plied, I became completely set up; but of patterns,
or drawings, I had none. The beasts and birds,
which enlivened the beautiful scenery of woods
and wilds surrounding my native hamlet, furnished
me with an endless supply of subjects. I now, in

1 Bewick was not singular in deriving inspiration from these
humble sources. “I recollect Sir Joshua Reynolds,—who was
present one evening [at Longford’s sale] when a drawing was
vlmocked down to his pupil and agent, Mr. Score,—after he had
expatiated upon the extraordinary powers of Rembrandt, assuring
a gentleman with whom he was conversing, that the effect which
pleased him most in all his own pictures was that displayed in
the one of Lord Ligonier on horseback, of which there is an
engraving by Fisher, the chiaro-’scuro of which he conceived
from a rude wood-cut upon a halfpenny ballad, which he pur-

chased from the wall of St. Anne’s Church in Princes-Street.”—
‘¢ Nollekens and his Times,” 1828, i. 36, 37.
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filled him with delight. To milk the cows, to cut
and “cree” whin-tops for the horses, to carry
straw and oats to the shivering and pastureless
sheep on the fell—these were pleasures not to be
forgotten, and only to be excelled by his favourite
angling, which, with its endless “set gads” and
night lines, its early risings, and late waterside
wadings, occupied the summer months in happy
cares. Then, when the Tyne was flooded and
school a thing impossible,! there were the field
sports of the neighbourhood, the ‘flushing” of
strange fowl by the terriers, the hunting of the
hare and fox, the tracing of the “foumart” (pole-
cat) in the snow, or the baiting of the badger at
midnight. The cruelty of field sports did not at
first present itself to him. Once, however, he
caught a hunted hare in his arms, and was

1 ¢ During storms and floods, those living on the south side
of the river can neither attend the church, nor, as it sometimes
happens, bring their dead to be buried ” (Mackenzie’s ¢ North-
umberland,” 1823, ii. 362). In the last tailpiece of the ¢ Memoir”
a boat is seen waiting at the Eltringham Ferry on a windy day
for a coffin which is being borne down the hill from Cherrybum.

The little pencil sketch which Bewick made for this tailpiece is
still in existence. It belongs to Mr. J. W. Barnes of Durham.
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years ago than now, when railways and other
facilities for intercourse have done so much
to round off the angles of individuality. The
winter-night tales of wild exploits in the hunting-
field, and legends of the Border Wars, were a
never-failing source of pleasure. By the woful
“laments,” such as those for the last Earl of
Derwentwater, with whose death it was supposed
prosperity had for ever departed from Tyne-
side, he was often affected to tears. Of some of
the cottagers on the fell—poor men whose little
store consisted of a few sheep, a Kyloe cow, or
a flock of geese, and whose sole learning was
derived from Holy Writ, old ballads, and local
histories—he has left portraits which show how
deeply they had impressed him. One of these was
Will Bewick, a self-taught astronomer, skilled in
stars and planets, upon which he would discourse,
‘“pointing to them with his large hands, and
eagerly imparting his knowledge . . . with a
strong voice, such as one now seldom hears.”
Another was the “village Hampden,” Anthony
Liddell, who had formed himself entirely on the
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cause, often afforded them so much amusement that
it was difficult for them to keep their gravity.”

A third Ovingham worthy was Thomas
Forster, called familiarly “ Tom Howdy"” (mid-
wife) from his mother’s occupation, with his stock
of secret beehives in the whin bushes; and last,
but by no means least, come the swarming old
soldiers let loose upon the country at the conclu-
sion of the “Seven Years' War”"—old comrades
in Napier’s and Kingsley's, full of memories of
Minden and Lord George Sackville—of James
Wolfe and Quebec. Bewick's strong abhorrence
of war, which appears so plainly in the later pages
of the *“ Memoir,” had not yet been developed, and
he listened eagerly to these weatherbeaten cam-
paigners, with their tarnished uniforms and their
endless stories about their prowess in the field.

But there comes an end to everything; and
the zneluctabile tempus arrived at length when a
calling must be chosen for the stout boy of four-
teen. His taste for drawing determined his
apprenticeship to a Newcastle engraver, and he
quitted Cherryburn to serve his time with Mr.






CHAPTER IIL
APPRENTICESHIP.

Looxking down upon the Tyne from the pleasant
parsonage garden at Ovingham, with the round-
arched door and dial, and the bright flowerbeds
in shadow, it is easy to understand how keenly
the boy must have felt the change. Over the
broken water at the ferry the swallows are wheel-
ing and turning, while from the other side a rustic
group hails the ferryman. Higher up, a man,
with raised knees, rides his horse through the
river at the ford; a pony and cart come after.
Below the ferry an angler is wading mid-deep:
on the opposite bank another is throwing a fly.
At his back two tiny figures of school-children
climb the steep hill to Master’'s Close. From the
tall trees at Eltringham on the right comes the
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where dwelt its merchant princes.! The red-brick
shop of Bewick’s new master stood near Amen
Corner, and looked into St. Nicholas’s Church-
yard. It was distinguishable by two fantastic
wooden spouts, and existed until very lately ; but
a towering building in the modern taste now occu-
pies its site. Bewick boarded with Mr. Beilby,
and, after the fashion of those days, attended him
to divine service twice every Sunday (probably
carrying the prayer-book),” groomed his brother’s
horse, and made himself generally useful, not

1 Some of these expressions are borrowed from a pleasantly-
written little pamphlet by Mr. Robert Robinson, of Pilgrim Street,
issued in 1876 with his reprint of Bewick’s * Waiting for Death.”

2 The London apprentices, if we may trust Foote, had some-
what departed from the ¢ beneficial and cleanly way ” of life
which still prevailed in the provinces :—

SIR WILLIAM. . . . What, old boy, times are chang’d since the date
of thy indentures; when the sleek, crop-ear’d 'prentice us’d to dangle after
his mistress, with the great gilt Bible under his arm, to St. Bride’s, on a
Sunday ; bring home the text, repeat the divisions of the discourse, dine at
twelve, and regale, upon a gaudy day, with buns and beer at Islington, or
Mile-End.

R. WEALTHY. Wonderfully facetious !

SIR WiLLIAM. Our modern lads are of a different metal. They have
their gaming clubs in the garden, their little lodgings, the snug depositories
of their rusty swords, and occasional bag-wigs; their horses for the turf;
ay, and their commissions of bankruptcy too, before they are well out of
their time.

THE MINOR, 1760, Act i.
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omitting, doubdess, o abstain carefully from the
over-abundant Tyne salmon which (as per indent-
ure) the apprentice of the period was not obliged
to eat more than twice a week.

For some time after entering the business
he was employed in copying ‘* Copeland’s Orna-
ments ' (Copeland’s “ New Book of Ornaments,”
1746, or Lock and Copeland’s do.. 1752, both of
which were in possession of his family), and
*“this,” he says, “was the only kind of drawing
upon which I ever had a lesson given to me from
any one.” So far as the discipline of the hand
is concerned, the statement is no doubt strictly
accurate ; but that other education of the sight,
which Hogarth defined as the early habit “of
retaining in his mind’s eye, without coldly copy-
ing it on the spot, whatever he intended to imi-
tate,” had probably been active for many years
previously.  Beilby’s work was of a most multi-
farious character. Pipe moulds, bottle moulds,
brass clock-faces, coffin-plates, stamps, seals, bill-
heads, ciphers and crests for the silversmiths—
nothing seems to have come amiss; and the
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coarser kinds of engraving which fell to the share
of the young apprentice made his hands as hard
and large as a blacksmith’s. According to the
“ Memoir,” the first “jobs” on which he was em-
ployed were etching sword-blades, and blocking
out the wood about the lines on diagrams (to
be finished subsequently by his master) for the
. “Ladies’ Diary,” a popular almanac which dated
as far back as 1704, and which was edited for
many years by Charles Hutton, then a Newcastle
schoolmaster, and later the celebrated Dr. Hutton
of Woolwich. It was for Hutton also that he did
what in the catalogues figures as his earliest pro-
duction, namely the diagrams to a “ Treatise on
Mensuration.” This book, which long enjoyed
a great reputation, made its d¢buf in fifty six-
penny numbers (!), and was issued in 1770 as
a portentous quarto volume. One of the cuts,
often referred to with exaggerated interest,
contains a representation of the tower of St.
Nicholas’s Church, afterwards a frequent feature
in Bewick’s designs. Considerable ingenuity ap-
pears to have been shown by him in the execution
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of these diagrams  and he is said 10 have devised
@ double-pomted graver. so sucoessful m s oper-
atiuns. that the complenon of the work, which had
brecen begun by Reilby himseli, was transierred 0
bim at Hunton s request.  About the same ume
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on wood, which had hitherto been little done in
Beilby's shop, began to multiply. Numerous
orders for cuts for children’s books were received,
chiefly from Thomas Saint, a printer and publisher
of Newcastle, who had succeeded John White,
once famous for his stories and for the old ballads
which were sung about the streets on market
days. With exception of the Hutton diagrams,
the first efforts of Bewick in the way of book-
illustration would seem to have been the “ new
invented Horn Book” and the “ New Lottery
Book of Birds and Beasts,” 1771.

Much caution must, however, be exercised in
speaking of these juwveni/ia, which seem to have
been unknown to Mr. Atkinson, and are not
mentioned in the ““ Descriptive and Critical Cata-
logue of Works illustrated by Thomas and John
Bewick,” published by John Gray Bell in 1851.
Specimens of blocks from both of them are given
in Mr. Edwin Pearson’s reprint of the ‘ Select
Fables” of 1784. In the same conjectural cate-
gory must be placed the ¢ Child’s Tutor; or,
Entertaining Preceptor,” 1772, the cuts of which
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were said by a well-known Bewick collector, Mr.
W. Garret, to have been engraved by Bewick “in
the first year of his apprenticeship, though he
was afterwards ashamed to own them.” Next
comes the “Moral Instructions of a Father to his
Son,” etc., 1772, at the end of which was a number
of “Select Fables,” with thirty-three small illus-
trations, concerning which we have the express
assurance given by Miss Jane Bewick to Mr.
Pearson in January 1867, that they were the work
of her father. Mr. Pearson also gives examples
of these, which are more interesting than remark-
able. The only other work to which, for the pre-
sent, it is needful to refer, is the *“Youth’s In-
structive and Entertaining Story Teller,” pub-
lished by Saint in 1774. Of this Bewick himself
speaks in the “ Memoir,” which places its authen-
ticity beyond a question. We do not, however,
propose “to linger over these elementary efforts.
They were the tentative essays of an artist who
neither knew his own strength, nor foresaw the
resources of the vehicle he was employing ; and
who, when his talents were matured and his voca-
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tion found, might well be excused if he declined
to be over-communicative respecting work which
he had long excelled. Indeed, he excelled it in a
marked manner before the termination of his
apprenticeship. Among the wood blocks upon
which he was busily engaged during the latter
part of that period were some intended for an
edition of “ Gay’s Fables.” Of five of these Mr.
Beilby thought so well that he submitted them to
the Society of Arts in London, from whom, as
already stated, they received the recognition of a
premium of seven guineas, which Bewick at once
transferred to his mother.

“ Gay’s Fables,” however, were not published
until 1779, and long before that date Bewick
had quitted Mr. Beilby’s shop. During the
time of his bondage, his character and habits
became definitely formed. Having fallen into
ill-health through over-application and the reading
which was almost his sole amusement, the pre-
cepts of a sensible Newcastle physician and nota-
bility, Dr. Bailes, who seems to have been a kind
of local Abernethy, made him turn his attention

D
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of Mr. Beilby’'s house in the churchyard. After
due time he went to lodge with an aunt, and
subsequently with a flax-dresser and bird-fancier
named Hatfield. Here he had an opportunity of
becoming acquainted with very varied company.
Those of the trade who visited his landlord in his
capacity of flax-dresser were a worthless and dis-
solute race; but (as might be conjectured) to the
tales of the bird-catchers and bird-dealers who
resorted to the house he listened with the greatest
" interest. Among the acquaintances whom he
made about this time was Thomas Spence, the
philanthropist, who was already actively promul-
gating the doctrine, still preached in our own day,
that property in land is everyone’s right; and at
“his school on the Quayside” (spelled “Key-
side”), elaborating his new alphabet and phonetic
system of orthography. For some of his types
Bewick cut the steel pqnches; but, though he
believed him to be sincere and honest, he does not
appear to have unreservedly espoused his prin-
ciples, and his failure to support them on one
occasion at a debating society resulted in a bout
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with the cudgels, in which the philosopher behaved
so unphilosophically, and even unfairly, that Be-
wick was obliged to give him “a severe beating.”

. Others of Bewick’s associates were better
chosen, if they could scarcely be regarded as less
peculiar, than the remarkable author of ‘“The
Teacher of Common Sense,” and ‘ Pigs’ Meat ;
or, Lessons for the People.” Foremost of these
come the Grays, father and sons. The father,
Gilbert Gray, was a bookbinder, and a thoroughly
estimable man. He had previously been assistant
to Allan Ramsay, after that worthy wigmaker had
left off “theeking the outside of the pash in
order to line the inside,” and was writing the
‘“ Gentle Shepherd.” When Bewick knew Gray
he was advanced in years, and following his trade
in Newcastle. He lived in the most primitive
way, eating when he was hungry, sleeping when
he was drowsy, and spending his money on the
publication of little books of the moral and en-
tertaining class (the “ Countryman's Treasure,”
“ Multum in Parvo,” the “Complete Fabulist,”
etc.), which he sold to the people who attended
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a

the market on Saturdays. On winter evenings
his workshop was the resort of a number of young
men, to whom his advice and example were of
considerable service. In that of his son, William
Gray, also a bookbinder, Bewick was enabled to
consult volumes which would otherwise have been
sealed to him, and often before his own labours
had begun for the day he might be found studying
the treasures his friend had to bind. But the genius
of the family was George Gray, a fruit-painter of
considerable local eminence, and a good geolo-
gist, chemist, and botanist to boot. In this last
capacity he travelled through great part of North
America—no common feat in 1787. He is
described as extremely eccentric, both in his
dress and habits. Moreover, he was a confirmed
misogynist, until a serious illness for the moment
perverted him to the belief that “ man is not born
to live alone.” Whilst under the influence of
this enervating change in his opinions, he married
a shoemaker's widow ; but after her death declared
that all the riches of Mexico and Peru should not
tempt him to repeat the experiment. George
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Gray was five years younger than Bewick. It
must, therefore, be assumed that in speaking of
him at this stage of the “ Memoir,” Bewick was
anticipating an acquaintanceship which belongs to
a somewhat later date.

TAILPIECE. (FROM FERGUSON’S *‘ POEMS,” 1814.
) 4



CHAPTER IV.
“ WANDERJAHRE.”

ON the 1st of October 1774, the seven years’
apprenticeship expired; and Bewick, after work-
ing for a short time with his old master at a
guinea a week, returned to Cherryburn, where he
remained until 1776. He continued to execute
woodcuts and other commissions, chiefly for
Thomas Angus, a printer of Newcastle, and
occupied his leisure, as of old, with angling and
field-sports, growing more and more attached to
the country sights and ways. His later recol-
lections dwell lovingly upon the genial Christmas
festivities of the gentry and farmers, when the air
was filled with old tunes, with the cheery notes of
. the Northumberland small-pipes,' with the buzz
1 A bagpipe, differing from the Scotch, being smaller, and
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all night at a house of this kind, in listening to
the tunes of a young man of the family who
played well upon the Scottish pipes. I, in turn,
whistled several Tyneside tunes to him; so that
we could hardly get separated. Before my
departure next day, I contrived by stealth to
put some money into the hands of the children.
I had not got far from the house till I was pur-
sued by a beautiful young woman, who accosted
me in ‘badish’ English, which she must have got
off by heart just before she left the house, the
purport of which was to urge my acceptance of
the usual present. This I wished to refuse; but,
with a face and neck blushed with scarlet, she
pressed it upon me with such sweetness—while I
thought at the same time that she invited me to
return—that (I could not help it) I seized her, and
smacked her lips. She then sprang away from
me, with her bare legs, like a deer, and left me
fixed to the spot, not knowing what to do. I
was particularly struck with her whole handsome

.appearance. It was a compound of loveliness,
health, and agility. Her hair, I think, had been
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work at once from Isaac Taylor, the master of
another Newcastle acquaintance, and also from
the beforementioned Thomas Hodgson, then a
printer and publisher in George Court, Clerken-
well. Mr. Atkinson also says he worked * with
a person of the name of Cole,” of whom, as a
wood-engraver, Chatto could subsequently find
no trace.! It is possible, however, that this is a
mistake for Coleman, the Society of Arts prize-
man, who, as already pointed out, survived until
1807. Be this as it may, notwithstanding his
facilities for obtaining employment, Bewick soon
began to weary for St. Nicholas’s steeple and
“Canny Newcassel.” London had few charms
for him,—it was too huge, too gloomy, too full of
extremes of wealth and poverty. With many of
his fellow-workmen he was out of sympathy ; they
called him “Scotchman,” and he despised them
as cockneys. The result was, that in spite of the

1 Redgrave, however, mentions two engravers on copper of
this name, One of them—B. Cole—executed most of the large
plates for Maitland’s “London,” and copied for the ‘ Grand

Magazine of Magazines,” 1759, the curious frontispiece designed
by Pope himself to the ‘¢ Essay on Man.”
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remain in London, although for doing so I was to
be made the Premier of England.”

Thus, after brief trial, ended Bewick’s Wander-
jakre. He returned to Newcastle, taking up his
abode as before at Hatfield’s, and accepting such
engraving, either on wood, silver, or copper, as
came in his way. He had not been long at
work on his own account, when propositions were
made to him to enter into partnership with his old
master, Mr. Beilby. This, by the intermediation
of a friend, was brought about, though not without
some misgivings on Bewick’s part. He took his
brother John, then a lad of seventeen, as his
apprentice, and the old weekly visits to Cherry-
burn were resumed in company. For eight years
these were continued in all weathers, winter and
summer, fair and foul. Often he had to wade a
pool at the outset, and sometimes the river at the
end. But by this time his constitution was so
hardened by temperance and exercise that neither
heat nor cold had much effect on him. And the
severities of the winter were amply compensated
by the delights of the other seasons when the
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valley of the Tyne put on all its beaunes. and
he could watch the succession of plants and wild
flowers, and the flight of birds and insects. Then
again, at this period he had the fullest enjoyment
of his sole diversion — fishing, to the praise of
which he has devoted one of his happiest and
most enthusiastic pages :

“Well do | remember mounting the stile
which gave the first peep of the curling or rapid
stream, over the intervening, dewy, daisy-covered
holme-—-boundered by the early sloe. and the haw-
thorn-blossomed hedge—and hung in succession
with festoons of the wild rose, the tangling wood-
bine, and the bramble, with their bewitching
foliage-—and the fairy ground—and the enchant-
ing music of the lark, the blackbird, the throstle,
and the blackcap, rendered soothing and plaintive
by the cooings of the ringdove, which altogether
charmed, but perhaps retarded, the march to the
brink of the scene of action, with its willows, its
alders, or its sallows—where early I commenced
the day's patient campaign. The pleasing excite-
ments of the angler still follow him, whether he is
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]
engaged in his pursuits amidst scenery such as |

have attempted to describe, or on the heathery
moor, or by burns guttered out by mountain
torrents, and boundered by rocks or gray moss-
covered stones, which form the rapids and the
pools in which is concealed his beautiful yellow
and spotted prey. Here, when tired and alone, I
used to open my wallet and dine on cold meat
and coarse rye bread, with an appetite that made
me smile at the trouble people put themselves to
in preparing the sumptuous feast; the only music
in attendance was perhaps the murmuring burn,
the whistling cry of the curlew, the solitary water-
ouzel, or the whirring wing of the moor game. I
would, however, recommend to anglers not to go
alone; a trio of them is better, and mutual assist-
ance is often necessary.”’

1 This last piece of advice is at variance with the final words
of the first patroness of fishing in England. ¢ Whanne ye pur-
poos to goo on your disportes in fysshyng,” says Dame Juliana
Berners (if we may still call her so), “ye woll not desyre gretly
many persones wyth you, whyche myghte lette you of your game.
And thenne ye maye serue God deuowtly in sayenge affectuously

youre custumable prayer. . . . And all those that done after
this rule shall haue the blessynge of god & saynt Petyr, whyche
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In 1785, Bewick's mother, father, and eldest
sister died, and the walks to Cherryburn came to
an end. In the following year he was married to
Miss Isabella Elliot of Ovingham, one of the little
girls whom he had ** plagued ” in his unregenerate
boyhood. He was then living at the Forth, a large
piece of public ground near St. Mary’s Hospital, in
a house which had been previously tenanted by Dr.
Hutton, part of whose furniture he had purchased.
It was a ““fine, low, old-fashioned " building, situated
in what was afterwards known as Circus Lane (so
probably called from the Amphitheatre erected in
the Forth in 1789), and having a long garden
extending almost to the old Town Wall. From
the windows could be seen the ancient semi-cir-
cular bastions known respectively as Gunner or
Gunnerton Tower and West Spital Tower. Of
(Gsunnerton Tower there is a little picture in one
of the tailpieces to the “ Water Birds,” and it
is stated that the adventurous youngster who is
scaling its crumbling sides for jackdaws’ nests (in

he theym graunte that wyth his precyous blood vs boughte.”—
“I'he T'reatyse of Fysshynge wyth an Angle,” Pickering’s reprint,
1827, p. 40.
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the original sketch he has a bright blue coat) is
intended for Bewick himself. West Spital Tower
had been turned into a dwelling-place, where lived
Mr. Beilby and his family. Bewick was an en-
thusiastic florist, and especially fond of roses. His
garden, as may be guessed, was a great pleasure
to him; and his picturesque red nightcap, en-
circled by the fumes of his contemplative ““church-
warden,” might often be detected there on Sunday
afternoons.

TAILPIECE. (FROM FERGUSON'S *‘ POEMS,"” 1814.



CHAPTER V.

T GAY S FA3LES, O SELECT SASLES

Fox many veass atter toe mrminacion of his
apprentccsiip. Bewicx appearss by Ris owm
account. 0 have beer fuly empioved cpon the
business of the nrm, which consisted chrefty of
work for siversmiths, watchmakers, and hard-
waremen. Much time was a’so occupied in seal-
cutting ;: but engraving on wood. as is clear from
the small number of acknowledged works between
1774 and 1784, must have been the exception
rather than the rule of his trade. Among the
bewks belonging to this date is the well-known
“Jommy Trip's History of Beasts and Birds,”
jublished by Saint in 1779, which, owing to the
fast that it is supposed by Atkinson and others to
have: prompted the “ Quadrupeds” and * Birds,”
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has acquired a factitious reputation with collectors.
A limited reprint of this was issued by Mr. Pear-
son in 1867. It is also probable that Bewick
executed a few cuts when in London for Hodg-
son’s “ Hieroglyphick Bible,” which appeared about
this time. This again was a book for children
with emblematical cuts of select scenes from the
Old and New Testaments. Then there is the
“Lilliputian Magazine,” the letterpress of which
Mr. Pearson boldly attributes to Goldsmith. It
was published in 1783 by T. Carnan, the successor
of Goldsmith’s friend Newbery, but had probably
been printed earlier by Saint at Newcastle.! The
two volumes, however, with which we are most
concerned during this period are the ““Fables by

1 The following passage respecting “ Tommy Trip” and
Goldsmith is taken from one of Miss Jane Bewick’s letters to Mr.
Edward Ford, of Old Park, Enfield, and has been kindly com-
municated to us by that gentleman :—

¢ My sister lately drew my attention to the passage you quote
in the ¢ Vicar of Wakefield’ (Goldsmith’s charming little puff [in
chapter xviii.] of his children’s books, published by Newbery),
¢Tommy Trip and his Dog Jowler, and ¢Woglog the Giant,’
Well do I remember the little book—amongst many charming
Newberys still preserved, that treasure has disappeared. We
had it before we could read. The book contained many cuts of
animals (a crocodile among the rest), the descriptions of which
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the late Mr. Gay"™ of 1;;9. and the * Select
Fables " of 1784, both of which were printed and
published by Saint. In these, rather than the
foregoing, interesting as those are from the collec-
tor's point of view, Bewick's work began its true
development, and they alone constitute his real
beginnings.

The illustrations to **Gay's Fables,” it has
been stated, had been begun during Bewick’s
apprenticeship. In advertising them Saint re-
ferred to the * finely engraved frontispiece ™ and
* very curious cuts,” some of which had * gained
the premium of the Royal Society [sic].” The

were probably compiled by Goldsmith. The cuts must have
been executed while my father was in London.

| have often heard my father tell that, when he was very
young, a stranger travelling on foot, and dressed in a sky-blue
coat, with immensely large cuffs, called at Cherryburn, where he
had some refreshment.  \Whilst resting, he conversed with my
grandmother, and when he left she observed to her sister Hannah:
* That is no common person.’” The impression made on the
child (Goldsmith was sure to have noticed the little black-eyed
boy) was so strong that the first time he saw a portrait of Gold-
smith he felt certain that it was the poet himself who had called
in. One may suppose the fare offered to have been eggs and
bacon with home-brewed birch-wine, which my grandmother used
to make by tapping the birch trees.”
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“finely engraved frontispiece ” was a poor copper-
plate by Beilby of the monument which Gay’s
patrons, the Queensberrys, had erected to him in
Westminster Abbey, and it was manifestly copied
from Scotin’s engraving after Gravelot in the Lon-

THE HOUND AND THE HUNTSMAN. (FROM '/ GAY'S FABLES,” 1779.)

don edition of 1738. The ‘“‘curious cuts” were
sixty-seven in number, not including thirty-three
vignettes. Of the five approved by the “Society of
Arts,” the “Old Hound” (“The Hound and the
Huntsman”) is the only one which has been identi-
fied. The others, probably executed at different
times between 1773 and 1779, are of very various
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merit. Many of them plainly reproduce the com-
positions of William Kent, Wootton the animal
painter, and Gravelot, in the first editions of the
two series of “ Gay's Fables,” issued by Tonson
and Knapton in 1727 and 1738 respectively.
Whether Bewick made use of these books directly,
or followed some intermediate copyist, such as
the unknown artist of Strahan’s complete edition
of 1769, is immaterial. But a comparison of his
illustrations with the earlier ones establishes a
remarkable relationship, especially in the more
allegorical or mythological subjects. In the un-
pleasant ‘“ Universal Apparition,” the design is
almost exactly similar to that of 1727; the same
remark applies, more or less, to the “ Miser and
Plutus,” * Pythagoras and the Countryman,” the
“ Monkey who had seen the World,” and others.
In all of these, as a rule, Bewick has the ad-
vantage in drawing and accessory, although his
delineations of nude figures and personifications
of any kind are never his happiest work. In the
“ Farmer's Wife and the Raven,” and the

. io“- urtier and Proteus,” though still mindful of
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the earlier plate, he produces something infinitely
better. The former, with its bridge and castle in
the background, and the hopeless collapse of
“blind Ball” and his rider in front, is one of the
best pictures in the book; and the persuasive
man of the world, with his hand, like that of his
prototype, on his heart, might have stept from a
canvas by Hogarth. So might the really admir-
able figure of the bullying and belligerent virago
with arms akimbo, in the “ Scold and the Parrot.”
In the “Hare and Many Friends” the arrange-
ment of the first illustrator, Wootton, is almost
entirely discarded ; and the gasping, pathetic
posture of ‘“ Poor honest Puss” appealing vainly
to the calf is worthy of a Landseer in little. Now
and then, again, Bewick’s knowledge of domestic
animals or his keen eye for character overmaster
him entirely, and he breaks away from the model
altogether. “The Hound and the Huntsman”
is a case in point; it might have been sketched at
Cherryburn.! Other examples in this class are

1 An original pencil sketch for “ The Hound and the Hunts-
man ” is in the possession of Mr. Edward Ford, who obtained it
from Miss Jane Bewick.
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“The Man, the Cat, the Dog, and the Fly,” and
“The Squire and his Cur.” These two are not
so much illustrations of Gay as little pictures in
genve. In one the country gentleman, mottle-
faced and condescending, listens with dignity to
the tenant, who,

“ ., ... in a bondman’s key,

With ’bated breath, and whispering humbleness,”
addresses his patron; in the other an old officer,
with his hanger and cocked hat on the wall—a
true contemporary of Le Fevre and “My Uncle
Toby "—is talking to his dog and cat in a room
whose conspicuous decoration is a print of a naval
engagement. These, as far as we can ascertain,
are Bewick’s own, and they are of the best.

Generally speaking, the printing of all these
cuts, even in the earlier editions (and it is abso-
lutely useless to consult any others), is weak and
unskilful. The fine work of the backgrounds is
seldom thoroughly made out, and the whole im-
pression is blurred and unequal. Nevertheless,
as book illustrations, in detail, composition, and
especially in expression, they are far beyond any-
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thing of the kind that had appeared before, ex-
cept a few cuts by Bewick himself, to which we
now come.

The other book of importance belonging to
this period is the “Select Fables,” published by
Saint in 1784. Its full title is “ Select Fables,
in Three Parts. Part I. Fables extracted from
Dodsley’s. Part II. Fables with Reflections, in
Prose and Verse. Part IIl. Fables in Verse.
To which are prefixed, The Life of Asop; and
an Essay upon Fablee. A New Edition, im-
proved. Newcastle: Printed by and for T. Saint.
MpccLxxx1v.” In reference to the words “a new
edition, improved,” it will be remembered that, as
already stated on p. 32, Saint had in 1772 issued a
small number of * Select Fables ” at the end of the
“ Moral Instructions of a Father to his Son,” etc.,
the cuts to which were said by Miss Bewick to
have been her father’s early work. Of this book
Saint brought out a third edition in 1775; and in
1776 he issued a volume of ‘‘ Select Fables” only,
of which the “Select Fables” of 1784 is obviously
an elaboration. In fact, the title-pages are almost
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emtans oue bomdred and towrteen smal amd
proxiy exeruted curs. and. at che end of the book.
in flustration of the -~ Fables m Verse { Pare IEL)"
are fourtern larger and betrer cuts, with borders.
The smaller cuts. which include those m the
* Moral Inostructions.” are. we must perforce
decide, by Bewick. The “ Treatise on Wood-
Engraving,” indeed, speaking of them in a foot-
nxte (p. 450, edition 1861). says that - Bewrck
always denied that any of them were of his engrav-
ing.” But, even if we had not Miss Bewick's
authority for believing to the contrary, this Is
contradicted by the book itself, for no less than
thirtern of the remaining fourteen cuts with borders
are: reproduced in the “ Select Fables™ of 1784,
the: illustrations of which are attributed to Bewick
by common consent. It must therefore be con-
jertured ecither that Mr. Chatto misunderstood
jewick or his informant, or that he had not seen
the: very rare edition of 1776, which is now before
us.  So again, when Mr. J. G. Bell and Mr.
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Hugo speak of the “miserable” illustrations of
the earlier edition of the ‘““Select Fables,” it must
be concluded that they were not aware that the
edition of 1776 contained a number of the cuts
afterwards printed in the volume of 1784. The
smaller cuts are indifferent enough ; but the four-
teen at the end are quite as good as those in the
“Gay’s Fables” published in 1779. It would be
tedious to carry this purely bibliographical dis-
cussion farther; but it so far disposes of one
troublesome passage in the “ Memoir,” which
states that, during his apprenticeship, Bewick
was at work on the ‘“Select Fables.” That,
before 1774, he could have been working at the
edition published in 1784 is improbable; but
when it is explained that he prepared cuts for the
edition of 1776, the words are no longer difficult
to understand.

Most of the illustrations to the ““Select Fables”
of 1784 show a very marked advance upon those
to the “Gay.” The animals are better drawn,
and the backgrounds and details more carefully
studied. But the greatest improvement is in the
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copies of copperplates by Sebastian le Clerc in an
edition of “/Zsop,” published circa 1694.) Itis
possible, however, that the real originals may be
looked for nearer home, since comparison of the
Archdeacon’s book with the fine old folio “ AEsop”

THE FOX AND THE GOAT. (FROM SEBASTIAN LE CLERC.)

of Francis Barlow, once * eminent in this line of
Fowl and Beasts,” and sold (as the engraved
title-page has it) ‘“at his House, The Golden

1 We have failed to trace this edition. Jombert’s ¢ Catalogue
Raisonné ” of le Clerc’s works, 1774, i. 281, does indeed refer
to a set of ‘““22 petits ovales en travers, sans le titre,” in illus-
tration of “Asop’s Fables,” but goes on to say expressly : ¢Cette
suite . . . n’a servi A aucun livre.”
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1722 with his tenth of 1775, we are able to affirm
de visu that the cuts in the latter, as impressions,
are to the full as good as those in the former.
It would have been difficult, we imagine, in the
early days of the revival of woodcut-printing to

THE VIPER AND THE FILE. (FROM ‘‘SELECT FABLES,” 1784.)

show many books of which this could be said, and
we conceive it to be greatly in favour of the theory
that the illustrations to Croxall were from engrav-
ings “on metal in the manner of wood.” That
this was practised is plain from the fact that the
Society of Arts twice gave premiums to William
Coleman for work of this very class.
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To return, however, to Bewick and the “Select
Fables " of 1784. It is scarcely necessary to show
in detail in what the likeness to Croxall consists,
as a couple of examples will amply suffice—the cuts
to the “Viper and the File,” and the “Young Man

THE YOUNG MAN AND THE SWALLOW. (FROM CROXALL’S * FABLES,” 1723.)

and the Swallow.” In the former Bewick has
closely followed the earlier design. But the ad-
vantage in execution, in black and white, and in
the superior fidelity of the accessories (e.g. the
vice) is wholly on his side. So are the improve-
ments in the relative proportions of the different
objects—the viper of the old illustrator for size
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might be a youthful boa constrictor. In the
“Young Man and the Swallow” the deviations
are more apparent than the resemblances, and
little of similarity remains but in the attitude
of the hero. The swallow which, in Croxall,

THE YOUNG MAN AND THE SWALLOW. (FROM ‘‘SELECT FABLES,"” 1784.)

assumes the proportions of a barn-door fowl is,
in Bewick, reduced to reasonable dimensions.
Croxall’s spendthrift has literally denuded him-
self ; but he of Bewick’s drawing, like a civilised
eighteenth-century rake, has only pawned his
linen. Again, beyond the bare-boughed tree

there is no particular suggestion of winter in
F
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Croxall; but in Bewick there is obvious ice and
men sliding upon it, while he has given to the
chief figure a look of nose-nipped and shivering
dilapidation which is wholly absent from its model.
These specimens will show how Bewick dealt
with Croxall when he employed him as a basis.
But, as in the case of the ‘“ Gay,” there are num-
erous instances where the invention appears to be
wholly his own, and they are generally the
happiest in the book. Take, for example, the
charming little pictures of the ‘*“ Wolf and the
Lamb,” and the “Proud Frog.” Or (to choose
some fables not given in Croxall at all) let us turn
to the “Hounds in Couples,” the “Beggar and his
Dog,” the ‘“Collier and the Fuller.” This last,
especially, is a little chef-d’@uvre for truth to
nature. The fuller with his bare legs and beater ;
the grimy but not unfriendly collier; the linen
bleaching in long rows in the field behind, and
the colliery works on the hill,—to say nothing of
St. Nicholas’s spire in the distance,—all these go
to make up a whole not afterwards excelled by
any of the famous tailpieces. Bewick was familiar
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with fullers and colliers, with frogs and dogs, and
what he knew intimately he could draw as no
other man could.

In contrasting Bewick’s work with that of the
unknown illustrator of Croxall, and the illustrators
of “Gay's Fables,” it can scarcely be necessary

THE EAGLE AND THE CROW. (FROM ‘‘SELECT FABLES,” 1784.)

- to point out that we have no sort of intention to
depreciate Bewick’s gifts. That he should have
chosen to work in a measure upon the lines of
some of his predecessors is no reproach to him,
since it is only what many greater men have done
before and after him. “It was not the subject
treated” (as Mr. Lowell says finely of Chaucer
in similar case), “but himself, that was the new
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thing.” He brought to his designs an indi-
viduality, a4 personal characrer. which is wholly
absent from his protonypes. His reproductions
of animal life prove condclusively how infinitely
superior in apprehension and insight he was to
Barlow and Wootton, professed and popular
animal painters: while as a delineator of character
and humanity we must seek for his equals in ranks
far higher than that of the charlatan Willilam
Kent.  But his illustrations to these fables are
interesting in another way.  Those who admire
his draughtsmanship have often asked themselves
how he obtained his proficiency as an arust, for
he certainly did not acquire it from ** Copelands’
Ornaments.” The only answer given by his family
is that “ he used to go out and look at things, and
then come home and draw them.”' That is to
say, he shared the instinctive perceptive faculty

! Bewick’s daughters, it may be observed, could give but
little definite information respecting the growth of their father's
genius, Their appreciation of it was affectionate rather than
enlightened ; and they appear to have shrunk from admitting

_ that he could possibly be indebted to anything but his own inbom
ative power, even where natural objects were concerned.
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and eye-memory of Hogarth and Wilkie; but
this scarcely explains his skill in combining and
arranging his material. If, however, we bear in
mind that he spent so much of his early life in
adapting, correcting, and modernising the designs
of others, it requires no further argument to show
that he studied in a school of composition which,
whatever its restrictions, was yet of a practical
and serviceable kind.

TAILPIECE. (FROM FERGUSON’S ‘‘ POEMS,"” 1814.)
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boration, although, by his own showing, the writer
was acquainted with Charnley’s book ; and there
is no reference to it in the short account of John
Bewick which appears in Mackenzie's “ History
of Northumberland.” In Bewick’s ‘“Memoir,”
too, where some acknowledgment to this effect,
if needful, might have been reasonably expected,
there is not a word upon the subject. As a matter
of fact, it is difficult to understand what material
aid the younger brother could have rendered to
the elder in the “ Gay's Fables,” seeing that he
was only in the second year of his apprenticeship
when it was first published. To the “Select
Fables,” the argument of inexperience does not
apply with equal force ; but it may be noted that
John Bewick’s work, for many years subsequent
to 1784, will not, either in draughtsmanship or
engraving, sustain a comparison with the illustra-
tions in that volume. Moreover—though this is
of minor importance—for at least two years previ-
ous to its appearance, John Bewick had been
resident in London. Upon the evidence of the
books themselves—we may add—it is impossible
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to arrive at a decision; but the existence of this

moot question may be our excuse for introducing
here some brief account of John Bewick’s less

doubtful works.
According to the ‘“Memoir of Thomas Bewick,

John Bewick continued in his apprenticeship for
about five years, when his brother ‘“ gave him his
liberty,” and he left Newcastle for London. Here
he found immediate and active, though not lucra-
tive employment, chiefly on blocks for children’s
books. Hugo’s «“Catalogue ” gives us the titles
of some of these—‘ The Children’s Miscellany ”
(by Day of “Sandford and Merton” fame); the
“ Honours of the Table; or, Rules for Behaviour
during Meals;” the * History of a Schoolboy ;"
the ‘“New Robinson Crusoe,” and so forth,—
publications which no doubt were highly popular
with the “little Masters and Misses” in frill-collars
and mob-caps, who resorted to Mr. Stockdale’s in
Piccadilly, or Mr. Newbery's at the “ Bible and
Sun” in St. Paul's Churchyard. The date of the
“ Robinson Crusoe ” is 1788, and many of its cuts
are signed. But the first work of real importance
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attributed to John Bewick is an edition of Gay's
* Fables,” printed in the same year for J. Buck-
land and others, in which, with minor variations
and some exceptions, the earlier designs of Thomas
Bewick are followed. This book affords an
opportunity of comparing the brothers on similar

ROBIN HOOD AND MAID MARIAN. (FKOM RITSON'S ‘“‘ ROBIN HOOD," 1795.)

ground, and the superiority of the elder is incon-
testable. Next to this comes a volume which has
usually been placed first, the “ Emblems of Mor-
tality,” published by T. Hodgson in 1789. This
is a copy of the famous ‘‘ Icones” or * Imagines
Mortis” of Holbein, from the Latin edition issued
at Lyonsin 1547 by Jehan Frellon, *‘Soubz I'escu de
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Coloigne,” with a few supplementary cuts from the
French edition of 1562. Hugo associates Thomas
Bewick with John in this work; and we have
certainly seen an edition which has both names on
the title-page. The early writers, nevertheless,

ROBIN HOOD AND LITTLE JOHN. BY T. BEWICK. (FROM RITSON’S ‘‘ ROBIN HOOD,” 1795.)

assign it to John Bewick alone ; and this view is,
in our opinion, confirmed by the following extract
from a letter of Thomas to John, published
by Mr. Hancock of Newcastle in the “ Natural
History Transactions of Northumberland,” etc.,
for 1877. “1 am much pleased,” says Thomas
Bewick, ¢« with the Cuts for ‘ Death’s Dance,” and
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wish much to have the book when it is done. 1
am surprized that you would undertake to do
them for 6s. each. You have been spending
your time and grinding out your eyes to little
purpose indeed. I would not have done them for
a farthing less than double that sum. . .. I am
glad to find that you have begun on your own
bottom, and I would earnestly recommend you to
establish your character by taking uncommon pains
with what work you do.” The quotation seems
to indicate that John Bewick had set up on his
own account in November 1787, the date of the
letter to which the above is an answer. It gives
an idea besides of the prices paid for wood-engrav-
ing both in London and Newcastle, which, as may
be seen, were on anything but a liberal scale.!
Even in these days of Amand-Durand fac-
similes, the “ Emblems of Mortality” is a praise-
worthy memento of those marvellous woodcuts
1 Sometimes, too, they do not seem to have been paid at all.
At a sale a few years ago there was sold an autograph letter of
Thomas Bewick to Sir Richard Phillips of the “Million of Facts,”

in which reference was made to a bill for “ Botanical Cuts” that
had been outstanding for eleven years !
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which. as we are now taught tw believe. the obscure
Hans Lutzelburger engraved after Holbein's de-
signs. In detail, Jobn Bewick's coples vary con-
siderably from the ornginals : amd. in ome tnstance.
that of the “Creation.” where the earlter illustrator
has represented the first person of the Trinity in

THE DEATH OF ROBIX HOOD- (FROM RITSON's “‘ ROBIN HOOD,” 1795.)

a papal tiara, his imitator, by editorial desire. has
substituted a design of his own. But the spirit of
the old cuts is almost always fairly preserved, and,
considering the hasty and ill-paid character of the
work, its general fidelity to Holbein is remarkable.

r ‘ Death’'s Dance” come a little group of

s,chieflyintended for the education of children.
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Of these it is impossible to give any detailed
account, nor is it needful, since they have all a
strong family resemblance. The two first, * Pro-
verbs Exemplified” (1790) and the * Progress of
Man and Society” (1791) are due to the excellent
but wearisome Dr. Trusler, who, with the best

THE RECOMPENSE OF VIRTUE. (FROM THE ‘‘ BLOSSOMS OF MORALITY,” 1796.)

opportunities, has the honour of being the worst
of Hogarth commentators. The former book is
sufficiently described by its title; the latter is a
kind of modern version of the old Latin and high
Dutch “Orbis Pictus” of Comenius, published at
Amsterdam in 1657. Both of these books are
undoubtedly illustrated by John Bewick alone,
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paper, and its embellishments.! To this book
John Bewick contributed one cut, drawn and en-
graved by him in illustration of the well-known
passage in the “ Deserted Village ” respecting the
old watercress gatherer. He is also understood
to have designed two of the vignettes and one

ROBIN HOOD AND LITTLE JOHN. (FROM RITSON'S ‘ ROBIN HOOD,” 1795.)

of the tailpieces. During the last months of his
life he was engaged in making sketches on the

1 George II1. is said to have declined to believe that the cuts
were engraved on wood, and to have requested to be allowed to
assure himself of the fact by inspecting the original blocks. But
in these early days of woodcut art, even a George might be
forglven for not being a connoisseur. One of the best of the
tailpieces represents His Majesty hunting the stag at Windsor.
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not unnatural, perhaps, that Dr. Trusler should
compare his illustrator to Hogarth; but in such
designs as “ All is not Gold that Glitters,” and
“Scald not your Lips with Another Man’s Pot-
tage,” the comparison is not wholly untenable.
His animals, too, are often admirable—witness the

DOMESTIC SCENE. BY J. BEWICK. (SOURCE UNKNOWN.)

popular prowling cat in the * Tales for Youth,”
the hunting scenes in the “Chase” (¢.g. the *“ Hunts-
man and Hounds,” the “ Home of the Otter”), and
many of the vignettes in the children’s books,’
while he shared with his brother, though in a far

1 A large proportion of these, however, are mere adaptations
of Thomas Bewick’s work.

G
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less degree, the art of contriving effective back-
grounds of rock-work and foliage. One distinctive
quality he seems to have possessed, which is not
to be found in Thomas Bewick, the quality of
grace—a grace artificial indeed, as was much of the

LITTLE ANTHONY. (FROM THE ‘‘ LOOKING-GLASS FOR THE MIND," 1792.)

grace of the eighteenth century, yet not without
its charm. Whether he caught this from Stothard
and the novel illustrators of the period we know
not; but there are many examples of it in his
work, notably in his treatment of children. Take,
for instance, the trio of scholars in the “ Progress
of Man,” who, with their hands on their hearts,






THE SAD HISTORIAN. Toface page 83.
DRrawN AND ENGRAVED BY JoHN BEwick.

(FroM “ PoEMS BY GOLDSMITH AND PAKNELL,” 1798.)
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are “making a leg” to their nightcapped and
dressing - gowned preceptor. Or take again the
charming picture in the “ Looking Glass for the
Mind,” of the anxious little fellow who is stand-
ing on a chair to look at the barometer. Asan
engraver John Bewick does not in any way equal
his brother. His manner is flatter, more conven-
tional, less happy in the distribution of its light
and shade. In his later work, however, he im-
proved greatly in this respect, as may be seen by
reference to the ““ Tales for Youth,” which contain
some of his best engraving, and to the watercress
gatherer of the * Deserted Village.”

Only one portrait of John Bewick is known
to exist, and that is a crayon by George Gray,
now in the Newcastle Natural History Society’s
Museum. Personally he seems to have been a
young man of considerable wit and vivacity, and
very popular with his associates—a popularity,
if we may judge from certain passages in the
‘“ Memoir,” not without its peril in the eyes of
his graver elder brother. “ He would not, as he
called it, be dictated to by me; but this I per-
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sisted in till it made us often quarrel, which was
distressing to me, for my regard for him was too
deeply rooted ever to think of suffering him to
tread in the paths which led to ruin, without en-
deavouring to prevent it. To the latest day of
his life, he repented of having turned a deaf ear to
my advice ; and as bitterly and sincerely did he
acknowledge the slighted obligations he owed me.
He rued,; and that is as painful a word as any in
the English language.” Something in this, no
doubt, must be allowed for the Spartan austerity
of the disciple of Lewis Cornaro, and it is not
probable that poor John Bewick’s errors went
farther than a certain smartness in costume, and
occasional convivial excesses.

At the time of his death he was engaged upon
the block of Cherryburn, afterwards used as a
frontispiece to the ‘“ Memoir.” He did not live
to complete it ; and it was eventually finished by
Thomas Bewick. The original sketch, probably
made much earlier, together with his punch-ladle
and glass, some water-colour drawings, and other
relics, is carefully preserved at the old home by
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his grandnieces, who still speak affectionately of
their “ Uncle John’s ” talents and amiability. At
the recent Bewick sale another memento of him
came under the hammer. This was a walking-
stick, containing a hautboy, with which (as per

LEONORA AND ADOLPHUS. (FROM THE ‘‘ LOOKING-GLASS FOR THE MIND,” 1793.)

catalogue) he is said to have ‘“ amused himself in
his summer-evening strolls about Hornsey and
the banks of the Thames.” In the last months of
his life, it should be added, he alternated engrav-
ing with teaching, being employed as drawing-
master at the ‘“ Hornsey Academy,” then kept by
a Mr. Nathaniel Norton. Two or three unfinished
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sketches made by him at this time—one of which
shows his pony and his lodgings—are included
in the Bewick bequest to the British Museum.
Another, dated 1795, the year of his death, has
a touch of pathos. It represents his “intended
house” on the water bank at Eltringham.

TAILPIECE. (FROM RITSON'S *‘ ROBIN HOOD,” 1795.)



CHAPTER VIIL
‘“ QUADRUPEDS,” *‘ BIRDS.”

From the work of Thomas Bewick previous to
1785, and more especially from the two volumes
of “Fables,” it is evident that he is most success-
ful in depicting those phases of animal life with
which he was familiar, or in making such selec-
tion as his genius prompted of the characteristics,
whimsical or pathetic, of the humanity about him.

¢ That is best which lieth nearest,
Shape from that thy work of art,”

never received more striking confirmation than at
Bewick’s hands. ‘ Hercules and Jupiter,” “ Time
and Fortune,"’—figures in which the allegorists of
the day would have delighted,—become under his
pencil mere lumbering and. futile unrealities, ill at
ease in their nakedness, and not to be credited under
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any system of theology. But set him down to draw

you a group of startled hares, a hungry beggar
watched by an equally hungry dog, a boy stung
by a nettle, or a brace of snarling hounds—
“ tmpares formas algqme antmos —tugging at the
unequal yoke, and he will straightway construct
you a little picture—spirited, vivid. irreproachable
in its literal fidelity—to which you will turn again
and again as to the authentic record of something
within your own experience, which you seem to
have forgotten, but of which you are glad to be
reminded once more. To such an artist, so truth-
ful, so dependent upon nature, so unimaginative
(in a certain sense of the word), the realising of
other men’s ideas would be a difficult and un-
congenial task. But suppose him to find a field
outside these conditions, in which he is free to
exercise his abilities in a fashion most pleasant to
himself, it will follow, almost as a matter of course,
that he will produce his best work. This, in
effect, appears to have been the case with Bewick.
He found his fitting field in the “ Quadrupeds ” and
“ Birds,” and rose at once to his highest level.
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The “Quadrupeds” were begun soon after
the publication of the ‘Select Fables.” But
while working at them, and before they were pub-
lished, Bewick produced the large block known as
the * Chillingham Bull,” one of those famous wild
cattle of the old Caledonian breed, now nearly
extinct, which Landseer has painted, and Scott
has celebrated in the ballad of “ Cadyow Castle "—

¢ Through the huge oaks of Evandale,
Whose limbs a thousand years have worn,

What sullen roar comes down the gale,
And drowns the hunter’s pealing horn ?

Mightiest of all the beasts of chase,
That roam in woody Caledon,
Crashing the forest in his race,
The Mountain Bull comes thundering on.”

The engraving was a commission undertaken in
the beginning of 1789 for Marmaduke Tunstall
of Wycliffe, a local naturalist and collector ; angd
in the “Memoir” Bewick has described some
of the obstacles he met with in getting near his
restless model. I could make no drawing (he
says) of the bull, while he, along with the rest
of the herd, was wheeling about, and then front-

sy
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ing us, in the manner described in the * History
of Quadrupeds’ (1824, p- 39)- I was therefore
obliged to endeavour to see one which had been
conquered by his rival, and driven to seek shelter
alone, in the quarryholes or in the woods ; and in
order to get a good look at one of this description,
I was under the necessity of creeping on my
hands and knees, to leeward, and out of his sight ;
and I thus got my sketch or memorandum, from
which I made my drawing on the wood. I was
sorry my figure was made from one before he
was furnished with his curled or shaggy neck and
mane.”

It is said that Bewick considered this block
to be his masterpiece; and it is certain that the
bull with its dark ears and muzzle, its black-tipped
horns, its sensitive nostril, and milkwhite hide, is
an cxceedingly handsome beast. It steps out
lightly from a little glade, and halts with its head
turned distrustfully toward the spectator, the thin
foam threading from its jaws. Its hair and hoofs
are cxcellently given ; but in these days the back-
ground and accessories, though minutely careful
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and conscientious, would probably be regarded
as stiff and conventional. When engraved it was
doubtless Bewick’s best and most ambitious effort ;
but there are animals and birds in his subsequent
works with which it can scarcely be compared.
An accident, however, has had the effect of giving
the impressions of this block an abnormal value
with collectors—the value of extreme rarity. After
a few copies had been struck off on parchment and
paper, the block was thoughtlessly laid on a place
where the rays of the sun fell so directly upon it
that it split ; and notwithstanding several attempts
to reunite it, it was never possible to take an
impression which did not betray indications of the
fatal injury. The sums given for copies taken
before the mishap, without the name and date,
and especially for those on parchment, of which
there appear to have been six,! are consequently

1 There is considerable doubt about the exact number, which
is one of the cruces of the Bewick. collector. The subject is
exhaustively discussed in Mr. D. C. Thomson’s ¢ Life and
Works of Thomas Bewick,” 1882, ch. xiii. We may take this

opportunity of adding that much information, not to be found
elsewhere, is contained in Mr. Thomson’s attractive volume,
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work, is of an exceedingly meagre character. But
he had actually begun it as early as November
1785, for he was engraving the dromedary when
he first heard of his father's death. Most of the
cuts and vignettes were executed after the day’s
work was over, and the letterpress was compiled
by Mr. Beilby, who was “of a bookish or read-
ing turn,” Bewick giving him what aid he was of
his own knowledge able to contribute, ‘“ and blot-
ting out, in his manuscript, what was not truth.”
Such animals as he knew (he says) were drawn
“from memory on the wood,” others were copied
from Buffon, and others again were from speci-
mens in travelling menageries, first sketched from
memory and afterwards corrected on the wood
from the animals themselves. In a letter to John
Bewick, he speaks of the difficulties that beset him.
He cannot get a good idea of the wolf, so contra-
dictory are the reports of its appearance, and he is
rejoicing in the advent of “a large collection of

animals . . . now on its way to the Town."!

1 This may have been Gilbert Pidcock’s, of whose well-known
menagerie at Exeter ’Change there is a water-colour in the Crace
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Admirable, however, as was the volume of
“ Quadrupeds,” it was eclipsed by the two vol-
umes of “ British Birds.” Here the necessity for
depending upon incorrect drawings or doubtful

THE OLD ENGLISH HOUND. (FROM THE ‘‘ QUADRUPEDS,” 1790.)

reports was reduced to a minimum; and Bewick
set out with the determination of “sticking to
nature as closely as he could.” After much pre-
liminary study of such books on ornithology as
came in his way, e.g. Albin's “ Birds,” the old
“ Histoire de la Nature des Oyseaux” of Pierre
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which had been actually taken from nature and
those which he had copied from preserved figures.
The result was that in many cases he set aside
what he had done to wait for newly-shot birds,

THE STARLING. (FROM THE ‘‘ LAND BIRDS,"” 1797.)

with which he was liberally supplied by a few
enthusiastic friends. Several of the sketches were
from life. The ““Corncrake,” for example, was
taken from a bird which ran about his own room,

and its excellent attitude was cleverly repro-
H
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duced by Richard Wingate, a famous bird-stuffer
of Newcastle, in a specimen which is still to be
seen in that town. It was probably at this date
that Bewick made the majority of the very
beautiful water-colour drawings exhibited by the
Misses Bewick in London, and so excellently
annotated by Mr. F. G. Stephens,'—drawings

1 « Notes on a Collection of Drawings and Woodcuts by
Thomas Bewick, exhibited at the Fine Art Society’s Rooms,
1880.” We quote one just and appreciative passage :—‘ The
ruling element of Bewick’s art, technical and inventive, is sin-
cerity, His extreme simplicity, or, to be more precise, his
straightforwardness, is but one of the manifestations of this ever-
dominant inspiration. He always drew what he saw, and I think
it probable that he never drew, or, what is similar, he never
painted, anything he had not seen and thoroughly understood.
The fund of knowledge thus secured and displayed,—for it is obvi-
ous to me that he made himself understand everything he thought
fit to draw,—was employed at all times and with the utmost fidelity.
He seems to have had so much reverence for his work, and so
much humility in the face of nature, that he became the counter-
part of another English master in small, William Hunt, the
water-colour painter, who, although one of the first men in the
world in that peculiar class, was frequently heard to say, ¢ I almost
tremble when I sit down to paint a flower.” But, so far as design
goes, and nothing in art is higher, Bewick far surpassed Hunt in
the abundance, as well as in the quality, scope, richness, and
depth of his invention.” There is no indiscretion in now adding
that Miss Bewick’s very literal and filially indignant comment
upon the above was—* Thomas Bewick trembled none ! ”
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which revealed unsuspected, because hitherto
- unmanifested, abilities as a colourist. This sup-
position as to their production is confirmed by
the fact that the “ Roller ” and the “ Red-Legged
Crow,” both of which were at Bond Street, are
plainly copies of the stuffed examples still to be
found in the Museum of the Newcastle “ Literary
and Philosophical Society,” which purchased the
Wyecliffe collection. Beyond the specimens pos-
sessed by Bewick’s family, examples of his water-
colour work, however, appear to be rare. But
Mr. George D. Leslie, R.A., has a beautiful king-
fisher, the praises of which he has written in that
fresh and unaffected book, ¢ Our River.”

The first volume of the “ Birds ” (Land Birds)
was published in 1797. It contained one hun-
dred and seventeen birds and ninety-one tail-
pieces. The letterpress was by Mr. Beilby;
but the proof-sheets, which were in the late Mr.
Hugo's collection, show that Bewick’s amend-
ments and additions were numerous and import-
ant. The second volume (Water Birds) appeared
in 1804. The text to this, with some assistance
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from the Rev. Mr. Cotes, of Bedlington. was pre-

pared by Bewick. whose parmership with Beilby
had by this time been dissolved This volume
contained one hundred and one figures and one
hundred and thirty-nine tailpieces. Large addi-

THR YRLLOW NAMMER. (FROM THE * LAND BIRDS,” 1797.)

tions were made to both volumes in the succeeding
issues ; and in the sixth edition of 1826 (the last
published during Bewick’s lifetime), the first con-
tained one hundred and fifty-seven figures, the
second one hundred and forty-three, besides four-
teen supplementary figures of foreign birds. Other
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editions appeared after his death, but the latest
(the eighth) is that put forth by Bewick’s son,
R. E. Bewick, in April 1847. In this, “about

THE SHORT-EARED OWL. (FROM THE ‘‘ LAND BIRDS,” 1797.)

A

twenty additional vignettes” were inserted from
a series intended for a projected “ History of
British Fishes,” left unfinished by Bewick at his
death; the nomenclature and arrangement of

Temminck were adopted ; and a synoptical table
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to give its full import and value to the fold of a
feather, the tenderest markings of breast and
back, the most fugitive accidents of attitude and
-appearance. Then, having made his drawing in

THE COMMON SNIPE. (FROM THE ‘' WATER BIRDS,” 1804.)

colour or otherwise, he was not obliged to see it
altered or degraded in its transference to the
wood-block at the hands of another person.
Between his original study and the public he
was his own interpreter. In confiding his work
to the wood he was able to select or devise the
most effective methods for rendering the nice
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bring to the representation of “these beautiful and
interesting aérial wanderers of the British Isles”
(as he styles them) a quality greater than either
of these, that unlessoned insight which comes of
loving them, the knowledge that often elevates an
indifferent workman into an artist, and without
which, as may be seen from the efforts of some of
Bewick’s followers, the most finished technical
skill and most highly trained trick of observation
produce nothing but an zmago mortis. These birds
of Bewick,—those especially that he had seen and
studied in their sylvan haunts,—are a/ive. They
swing on boughs, they light on wayside stones;
they flit rapidly through the air; they seem almost
to utter their continuous or intermittent cries;
they are glossy with health and freedom; they
are alert, bright-eyed, watchful of the unfamiliar
spectator, and ready to dart off if he so much as
stir a finger. And as Bewick saw them, so we see
them, with their fitting background of leaf and
bough, of rock or underwood,—backgrounds that
are often studies in themselves.” Behind the
rook his brethren stalk the furrows, disdainful of
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the scarecrow, while their black nests blot the
trees beyond ; the golden plover stands upon his
marshy heath; the robin and the fieldfare have
each his appropriate snow-clad landscape; the
little petrel skims swiftly in the hollow of a wave.
Not unfrequently the objects in the distance have
a special biographical interest. To the left of the
magpie is one of those worn-out old horses, with
whose sufferings Bewick had so keen a sympathy.
It has apparently broken its neck by falling over
a little cliff, part of the rails of which it has carried
with it in its descent. At the back of the guinea-
hen is the artist himself, seated on a wall ; in the
cut of the blackbird is a view of Cherryburn.
Details of this kind lead us insensibly to another
feature of Bewick’s books on Natural History, of
which we have not yet spoken,—the numerous
vignettes or tailpieces at the ends of the chapters.
These, says his contemporary Dovaston, were
“always his favourite exercise.” “The bird or
figure he did as a task; but was relieved by
working the scenery and background; and after
each figure he flew to the tailpiece with avidity,
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for in the inventive faculty his imagination re-
velled.” Some extravagance of phrase abated,
this statement may be accepted as showing in
which direction Bewick’s artistic inclinations were
strongest ; and the wide popularity of these little
pictures is another confirmation of Mr. Matthew
Arnold’s dictum about “pleasure in creating.”
But they deserve a chapter to themselves.

GRACE BEFORE MEAT. (FROM THE *‘ WATER BIRDS,” 1804.)



CHAPTER VIIL
THE TAILPIECES.

Mucy in these famous tailpieces is of that endur-
ing and universal character which belongs to no
time or place. But the pilgrim from Newcastle
to Prudhoe (the nearest point to Ovingham) is
often reminded on the road that he is in Bewick’s
country. Passing out of the Central Railway
Station, with the river Tyne to his left, he sees
the “ coal-staiths ” and fleets of “keels,” and the
closced furnace-doors with the smoke curling from
their crevices, as Bewick saw and drew them.
Farther on, at Wylam, they are rook-shooting,
and there are sea-gulls wheeling above the sandy
reaches, While he is punted across the river
from Prudhoc' he himself seems to be taking

! Now, of course, he crosses the bridge. The above was
written in 1881,



CHAP. VIIL] THE TAILPIECES. 109

part in a tailpiece, and the spare boat-stower
stuck in the stones of the little pier, and the long
loops of net which are drying in the sun, help to
strengthen this belief. As he climbs the steep
stairway on the opposite bank and notes the tide-
dragged look of the branches near the water, he
is reminded of the frequent floods, and especially
of that great flood of November 1771, which not
only tore down the arches of the old bridge at
Newcastle, but swept away the humbler boat-
house at Ovingham. In the parsonage gate he
recognises an old friend of the *Select Fables,”
and he looks curiously at the picturesque church-
porch where the farmer’s son from Cherryburn
once made his “chalky designs.” Crossing the
fields again toward Eltringham Ferry a hundred
aspects of hedge and river-side seem friendly and
familiar. The same ploughman is following the
same team as in the vignette of “ Justissima
Tellus”; the same sheep are huddling in the fold,
watched by the same vigilant collie; and when
he has traversed the Tyne again, and finds him-
self among the quaint north-country stiles and
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the dunghill. Nailed against the byre-wall are a
magpie, a crow, and a heron; over these is a
swallow’s nest, or sparrow-bottle. Pigeons fly

| /"“\/f
// Py

A FARMYARD. (FROM THE ‘‘LAND BIRDS,” 1797.)

above the ricks against the dark background of
the trees, and there is a flight of fieldfares in the
air. The same microscopic truthfulness is ex-
hibited in a dozen other designs. Now it is a
bent old fellow breaking stones by the roadside,
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the snow; there are the sportsmen who wade the
river, or cross it upon stilts, or reach perilously to
secure their floating quarry, or fraternise at dinner-
time with their dogs. But it is the angler’s craft
which is most richly represented, and Bewick has
drawn a score of pictures of this, his favourite
pastime. He shows us the steady-going old
Waltonian “fettling " his hooks under a bank ; the
drenched fisherman watching his “set gads” in
the shelter of a tree; the salmon-spearer with his
many-pronged ‘“leister.” Then there are the
humours and accidents of the game. There is
the excellent but infirm enthusiast who fishes
from his pony’s back while his footman waits
hard by with a landing net; the angler who is
terrified by a turnip-headed “bogle,” and the
angler who has hooked a swallow on the wing;
the angler who has tumbled into the stream; the
angler who is taking bait from a dead dog, to the
disgust of a companion, who is prudently holding
his nose. And in all these, the little glimpses of
copse and thicket, of brown pool and wrinkling

water, are enough to make a man wish (if he has
1
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forgotten the experiences of Washington Irving!)
to become an angler on the spot; and they seem
to find their most restful expression in the charm-
ing vignette to which the artist has affixed the
old Virgilian motto adopted by Shenstone at the
Leasowes—*Flumina amem, sylvasque inglorius.”

TAILPIECE TO THE ‘' REINDEER.” (FROM THE ‘‘QUADRUPEDS,” 1791.)

In many of the designs already spoken of,
although they are chiefly concerned with the
accurate representation of natural objects, there
are sly strokes of drollery. This brings us to
a special class in these vignettes, namely, those
which are purely and simply humorous,—little
compositions which would have delighted Hogarth,
and hardly dishonoured his genius. Such are the
bottle-nosed and bewigged coachman on the bob-
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tailed coach-horse who is following “little master”
on his pony; the black sweep eating white bread
and butter ; the old woman (Bewick is unrivalled
at old women) attacked by geese; the depressed
~ and Callotesque procession with the dancing dogs
and bear; the blind fiddlers led by a ragged boy
and fiddling without an audience; the old husband

TAILPIECE TO THE ‘' WOODCHAT.” (FROM THE ‘' LAND BIRDS,” 1797.)

carrying his young wife and child across the river
on his back; the drunken miller, who, on King
George'’s birthday, has been cupping it “till the
world go round,” and now lies helpless on his
back, still feebly beating on the reeling earth.!
Many of these deserve a page of commentary.
It would be easy, for example, to write at length

1 This is said to have been a well-known character, one
Rennoldson, a miller at Jesmond,
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upon such a theme as that which appears at page
106 of vol. ii. of the “Birds.”! Two tramps have
halted at the gate of a pretty cottage garden,
where the mistress is hanging out the clothes.
They have turned away empty and angry, leav-
ing the gate open, and through this the inmates

TAILPIECE TO THE ‘‘ COMMON CART-HORSE.” (FROM THE ‘‘ QUADRUPEDS,” 1791.)

of the adjoining farmyard are successively mak-
ing their appearance. The hens have already
occupied the lawn (and the spotless linen); the
little pigs are entering joyfully upon the forbidden
territory ; the old sow follows leisurely at the
back. Another fertile text for disquisition would
be the incident depicted at page 173 of the same

1 The references, here and hereafter, are to the first editions.
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volume. A man is trying to ford a river with
his cow, to save the toll. In mid-stream he has
repented of his temerity, but the cow insists upon
proceeding, while her alarmed master pulls help-
lessly at her tail.! The landscape background in
this case, with its bridge and wintry hills, is
excellent for truth and suggestiveness.

TAILPIECE TO THE *‘ JAY.” (FROM THE ‘' LAND BIRDS,” 1797.)

Bewick is particularly fond of the especial
kind of dilemma which is illustrated by the last-
named sketch. He delights in portraying an

1 This tailpiece recalls a passage in one of Beauclerk’s
letters : ¢ Johnson has been confined for some weeks in the Isle
of Sky; we hear that he was obliged to swim over to the main-
land, taking hold of a cow’s tail. Be that as it may, Lady Di
(s.e. Lady Di Beauclerk) has promised to make a drawing of it.”
—Hardy’s « Life of Charlemont,” 1812, i. p. 345.
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incident at that supreme moment when, in classic
poetry, it would be considered needful to call in
the assistance of some convenient and compliant
deity. This is the case of the embarrassed
horseman who figures as a headpiece to the
“ Contents” in vol. ii. of the “ Birds.” His

KITE-FLYING. (FROM THE ‘' WATER BIRDS,” 1804.)

horse, aged like his master, has been seized with
an ungovernable fit of passive obstinacy. The
day is rainy, and there is a high wind. The rider
has broken his stick and lost his hat; but he is
too much encumbered with his cackling and ex-
cited stock to dare to dismount. Nothing can
help him but a deus ex mackhind, of whom there is
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no sign. Another specimen of this sort is the
admirable vignette at page 9 of the same volume.
The string of a kite has caught in the hat of a
man who is crossing a stream on a pony. The
boys are unwilling to lose their kite, the man

T R T R

TAILPIECE TO THE ‘' CURLEW.” (FROM THE ‘“° WATER BIRDS,” 1804.)

clings to his headgear, and it is impossible to
divine how the matter will end. Sometimes the
humour of these little pictures reaches a point
which can only be designated sardonic. In its
minor form this is exemplified by the hulking
blacksmith looking on unmoved at the miserable
dog with the pot tied to its tail. This, however,
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may be simply intended as a satire upon brutality.
But there are other examples which are not so
easy to explain, and less easy to excuse, since
they have a kind of heartlessness about them
which almost entirely deprives them of their
laughable elements. In this category come the

TAILPIECE TO THE ‘* BABOON.” (FROM THE ‘* QUADKUPEDS,” 17¢1.)

blind man, whom the heedless or wanton boy is
leading into the deep water, and his fellow, whose
hat has blown off as his dog conducts him across
a narrow and broken-railed bridge. Now and
then, again, this kind of incident rises to tragedy,
as in the case of the men who are chasing a mad
dog almost into the arms of a feeble old woman
round the corner, or the tottering child in the

.
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meadow who is about to pluck at the tail of the
vicious colt. We know of no picture of its size which

TAILPIECE TO THE ‘‘ WATERCRAKE.” (FROM THE ‘‘ WATER BIRDS,” 1804.)

communicates to the spectator such a degree of
compressed suspense as this little masterpiece.
But we must abridge what would otherwise
prove too long a catalogue. No list of ours, in-
deed, could hope to exhaust the “infinite variety "

TAILPIECE TO THE ‘‘ MISSEL THRUSH.” (FROM THE ‘‘ LAND BIRDS,” 1797.)

of these designs; and to turn over the leaves
again is only to discover how many have been
missed or omitted. The exquisite series of
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feathers, and the quaint coast-scenes, with their
queer pudding-stone rocks, deserve more than a
passing mention. So does the little group of
tailpieces which deal with the picturesque “old
soldiers” of Bewick’s youth, two of whom head
the “ Introduction” to vol. ii. of the “ Birds.” A

TAILPIECE TO THE ** SHETLAND SHEEP.” (FROM THE *‘QUADRUFEDS,” 1797.)

chapter, again, might be devoted to those alone
which deal with the pathos of animal life, from
the patient outlines of the two horses seen dimly
in the open field through the mist and driving
rain, to that wonderful vignette in the “Quadru-
peds ” where the cruel, cowardly dog is tearing at
the worried ewe, whose poor little knock-kneed
lamb looks on with mute and helpless bewilder-
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ment—a composition which for sheer pitifulness
is not surpassed by Landseer’s ““ Random Shot.”
Then there is the section which may be said to
deal with the lackrime rerum—the sad contrasts
and mutabilities of things—minute pictorial homi-
lies which must have delighted Thackeray: the

TAILPIECE TO THE ‘‘ ARCTIC GULL. (FROM THE “WATER BIRDS,” 1804.)

ass rubbing itself against the pillar which cele-
brates the famous victory; the old man reading
“Vanitas Vanitatum” on the crumbling tomb-
stone ; the beggar taking refuge from the rain by
the grass-grown hearth of the ruined cottage ; the
church on the shore, where the waves are rapidly
effacing the records of the dead. All these, and
many others, are works of art in the truest sense,
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and worthy of a far more extensive study than we
can give them here.

So unmistakable, too, is the note of reality in
the majority of these tailpieces, that it is impos-
sible not to believe that many of them are records
of actual occurrences within the recollection of the
artist. It is, therefore, much to be regretted that
the late Miss Jane Bewick never carried out her
expressed intention of writing a complete and
authoritative commentary upon this text. From
some of her letters to Mr. Edward Ford we have,
by the courtesy of that gentleman, been able to
glean a few particulars upon this subject, some
of which are new. The child catching at the
horse’s tail in the ‘“Quadrupeds” is Bewick’s
younger brother; the woman rushing over the
stile is his grandmother. The tiny vignette at
page 122 of vol. i. of the “Birds” represents
Bewick's own hat and stick, —the latter, his
constant companion, having belonged to John
Bewick.! In another vignette (that of the sports-

1 This must be the ¢ blackthorn, full of knobs, with a silver
hoop,” which Miss Bewick afterwards gave to William Bewick,
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man who has missed the snipe and hit the magpie)
is a portrait of “Witch,” a favourite dog of the
family ; and Miss Bewick confirms Chatto’s state-
ment that the traveller drinking out of the fzpe of
his hat (““Birds,” i. xxx.) is a portrait of Bewick
himself. There is another in the sketch of the

BEWICK DRINKING OUT OF HIS HAT. (FROM THE ‘‘ LAND BIRDS,” 1797.)

snow man (“Birds,” vol. i. p. 78), where he is
standing on the stool, and his brother is among
the assistants. Miss Bewick further identifies

the Darlington portrait-painter, saying, her father “never had
any other stick.” In William Bewick’s ¢Life,” by Thomas
Landseer, 1871, ii., there are some interesting references to his
greater namesake. He had a portrait of him by William Bell,
in the Rembrandt style, with a hat ‘on, which does not seem to
have been known to Hugo.
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the strong man wading the water with ““Long
Longkin,” the hero of an ancient Tyneside
ballad of her youth; and says that the monument
(““Birds,” ii. 220) is on one of the Northumbrian
plains,—Millfield. She also confirms the account
given by Atkinson of the two Ovingham dyers,

TAILPIECE TO THE ‘' RED-LEGGED CROW.” (FROM THE “LAND BIRDS,” 1797.)

carrying a tub between them, in the later editions
of the “ Birds” (1816, ef seg.), although the name
of one is wrongly reported. It was not Matthew,
but Robert Carr. The pair were an extraordinary
contrast ; the master being a most dissolute and
objectionable character; the man remarkable for
his simplicity, integrity, and industry. The family
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of the former, who was fairly well-to-do, have
long disappeared ; the latter will go down to pos-
" terity as the grandfather of the famous engineer,
George Stephenson, whose modest birthplace is
still passed by all who take the rail for Prudhoe.
Another of Carr's grandsons, Edward Willis, was
afterwards apprenticed to Bewick. These are
minor details; but they increase our regret that
the hand which penned them did not complete a
task which no one at this distance of time is likely
to undertake with any prospect of success.

Several of the original pencil and water-colour
sketches for the tailpieces (we may here take the
opportunity of stating) are now in possession of
Mr. Edward Ford and Mr. J. W. Ford of Enfield.
Some of these are of great beauty. Another
member of the family, Mrs. Ford, of Adel Grange,
Yorkshire, has the water-colour for the vignette
(already referred to) of Gunnerton Tower, which
is to be found at p. 109 of the ““ Birds,” vol. ii.

In the preceding notes we have made no
reference to a few tailpieces in which the humour,
coarse but not vicious, is more nearly in accord-
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ance with that of certain Dutch painters than the
modern taste would approve. But, to the student of
Bewick who calls to mind the manners of eighty
years ago, these will present no serious difficulty.
Another question less easy to dispose of is, What
was the amount of the assistance rendered to
Bewick by his pupils in the “Land” and “Water
Birds”? With trivial exceptions the figures of
the birds in the first editions appear to have been
entirely done by himself; but, as regards the
tailpieces, the author of the “ Treatise on Wood-
Engraving ” goes so far as to give a specific list
(pp- 497-8, ed. 1861) of those which, he alleges,
were “either not drawn or not engraved by
Bewick "—his information being derived from an
unnamed pupil.' That more than one hand was
employed upon the engraving of the tailpieces is
manifest from the differences in the style of the
cuts themselves ; but, as may be imagined, these
tardy claims on behalf of the pupils were not very

1 E. Landells, Nesbit, Edward Willis, and William Harvey
were all in London about 1835-40 ; and with each of these (from
information now before the writer), in addition to Jackson, Mr.
Chatto seems to have been in direct communication,
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favourably received by Bewick’s representatives
when the “ Treatise on Wood-Engraving” was
first published in 1839. No reference, however,
was made to them in any way when the “Memoir”
was issued in 1862, although, in the previous year,
Mr. H. G. Bohn had put forth a second edition
of the ““ Treatise,” in which they were repeated.
This is clearly to be regretted, as the day has now
passed for deciding upon the truth or falsity of
this equivocal list; and it may well be that the
assistance afforded was unduly exaggerated. At
the same time Bewick had some exceedingly
clever pupils, and it is not at all unlikely that two
of them, Robert Johnson and Luke Clennell, did
really render effective service in the tailpieces of
the “ Birds,” and especially in the second volume.
That this was so, detracts little or nothing, as it
seems to us, from Bewick’s reputation. To what-
ever extent he availed himself of the aid in ques-
tion, it would be absurd to overlook the fact that he
was the presiding spirit of the enterprise, that his
pupils worked under his direction and influence,

and that, although a few of them attained to re-
K
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markable technical skill as engravers, there is
absolutely no evidence that any of them ever
excelled him in his own particular line when work-
ing by themselves. It is, however, only just to add
that Johnson, some of whose delicate water-colour
drawings are still to be seen in Newcastle, must
have possessed talents both as a designer and
humourist of a really remarkable order. His
story, as told by Mackenzie, is a sad one. He
was born at Shotley in Northumberland, in 1770,
being the son of a joiner and cabinet-maker, who
placed him in 1788 with Bewick, under whom he
rapidly became proficient in drawing. His
sketches found ready purchasers; and his carica-
tures, in the Cruikshankian vein, considerable
popularity. Hugo gives the names of two or three
of these pictorial pasquinades, which were directed
against a Newcastle Tory bookseller, Joseph Whit-
field. Johnson does not appear to have engraved
much on wood, although he executed at least one
copperplate. The rest may be told in Mackenzie’s
words : ‘“ About six months after the expiration
of his apprenticeship, he was engaged by Messrs.
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Morrison, of Perth, to reduce the set of portraits
by Jamieson, and was sent to Kenmore, the seat
of the Earl of Breadalbane, to copy them for the

MEMORIAL CUT TO ROBERT JOHNSON, (AFTER CHARLTON NESBIT.)

Gallery of Scottish Portraits. He had finished
fifteen, and there remained four to copy, when, in
his anxiety to complete his task, he would sit,
though of a delicate constitution, all day in a
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room without fire. A violent cold was the con-
sequence, which, neglected, increased to a fever.
‘It flew to his brain; and, terrible to relate! he
was bound with ropes, beaten, and treated like a
madman.’ This improper treatment was discon-
tinued by the orders of a physician who accidentally
arrived. By the application of blisters, reason
rcturned; and poor Johnson died in peace on
October 29, 1796, in the twenty-sixth year of his
age. His friend and fellow-prentice, Nesbit,
engraved a memorial to his memory; and a stone
was erected in Ovingham Churchyard to record
the early fate of this ingenious and promising
artist.”

It is worth noticing that, from the above
account, Johnson's connection with Bewick was
clearly long subsequent to the “Select Fables”
of 1784 ; and that it had ceased some months
before the publication of the first volume of the
* Birds " in 1797.
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CHAPTER IX.

“ESOP'S FABLES,” BEWICK'S DEATH.

IN 1804, when the second volume of the * Birds”
was issued, Bewick was a man of fifty. He had
still four-and-twenty years to live. But although
he continued to occupy himself actively for the
remainder of his life, he never again produced
anything to equal the “Select Fables” and the
three volumes on Natural History. A -large
number of books, illustrated or said to be illus-
trated by him, have been traced out by the indis-
criminate enthusiasm of the late Mr. Hugo, whose
unwieldy collection was dispersed at Sotheby’s in
1877. For the revival of many of these—*“honest
journeywork in defect of better,” as Carlyle would
have styled them—we suspect that straight-
forward Thomas Bewick would scarcely have
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thanked him. The only volume of any real import-
ance subsequent to 1804 is the “ Fables of Asop,”
published in 1818. If any books issued in the
interval deserve a passing mention they are
Thomson's “Seasons,” 1805, the “ Hive,” 1806,

’

Burns’s “Poems,” 1808, and Ferguson’s “ Poems,’
1814. But the designs for the Thomson and
Burns were prepared by John Thurston, and in
the case of the latter it is stated by William
Harvey that they were engraved by Bewick’s
pupil, Henry White. In the “ Hive,” again, the
majority of the cuts are by Luke Clennell.

The ““Fables of Asop and Others”! seems

1 This must not be confused with the vamped-up volume
issued in 1820 by Emerson Charnley under the title of ¢ Select
Fables; with Cuts, Designed and Engraved by Thomas and
John Bewick and Others [!], previous to the year 1784: To-
gether with a Memoir; and a descriptive Catalogue of the Works
of Messrs. Bewick.” Charnley, an enterprising Newcastle pub-
lisher, had become possessed of the majority of the blocks to the
“ Select Fables” (1784) and “Gay” (1779). To these he added
a number of inferior cuts of early date, done chiefly for Saint, in-
cluding some by Isaac Nicholson and “ others,” and he put forth
the whole with the above title as ¢ Vol. i. of Bewick’s Works.”
The “ Memoir” and “ Descriptive Catalogue ” were prepared by
John Trotter Brockett, author of the ¢“Glossary of North Country
Words, in Use,” 1825; and Charlton Nesbit, who engraved an
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to have been begun in 1812, after a severe illness,
to which reference is made in the ‘“Memoir.”
Bewick speaks of this book as if it had been a
long-contemplated idea. “1I could not (he says)
. . . help regretting that I had not published a
book similar to ¢ Croxall's Asop’s Fables,”as I had
always intended to do” [he seems to forget or
ignore the “Select Fables”]; and he goes on to
say that, as soon as he was so far recovered as to
be able to sit at the window, he began to “draw
designs upon the wood ” for the illustrations. In
this work he expressly states that he was assisted
by his son (R. E. Bewick), and two of his pupils,
William Temple and William Harvey. It is
probable that the bulk of the engraving fell to the
share of these latter. But here, again, we come
face to face with another of the unsolved, and
to-day insoluble, questions of Bewick biography.
excellent frontispiece-portrait of Bewick, after William Nicholson,
repaired and retouched the blocks,—not to their advantage. This
volume was produced with little consideration for Bewick’s feelings
and reputation. Its pretensions are well known to collectors ;

but Mr. W. J. Linton has recently exposed them at large in the
¢ Academy ” for 22d March 1884.
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In the “Treatise on Wood-Engraving” itis alleged
that the majority of the water-colour drawings for
“Bewick’s Fables” were made by Robert Johnson
*“during his apprenticeship,” and they are referred
to in a note as if the writer were speaking de visu,

THE FOX AND THE GOAT. (FROM CROXALL'S * FABLES,” 1722.)

since their “finish and accuracy” is dilated upon,
and they are compared to ‘ miniature Pawu/
Potters.”' It is, of course, possible that this
should be the case, but it seems at the same time
exceedingly improbable that in preparing a book

T ‘This note, we have reason to believe, was written by or for
Mr. Jackson,
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in 1812, Bewick should have fallen back for his
designs upon a set of illustrations made some
twenty years before by a young man, who, more-
over, had been in his grave since 1796. Unfortu-
nately there is not, to the best of our recollection,

THE FOX AND THE GOAT. (FROM ‘‘ FABLES OF £S0P,” 1818.)

a single allusion to Johnson in the whole of the
“ Memoir,” unless, indeed, it is covered by a
passage in which “the envy and ingratitude of
some of my pupils” are obscurely hinted at. It
is therefore hopeless now to speak with any cer-
tainty upon the matter.
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As to the book itself, it bears much the same
relation to Bewick’s earlier work that the per-
formances of a man’s decline generally do to the
first “sprightly runnings” of his genius. The
impulse flags, but the effort is painfully increased.
The cuts in “ Asop” are more minute and more
studied, less certain of stroke, less sparing of line.
The basis of the designs, by whomsoever the
majority may be, is avowedly Croxall. In the
“Viper and the File,” for instance, the composi-
tion is larger and more minutely finished ; but the
viper (and this is an improvement) is on the
ground instead of on the bench. In the “Young
Man and the Swallow” the artist has reverted,
not we think wisely, to the classical prodigal of
the earlier book. Some of the tailpieces are good
and humorous; but they are not equal to those
of the “ Quadrupeds ” and “ Birds.” A man witha
bundle at his back, whose shadow resembles the
devil, appears to give the first hint of the ingen-
ious shadow-pictures of the late C. H. Bennett.
“Waiting for Death,” at page 338, is one of the
many variations of the large block upon which
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Bewick was occupied in his last days ; and accord-
ing to Howitt, the inscription at page 152—“O
God of infinite Wisdom, Truth, Justice, and Mercy,
I thank Thee,” was Bewick’s favourite form of
prayer. The headstones at pages 162 and 176
record the dates of the deaths of his father and
mother ; and the final tailpiece is said by Mr.

HEADSTONE TAILPIECES. (FROM ‘‘ FABLES OF £ESOP,” 1818.
N ’

Hugo to represent John Bewick’s funeral. In
this case the church represented must be intended
for a reversed copy of the one at Ovingham. The
little tailpiece to the *“ Frogs and their King,” apart
from its special merit, affords us an opportunity of
citing a thoroughly Ruskinesque passage which is
devoted to it in “ Ariadne Florentina,” pp. 89, go.
“In this vignette he [Bewick] strikes definitely at
the degradation of the viler popular mind which
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s incagatee of teing governed becanse m cannot
understand the ndseness of kingsp . .. There
is an audience of seven frogs. Esten'nz to 2 speaker.
or croaker, in the middle: and Bewick has set hmm-
self to show in all but especially in the speaker,
essential frogginess of mind—the marsh temper.
He could not have done it half so well in painting
as he has done by the abstraction of wood-out-
line. The characteristic of a manly mind, or body,
is to be gentle in temper, and firm in constitution ;
the contrary essence of a froggy mind and body
is to be angular in temper. and flabby in constitu-
tion. | have enlarged Bewick's orator-frog for
you [this refers to the plate in ‘Ariadne’}, . . .
and [ think you will see he is entirely expressed in
those esscntial particulars.”

Although the legend at the bottom of this cut
is undoubtedly a facsimile of Bewick’s hand-
writing, it is, however, most likely that it was
engraved by William Harvey, as it is wanting in
some of the characteristics of Bewick's manner.
A curious receipt is generally to be found bound
up with copies of “ /Esop’s Fables.,” It is inter-
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esting to collectors from the example which it
gives of the signatures of the Bewicks, father and
son, and for the famous thumb-mark, which also
appears at page 175 of vol. i. of the “Birds.”
Another noticeable feature of this receipt is a
piece of seaweed, which seems to lie over the
central landscape, and was impressed upon it in
red ink from a copperplate. Finally, it should
be added that the “ Preface” to the book, which
deserves some of the praise lavished upon it by
the artist’s admirers, was written by Bewick him-
self, who is also responsible for a few of the
fables, that of the “Ship Dog"” being from his
hand. Another, composed for the same purpose,
and entitled “ The Alarm,” was first published in
the “Memoir” of 1862,—Bewick’s printer, Mr.
Walker, having made some objection to it, which
led to its suppression in 1818. There are better
examples of the author’s prose, and its chief char-
acteristic is the inordinate length of the ‘applica-
tion,” which is quite in Croxall's vein. The
illustration, also by Bewick, which represents the
imps of hell setting off “like a whirlwind, amidst
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If we exeept the account of a brief visit paid
teo Fehinlmirgeh in 1423, when he made for Messrs.
tallintyne and Robertson the only sketch upon
the ateme (the ' Cadger's Trot”) which is known

tor heve come from his hand, there is little of
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further biographical interest in Bewick’s‘“Memoir.”
In the last year of his life he visited London ; but
although the concluding date of the “ Memoir” is
1st November 1828, or only a few days before he
died, it contains no reference to that occurrence.
At this time, he was evidently in failing health ;
and it is related that although his friend Mr.
William Bulmer drove him to the Regent’s Park,
he declined to alight for the purpose of seeing the
animals. But if the ‘“ Memoir” is deficient in
merely personal particulars, it is by no means
deficient in personality, as some dozen further
chapters are exclusively occupied by those reflec-
tions with which (as Dovaston informs us with
complacent but comical gravity) “he generally
relieved his powerful mind in the bosom of his
very amiable family.” To the ordinary reader
these deliverances would be perhaps a little tedi-
ous; but, to the lover of Bewick who cares to
know all about him, they will command the re-
spect with which they are spoken of by Mr.
Ruskin. Most of them are characterised by
strong good sense and natural piety; and in one
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or two passages, as. for imstance. when he writes
on the topics of selection in marriage and the
education of children. comsiderably in advance of
his time.

Of what, however, would have interested us
most, his method and procedure in his art. he has
little definite to tell us. [tis possible—as he hints
—~that, in mistaken modesty. he shrunk from ob-
truding his opinions. But the two chapters which
contain references to this subject must serve as
our pretext for recalling briefly the most obvious
characteristics of his technique.

In comparing Bewick’s method as an engraver
with that of the old woodcutters who reproduced
the: drawings of Durer and Holbein, two marked
and well - defined differences become apparent.
One of these is a difference in the preparation
of the wood and the tool employed. The old
woodeutter cut his design with a knife on strips of
pear or other wood sawn lengthwise—that is to
sy, upon the plank; Bewick used a graver and
worked upon slices of box cut across the grain—
that is to say, upon the end of the wood. The other
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difference, of which Bewick is said to be the
inventor, consisted in the employment of what is
known technically as “ white line.” In all ante-
cedent woodcutting, the workman had simply
cleared away those portions of the block left bare
by the design, so that the design remained in
relief to be printed from like type. When done
skilfully, and with enlightened appreciation of
the essential quality — the vigour or delicacy—- -
of the original design, the result obtained in this
way is a practical facsimile. Clennell’'s copies of
Stothard’s pen-and-ink sketches for the Rogers
of 1810 are good examples in point. Bewick,"
however, though of course working sometimes
in facsimile, generally proceeded in a different
fashion. He directed his attention less to the
portions of the block which he was to leave than
to those he was to remove. Those spaces or
lines which in the impression would print black,
he left to take care of themselves; those he chiefly
regarded were the spaces and lines which would
print white. In other words, whether the design

to be copied was brush or pencil—in tint or stroke
L .
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—he drew it upon the block with his graver i
white line. This is a bare way of explaimng s
modus operamdi, but a glance ar the background
of some of his cuts, say the * Yellow Hammer "™ at
p. 100, will make it plainer than any written de-
seription. Again. his gradations of colour were
obtained almost exclusively by the use of single
lines as opposed to cross-harching: and here
also his mode of approaching his work from
the white rather than the black side was an
advantage.

‘I never,” he says, speaking of cross-hatching,
““could discover any additional beauty or colour
that the crossed strokes gave to the impression,
beyond the effect produced by plain parallel lines.
This is very apparent when to a certainty- the
plain surface of the wood will print as black as
ink and balls can make it, without any further
labour at all ; and it may easily be seen that the
thinnest strokes cut upon the plain surface will
throw some light on the subject or design: and, if
these strokes arc made wider and deeper, it will
recelve more light; and if these strokes, again,
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are made still wider, or of equal thickness to the
black lines, the colour these produce will be a
grey ; and the more the white strokes are thick-
ened, the nearer will they, in their varied shad-
ings, approach to white, and, if quite taken away,
then a perfect white is obtained.”

Another feature of Bewick’s method, which
his daughter and editor regarded as ‘ peculiar to
himself,” was his habit of “lowering” his blocks
to lighten the impression where necessary. No
doubt he himself hit upon this expedient inde-
pendently, but it seems to have been well known
to some of the earlier engravers, including Crox-
all's artist. The following passage, from Chapter
xx11. of the “ Memoir,” refers, inter alia, to this
process :—

“The first difficulty I felt, as I proceeded,
was in getting the cuts I had executed printed so
as to look anything like my drawings on the blocks
of wood, nor (sz) corresponding to the labour I
had bestowed upon the cutting of the designs.
At that time pressmen were utterly ignorant as to
any proper effect that was to be produced; or
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even, if one of them possessed any notions of
excellence beyond the common run of workmen,
his materials for working were so defective that
he could not execute even what he himself wished
to accomplish. The common pelt-balls then in use,
so daubed the cut, and blurred and overlapped its
edges, that the impression looked disgusting. To
remedy this defect I was obliged carefully to
shave down the edges round about; and this
answered the end I had in view. The next diffi-
culty was worse to surmount, and required a long
time to get over it; and that was, to lower down
the surface on all the parts I wished to appear
pale, so as to give the appearance of the required
distance ; and this process will always continue to
call forth and to exercise the judgment of every
wood-engraver, even after he knows what effect
his careful pressman may be enabled to produce
from this his manner of -cutting. On this all
artists must form their own ideas. I think no
exact description can be laid down as a rule for
others to go by: they will by practice have to
find out this themselves.”
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It may be added that ‘“ no exact description”
of Bewick’s method will make a Bewick, any more
than staring at his worn-out graving tools and
eye-glass, which were displayed in the Bond Street
Exhibition, will make an engraver. In technique,
although the principle of “white line” is still re-
cognised, many improvements have taken place,
and modern wood-engraving has resources never
foreseen by its northern restorer and reviver.
There are, besides, many designers on the block
to-day, compared with whom, by what Mr. Hamer-
ton styles his “tonic arrangement,” by his con-
ventional rendering of details, and by his general
treatment of his subject, Bewick must seem an
unlettered amateur. But his gift as a naturalist
and humourist still remains unaltered,—personal,
unique, incommunicable. It is this quality which
attracts to him that large majority who are neither
artists nor engravers; and it is in virtue of this,
and his sincerity and honesty as a man, that his
work will continue to live.

Shortly before his death Bewick retired from
the business in favour of his son, who continued to
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BEWICK'S WORKSHOP IN ST. NICHOLAS'S CHURCHYARD, NEWCASTLE,
IN ITS PRESENT CONDITION.

carry it on at the shop in St. Nicholas’s Church-
yard, where for nearly fifty years his father had
laboured. It was in the upper room of this house,
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we are told—the room which has in our sketch
two windows in the roof—that Bewick preferred
to work in his latter days. The old shop still
presents the same appearance that it did then,
the only difference being that the signboard
bearing the words “ Bewick and Son, Engravers,”
is now replaced by a tablet identifying the spot.
On one of the windows, his name, scratched by
a diamond, and the profile of a face, are ex-
hibited with pride by the present occupants. His
residence, after he moved from the Forth, was a
house on the Windmill Hills, Gateshead, which
then commanded a view of the Tyne, but is now
simply No. 19 West Street. Here, after his
retirement, Bewick continued to employ himself
upon the “History of British Fishes,” some of the
blocks for which were printed at the end of the
“ Memoir; " while a further selection of the tail-
pieces, already drawn upon for the “Birds” of
1847, are dispersed in the body of the book.
The last vignette upon which Bewick was en-
gaged was that of the ferry-boat waiting for the
coffin, at page 286 of the “ Memoir,” and before
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referred to in these pages. But the chief work of
his closing days was a large separate woodcut,
in which it was his aim, by printing from two
or more blocks, to produce something of the
variety of tint and effect obtained in the copper-
plates of Woollett. The subject he selected was
a lean-ribbed and worn-out horse, waiting patiently
in the rain for death. This he intended to serve
as one of those cheap prints for the walls of
cottages which had been familiar to his boyhood,
and he proposed to dedicate it to the “ Society for
the Prevention of Cruelty to Animals.” With
some such view he had already, as early as 1785,
drawn up a graphic biography of his broken-down
model. Besides being an excellent introduction to
his design, it is thoroughly characteristic both of
its author's literary style and his sympathies with
equine misery. We therefore reproduce it here,
in all the integrity of its italics.

“WAITING FOR DEATH.

‘ In the morning of his days he was handsome
—sleek as a raven, sprightly and spirited, and
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was then much caressed and happy. When he
grew to perfection in his performances—even on
the turf, and afterwards in the chase and in the
field—he was equalled by few of his kind. At
one time of his life he saved that of his master,
whom he bore in safety across the rapid flood, but
having, in climbing the opposite rocky shore,
received a blemish, it was thought pgrudent to
dispose of him, after which he fell into the hands
of different masters; but from none of them did
he ever eat the bread of idleness, and as he grew
in years his cup of misery was still éugmented
with bitterness.

* It was once his hard lot to fall into the hands
of Skinflint, a horse-keeper—an authorised whole-
sale and retail dealer in cruelty—who employed
him alternately, but closely, as a hack, both in the
chaise and for the saddle; for when the traces
and trappings used in the former had peeled the
skin from off his breast, shoulders, and sides, he
was then, as his back was whole, thought fit for
the latter; indeed, his exertions in this service of
unfeeling avarice and folly were great beyond
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belief. He was always late and early made ready
for action—he was never allowed to rest. Even
on the Sabbath day, because he could trot well,
had a good bottom, and was the best hack in
town, and it being a day of pleasure and pastime,
he was much sought after by beings 7n appear-
ance something like gentlemen, in whose hands
his sufferings were greater than his nature could
bear. Has not the compassionate eye beheld him
whipped, spurred, and galloped beyond his strength
in order to accomplish double the length of the
journey that he was engaged to perform, till, by
the inward grief expressed in his countenance,
he seemed to plead for mercy, one would have
thought, most powerfully? But alas! in vain.
In the whole load which he bore, as was often
the case, not an ounce of humanity could be
found ; and, his rider being determined to have
pennyworths for his money, the ribs of this silent
slave, where not a hair had for long been suffered
to grow, were still ripped up. He was pushed
forward through a stony rivulet, then on hard
road against the hill, and having lost a shoe, split
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his hoof, and being quite spent with hunger and
fatigue, he fell, broke his nose and his knees, and
was unable to proceed; and becoming greased,
spavined, ringboned, blind of an eye, and the skin
by repeated friction being worn off all the large
prominences of his body, he was judged to be
only fit for the dogs. However, one shilling and
sixpence beyond the dog-horse price saved his
life, and he became the property of a poor dealer
and horse doctor.

“It is amazing to think upon the vicissitudes
of his life. He had often been burnished up, his
teeth defaced by art, peppered under his tail, had
been the property of a general, a gentleman, a
farmer, a miller, a butcher, a higgler, and a maker
of brooms. A hard winter coming on, a want of
money and a want of meat obliged his poor owner
to turn him out to shift for himself. His former
fame and great value are now to him not worth
a handful of oats. But his days and nights of
misery are now drawing to an end; so that, after
having faithfully dedicated the whole of his powers
and his time to the service of unfeeling man, he is
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at last turned out, unsheltered and unprotected, to
starve of hunger and of cold.”

On the Saturday previous to Bewick’s death,
which took place, after a few days’ illness, on the
8th of November 1828, he had the first block of
the old horse proved. It was then unfinished, the
head being only partly engraved, but he is. said
to have observed to the pressman, upon inspect-
ing the proof, “I wish I was but twenty years
younger!” Copies of this were struck off in 1832
by R. E. Bewick, with this inscription—‘* Waiting
- for Death: Bewick’s Last Work, left unfinished,
and intended to have been completed by a Series
of Impressions from Separate Blocks printed over
each other.” In recent years it has again been
carefully reprinted on parchment and paper for
Mr. Robinson, of Pilgrim Street.

Bewick is buried at the west end of Oving-
ham Church, lying, as he hoped, beside his brother
John, and near the place of his birth. In his last
illness his mind wandered repeatedly to the green
fields and brooks of Cherryburn; and once, on
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being asked in a waking moment what had occu-
pied his thoughts, he replied, with a faint smile,
“that he had been devising subjects for some
new tailpieces.” The chief features of his personal
character will already have been gathered from
what has preceded. It is only necessary to add
here that he seems to have been a thoroughly
upright and honourable man, independent but
unassuming, averse to display of all kinds, very
methodical, very industrious, devoted to his fire-
side, his own people, and that particular patch of
earth which constituted his world. In such scant
glimpses as we get of him in letters and the
recollections of friends, it is chiefly under some
of these latter aspects. Now he is chatting in his
broad speech® to the country folk in the market-

1 Bewick, says Mr. Atkinson, spoke grammatically, and with
well-chosen and forcible words, but his pronunciation was broad,
and marked by all the varied intonation of Northumbrians. He
was exceedingly clever in imitating the language of his country-
men, and sometimes scribbled down his recollections of scenes in
his early life for the amusement of his friends. Of one of these
Mr. Atkinson prints a fragment :—

«¢Aehy—Aechy,’ kih she, ‘yeh may say what yeh leyke, but Ize
suer aws reet, aw ken well eneugh when he was bwoarn, fir I meynd
aw was up at the Mistrisses suen ee th’ moarning, ith th’ howl oh
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place, or making friends with some vagrant speci-
men of the brute creation; now throwing off a
sketch at the kitchen table “to please the bairns,”
or working diligently at the “Birds” in the winter
evenings to the cheering sound of his beloved

wounter, when in cam little Jenny runnin—¢Muther! Muther!”
sez she, ¢there cums little Andra Karr, plish-plash throw the
clarts [mire], thockin and blowin, wiv his heels poppin out ov
clogs every step, leyke twe little reed taties—wiv a hare’s scut iv
his hat, and the crown of his head and teheyteed hair stanning
up throw't.” ¢ Poor fellow” (sez the Mistriss),”aws warn a keahm
hesn’t been iv his head this twe months—Andra, Andra !—whats
the mayter? . . . “ Wheez there” (sez the Mistriss)? ¢« Wey,
there’s our Dehym, an Isbel, and Barbary, and aw so oad Mary,
cummin tappy lappy [full speed] owr the Stob-Cross-Hill, and
Jack Gorfoot galloping by Anty’s garth neuk on the oad gray
meer, with Margery the Howdy behint him, fit to brik their
necks !”"—¢ Aehy” (sez the Mistriss), “and I mun away tee—
whares the’ fayther, Andra?” «Wey” (sez Andra), “I so him
stannun at th’ lown end oh the Byer, wouv his jazey neetcap on,
and his hands iv his kwoat pockets, beayth thrimpt owr his thees—
and glowrin about, but I saw nowse he wis leukin at.”—* Sit
down Andra—oh the trow steahyn”——see doon sat Andra, and
weyhpt his nwoase on his kwoat kuff—¢meayk heayst lass, an
bring him (poor fella) a shive of butter and breed—cut him a
good lounge, an strenkle a teahyt oh sugar on’t,”’?” etc.

This passage, with its graphic minuteness of detail, shows that
Bewick could describe as vividly as he could draw, and makes
one regret that more of these studies in dialect have not been
preserved. Meanwhile Margery the Howdie and Jack Gorfoot
survive in one of the tailpieces to the ¢ Land Birds,” 1797, p. 157.
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Northumberland pipes. Towards the close of
his life many inquiring, and some distinguished
visitors found their way to the little house in
West Street. One of these, the American natu-
ralist Audubon, has left a detailed account of his
impressions, which gives a pleasant picture of the
old man and his surroundings. Audubon reached
Newcastle in the middle of April 1827. “Bewick
must have heard of my arrival,” . . . he says,
‘“before I had an opportunity of calling upon him,
for he sent me by his son the following note :—¢ T.
Bewick’s compliments to Mr. Audubon, and will
be glad of the honour of his company this day to
tea at six o'clock.’ These few words at once
proved to me the kindness of his nature, and, as
my labours were closed for the day, I accompanied
the son to his father’s house. . . .

“ At length we reached the dwelling of the
Engraver, and I was at once shown to his work-
shop. There I met the old man, who, coming
towards me, welcomed me with a hearty shake of
the hand, and for a moment took off a cotton
night-cap, somewhat soiled by the smoke of the
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place. He was a tall stout man, with a large
head, and with eyes placed farther apart than
those of any man that I have ever seen:—a perfect
old Englishman, full of life, although seventy-four
years of age, active and prompt in his labours.
Presently he proposed showing me the work he
was at, and went on with his tools. It was a
small vignette, cut on a block of boxwood not
more than three by two inches in surface, and
represented a dog frightened at night by what
he fancied to be living objects, but which were
actually roots and branches of trees, rocks, and
other objects bearing the semblance of men.!
This curious piece of art, like all his works, was
exquisite, and more than once did I feel strongly
tempted to ask a rejected bit, but was prevented
by his inviting me upstairs, where, he said, I
should soon meet all the best artists of New-
castle.

“There I was introduced to the Misses Bewick,
amiable and affable ladies, who manifested all
anxiety to render my visit agreeable. Among

1 Vide ¢ Memoir,” 1862, p. 134.



1x.] ‘AESOP’'S FABLES) BEWICK'S DEATH. 161

the visitors I saw a Mr. Goud,! and was highly
pleased with one of the productions of his pencil,
a full-length miniature in oil of Bewick, well drawn,
and highly finished.

“The old gentleman and I stuck to each other,
he talking of my drawings, I of his woodcuts.
Now and then he would take off his cap, and
draw up his gray worsted stockings to his nether
clothes; but whenever our conversation became
animated, the replaced cap was left sticking as if
by magic to the hind part of his head, the ne-
glected hose resumed their downward tendency,
his fine eyes sparkled, and he delivered his senti-
ments with a freedom and vivacity which afforded
me great pleasure. He said he had heard that
my drawings had been exhibited in Liverpool,
and felt great anxiety to see some of them, which
he proposed to gratify by visiting me early next
morning along with his daughters and a few
friends. Recollecting at this moment how desir-

1 This was T. S. Good of Berwick, a too little-known artist,
four of whose pictures are in the National Gallery. His portrait
of Bewick is now in the Newcastle Natural History Society’s
Museum.

M
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ous my sons, then in Kentucky, were to have a
copy of his works on Quadrupeds, I asked him
where I could procure one, when he immediately
answered ‘Here,’ and forthwith presented me with
a beautiful set.

“The tea-drinking having in due time come
to an end, young Bewick, to amuse me, brought a
bagpipe of a new construction, called the Durham
Pipe, and played some simple Scotch, English,
and Irish airs, all sweet and pleasing to my taste.
I could scarcely understand how, with his large
fingers, he managed to cover each hole separately.
The instrument sounded somewhat like a haut-
boy, and had none of the shrill warlike notes or
booming sound of the military bagpipe of the
Scotch Highlanders. The company dispersed at
an early hour, and when I parted from Bewick
that night, I parted from a friend.”

Audubon seems to have visited Bewick on
several subsequent occasions, and they separated
with mutual regret. He met him but once again
after leaving the North. This was when the old
man paid his before-mentioned visit to London.
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“Qur interview was short but agreeable, and
when he bade adieu, I was certainly far from
thinking that it might be the last. But so
it was, for only a very short time had elapsed
when I saw his death announced in the news-
papers.” !

Bewick’s family consisted of a son and three
daughters, all of whom survived him. His wife,
to whom he was devotedly attached, and with
whom (he says) he had spent “a lifetime of un-
interrupted happiness,” died in February 1826,
aged seventy-two. She seldom figures in the
“Memoir,” but the following letter, written to her
by her husband from Wycliffe in 1791, gives a
pleasant idea of their relations. Had it not
been already published in the “ Natural History
Transactions of Northumberland,” etc., there
might have been a certain hesitation in giving
so domestic a communication to the world.
As it is, no one, we think, can read it without
being struck by its genuine and simply expressed
affection.

1 « Ornithological Biography,” 1835, iii. pp. 300-2, 303.
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“ Wycliffe, Aug. 8th, 1791.

“ My Dear Bell —I never opened a letter
with more anxiety nor read one with more plea-
sure in my life than I did my Bell's, last week. To
hear of you being all well gave me the greatest of
pleasures. How desirous am I to hear of your still
continuing so.—My dear little boy is hardly ever
out of my mind. I hope the sea will mend him.
If upon my return I find him recovered I think I
shall be frantic with joy.— Indeed if upon my
return I find you all well I shall look upon my
fireside at the Forth like a little Heaven.—I hope
I shall, when I return, but I think it will be about
3 weeks yet before I have that pleasure. The
young Gentleman has sent Mr. Collier notice that
he will not be at this place till the latter end of
the month. 1 have plenty of work before me to
keep me closely employed a much longer time
but I am tired out already and wish it was over.
I have dulled myself with sticking to it so closely. .
In short I lose no time in order to get through
with the business. When you write again tell me
when you will be at the Forth lest I should be at
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a loss where to direct to you. Also tell me how
you all are for thatis everything with me. Take
care when you return to the Forth lest the beds
should be damp by your long absence. Tell Jane
and Robert that if they behave well 1 will let
them see a vast of little pictures of Birds when I
come home, and I hope my little Bell will be able
to say more than dadda when I see her again.—I
am, with compls. to all, my Bell's loving husband,
Tuomas BeEwick.”

Robert Elliot Bewick, the ¢ Robert” of this
letter, and the musician of the Durham pipe, died
unmarried in July 1849, and was buried in Oving-
ham Churchyard. He seems all his life to have
suffered from ill-health. He copied nature with
great fidelity, and was exceedingly minute and
patient ; but as an engraver he never developed
the latent talent which his father believed him to
possess. Besides some undistinguished assistance
in the “ Fables of Asop,” he worked upon the
projected ‘‘ History of British Fishes.” The
“ Maigre,” a copperplate of which is given at the
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end of the “ Memoir,” bears his signature; and
in the same book Miss Bewick says that her
brother left behind him “about fifty highly-finished
and accurately-coloured drawings of fishes® from
nature, together with a portion of the descriptive
matter relating to the work,” which he had pur-
posed to complete, although he never carried out
his intention. Perhaps, as he once told a gentle-
man at Newcastle, he was honestly “ afeard,” and
recognised his incapacity to follow with credit in
his father’s footsteps. Of the three daughters,
the youngest, Elizabeth, died in 1865. Jane, the
eldest of the family, who edited the ‘Memoir,”
survived until 7th April 1881, being then ninety-
four. She is described as a most delightful and
intelligent old lady, full of affectionate veneration
for Thomas Bewick’s memory, and abounding in
anecdote respecting his works and ways.* The
only remaining member of the group, Isabella,

1 These drawings, which form part of the Bewick bequest to
the British Museum, are very beautiful. Special attention may

be drawn to those of the Gurnard, the Lump Sucker, and the

John Dory.
2 An extract from one of her letters is printed at pp. 51-2 (note).
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lingered for two years longer, and died in June
1883, aged ninety-three. Not long before her
death she anticipated a bequest which she had
agreed upon with her sister Jane, and trans-
ferred to the British Museum a number of water-
colours and woodcuts by her father, his brother
John, and his son. Some further family relics—
engravings, books, and so forth— were lately
(February 1884) sold at Newcastle by order of
Miss Isabella Bewick’s executors, who have also
since presented several valuable portraits, draw-
ings, and prints to the Newcastle Natural History
Society’s Museum.! At a future sale,® which is
to take place in London, the blocks for the two
volumes of the “ Birds,” the “Quadrupeds,” the
“Fables of Asop,” and the “ Memoir,” all of
which are said to be in excellent condition, will
come under the hammer. These represent, or
perhaps we should say include, most of Bewick’s
masterpieces. The remaining blocks of import-

1 A list of these is to be found at the end of this volume.

2 This sale took place on the 6th May 1884, the blocks
becoming the property of Messrs. Ward of Newcastle (Miss
Bewick’s legatees) for £2350.
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ance, the “Select Fables” excepted, belong to
Newcastle collectors,—the majority of them (ze.
those for ‘““Goldsmith’s and Parnell’'s Poems,”
Somervile’s “ Chase,” the « Hive,” etc.) being at
present in the hands of Mr. Robert Robinson,
of Pilgrim Street. “ Waiting for Death” and the
“Chillingham Bull” are owned by Mr. Thomas
Gow of Cambo; while Mr. T. W. U. Robinson,
of Houghton-le-Spring, has the * Bay Pony” em-
ployed in 1801 as the frontispiece to the pamphlet
entitled the “ Sportsman’s Friend.”

There are numerous likenesses of Bewick.
His grandniece, Miss Bewick of Cherryburn, has
a picture of him when young by George Gray.
Then there is the well-known engraving by T. A.
Kidd in 1798, after Miss Kirkley. At West
Street, when Miss Isabella Bewick died, were
two portraits,-one being that by Good of Berwick,
which Audubon refers to; the other the original
of the plate issued by Burnet in 1817, after James
Ramsay.! At the National Portrait Gallery is

1 This, together with the Good, the Kirkley, and Plymer’s
and Summerfield’s miniatures, is now in the Newcastle Natural
History Society’s Museum.
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peculiarities of the veins on the temple, the quid
in the lip [Bewick, like Henry Fielding, indulged
in the objectionable habit of ‘chewing ], and the
tufts of hair in the ears.” It is said that the artist
wished to drape his model in the classic manner.
The old man, however, with the imperious per-
tinacity of a Cromwell, insisted upon absolute
fidelity, not merely to his coat and ruffled shirt,
but to the “beauty spots,” as he called them,
which the smallpox had left upon his face.

Fooricre Pecorick.
y

BEWICK'S THUMB-MARK. (FROM THE RECEIPT FOR
“ PABLES OF &s0p,” 1818.)



CHAPTER X
CHARLTON NESBIT.

WRrITING to George Lawford, the publisher, in
February 1828, not many months before his death,
and speaking of the first series of Northcote’s
“ Fables,” Bewick says: “Little did I think, while
I was sitting whistling at my workbench, that wood-
engraving would be brought so conspicuously for-
ward, and that I should have pupils to take the
lead, in that branch of the art, in the great Metro-
polis ; but old as I am, and tottering on the down-
hill of life, my ardour is not a bit abated, and I
hope those who have succeeded me will pursue
that department of engraving still further towards
perfection.” The accent of satisfaction in these

1 Bewick was an indefatigable whistler, an accomplishment
upon which Dovaston dilates with his accustomed grandiloquence.
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words is not unnatural, and the improvement of
wood-engraving since they were penned has cer-
tainly been greater than Bewick ever anticipated.
Still, it would be a mistake to suppose that its
progress down to 1828, and, indeed, for some years
subsequently, was either very rapid or very re-
markable. Since the publication of the second
volume of the “Birds,” in 1804, Bewick himself
had done nothing of importance, with the excep-
tion of “ Asop's Fables.” Johnson and John
Bewick had long been dead. Charlton Nesbit,
the most distinguished of the elder pupils as an
engraver pure and simple, had retired to his
native village, and might practically be regarded
as forgotten. Luke Clennell, the genius of the
group, had been insane since 1817, and for some
time before had transferred his energies to paint-
ing; while Harvey, Bewick’s favourite, was fast
acquiring a reputation as a designer. A few pro-
fessed draughtsmen upon wood and half a dozen
engravers seem to have sufficed to the demand.
“ The professors of wood-engraving [in Bewick’s
time],” says Fairholt, “might be counted by units.”
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“There were not more than three masters in
London who had sufficient business to employ,
even occasionally, an assistant, and to keep an
apprentice or two,” says another writer. If we
turn from these authorities to such treatises as
Landseer’s and Craig’s “ Lectures,” the record of
wood-engraving is meagre and apologetic, and it
is easy to see that it was scarcely regarded as a
formidable rival to engraving upon metal. But
in 1828, when Bewick wrote the above letter, its
hour was not the less at hand. The publications
of the recently established ““ Society for the Dif-
fusion of Useful Knowledge” were already offer-
ing it a field which promised to be extensive.
Then in 1832 came the “ Penny Magazine” and
the * Saturday Magazine,”! which, aided by the

1 ¢« The art of wood-engraving itself has received an astonishing
impetus from these publications. The engraver, instead of working
merely with his own hands, has been obliged to take five or six
pupils to get through the work ” (Mr. Cowper’s evidence before
the Select Committee on Arts and Manufactures, 1835). It is
difficult nowadays to understand what a revelation these two
periodicals, with their representations of far countries and foreign
animals, of masterpieces of painting and sculpture, were to middle-
class households fifty years ago. The present writer, though he
can scarcely go back so far, still remembers, with gratitude, that
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improvements in stereotype founding, gave an
extraordinary impetus to wood-engraving, and the
names of Jackson and Branston and Landells, of
the two Whympers and Sears, of Bonner, Baxter,
Lee, began to be current on men’s tongues. As,
with the decline of the “ Annuals,” engraving on
steel and copper, for purposes of book illustration,
gradually fell into disuse, engraving on wood
increased in scope and popularity, and its advance
since that time has been continuous and un-
checked.

From what has been said above it will be
gathered that Bewick had no “school,” in the
sense in which that word is used by those who
inherit the manner and the method of some
individual artist. The pupils who quitted him to
seek their fortunes in London, either made their
way with difficulty or turned to other pursuits,
and the real popularisation of wood-engraving
did not take place until some years after his death.

to Mr, Fairholt’s careful copies of Hogarth’s prints in the old
“ Penny Magazine,” he is indebted for an enthusiasm which has
never since deserted him.
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Still, the careers of his principal apprentices are
not wholly without interest; and some brief
account of them will not be out of place.

CuarLTON NESBIT, who comes first in order,
has this in particular, that, unlike Harvey and
Clennell, he lived and died an engraver. As a
matter of course he was a draughtsman, but we
have found no record that he either painted or
designed, at all events to any extent. Accident,
moreover, appears to have favoured this limitation
of his functions, for the acquirement of sufficient
independent means in middle life made it un-
necessary for him to follow up very pertinaciously
what, about 1810, was apparently a precarious
calling, still less to turn to other departments of
art for a subsistence. Little is known respecting
his life that is unconnected with his work. He
was the son of a keelman at Swalwell, a town in
Durham, on the banks of the Tyne, and was born
in 1775. About 1789 he was apprenticed to
Bewick and Beilby; and it is alleged that the
bird’s nest which figures above the preface to
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vol. i. of the “Birds,”! as well as the majority of
the vignettes and tailpieces to the “ Poems of
Goldsmith and Parnell,” were engraved by him
during his pupilage. In 1797 or 8, he executed a

ST. NICHOLAS'S CHURCH., (REDUCED FROM NESBIT'S CUT AFTER JOHNSON.)

block of St. Nicholas's Church, after a water-colour
drawing by Robert Johnson, which is still in the
possession of a Newcastle collector. For this he

1 In the “ Treatise on Wood-Engraving ” it is stated that he

drew it as well; and we have reason to believe that he himself
supplied this information to Mr. Chatto.
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received, not the “gold palette,” as stated by
Mackenzie, nor “a medal,” as stated by Mr. -
Chatto, but the lesser silver palette of the “ Society
of Arts,” to whom he presented an impression
of the cut, at that time one of the largest ever
engraved, as it measured, with the border, fifteen
inches by twelve. About 1799 he came to London.
In 1802 he obtained a silver medal from the
Society of Arts for “Engravings on Wood,” being
then deseribed as “Mr. C. Nesbit,of Fetter Lane.”
In 1815 he returned to his native place, where he
lived in retirement, working at rare intervals for
the London and Newcastle booksellers. He
visited London again in 1830, and died at Queen’s
Elm, Brompton, in November 1838.

The two principal designers upon the wood
when Nesbit first came to London were John
Thurston, originally a copperplate engraver, and
William Marshall Craig, a miniature painter,
water-colour painter, and artistic jack-of-all-trades.
The former drew with exceptional skill, and
thoroughly understood the requirements of his
material; the latter, who designated himself “draw-

N
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ing-master to the Princess Charlotte of Wales,”
and in 1821 had acquired sufficient position to
lecture before the ‘“ Royal Institution,” was a
person of greatly inferior abilities. From the fact
that « Nesbit, sc.” is to be found as early as 1800
upon the frontispiece of an edition of Bloomfield’s
“ Farmer’s Boy,” published by Vernor and Hood,
it is clear that he must have been employed almost
immediately upon the work of Thurston, by whom
this particular illustration was designed; and his
(Nesbit’s) name is also included among the other
engravers engaged by Craig for the commonplace
“Scripture Illustrated” issued in 1806. Many
of the cuts to Wallis and Scholey’s “ History of
England ” also bear Nesbit’s signature. But his
best work about this date is to be found in the

‘“ Religious Emblems” published by Ackermann
in 1809. This, according to the preface, was in-
tended by its projector “to draw into one focus
all the talent of the day”; anﬂ, as a landmark in
the history of wood-engraving in England, its
position is a conspicuous one. The designs—and

the fact is significant after the foregoing announce-
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ment—were without exception supplied by Thur-
ston.' Regarded from an art point of view, and
as designs alone, it is impossible to praise these
very highly. Compared with Adrian van der
Venne’s illustrations to the emblems of Jacob Cats,
or even with the efforts of the late C. H. Bennett,
they show a poverty of invention which at times
is almost beggarly. The “ Destruction of Death
and Sin” is typified by two prostrate figures at
the foot of a cross; “ Fertilising Rills” is a land-
scape that might stand for anything; ‘ Fainting
for the Living Waters” is a limp female figure
hanging Mazeppa-like upon a wounded stag; and
Death felling trees is the only thing which the
artist could think of to symbolise pictorially the
common fate of humanity. These, however, are
the least successful plates, and, setting imagination
aside, they are nearly all distinguished by skill in
composition and the arrangement of light and
shade. Besides those by Nesbit, the cuts are

1 So says the title-page. But there is a water-colour of an
‘“allegorical subject,” by Henry Tresham, R.A., at South Ken-
sington, which strangely resembles Thurston’s ¢ Sinners hiding in
the Grave.” Tresham died in 1814.

. .
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engraved by Branston, Clennell, and Hole,—the
last two being also pupils of Bewick. Hole's
solitary ““ Seed Sown " is one of the best pieces of
work in the book. Clennell and Branston are
about equal in merit, but the honours belong
to Nesbit. His “ Hope Departing,” * Joyful
Retribution,” and “Sinners Hiding in the Grave,”
the first especially, are almost faultless examples
of patient and accomplished execution. “The
World Weighed,” the * Daughters of Jerusalem,”
and “Wounded in the Mental Eye,” are nearly as
good ; but as compositions they are less attractive
than the others, and do not offer the same oppor-
tunities for the skilful opposition of black and
white which seems specially to characterise
Nesbit's manner. Yet, all things considered, they
afford better examples of his abilities than either
the large cut of “Rinaldo and Armida,” or the
illustrations—gems as some of them are—to
Northcote’s ““ Fables.”

The “Rinaldo and Armida” is Nesbit’s most
ambitious block. It was engraved in 1818 for
the “ Practical Hints on Decorative Printing "
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of William Savage, the printer, which, atwr lony
delays, was published in 1822. Oune feature of the
book was to have been four highly finished platcs
by the most eminent wood<ngravers of the day.
But Bewick (whuse name appoars on the Jist of
subscribers) was too busy with “ Aosop's Fables”
to give any assistance ;. Clennell, who was 1) have
engraved a drawing by Swthard, had alrcady
broken down: and Branswon and Noeshio weps:
the only contributurs.  They cngraved thyee of
Thurston’s designs. Branston’s subject, trinn Bonk
I. of the *Jacric Queen” was the © Cave of
Despair,” which ranks as one of the artist's nnsy
successful conceptions. Neshit's were the » Femal:
and Boy,” of which un clectroty ju: is given al page
69 of Linton's = Hints on Waood lungraving,” and
“ Rinaldo and Armida” in the cpvhanted garden,
from the * Gerusalemme Liberata " of Tasso. As
far as the exceution of the hackground and ucces-
sories of the latter is concerped, we doubt if they
could be excelled, even ut this day; but the figures
have a * dotted appearance,” resulting from the
fact that T'hurston required the engraver to reduce

.m-_._
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the strength of the lines, which were “ originally
continuous and distinct.” Apart from this, how-
ever, the knight and enchantress are poorly and
even unpleasantly conceived. The “soft breast”
of Armida, which recurs so often in the fine old
translation of Fairfax, has the hardness and polish
of metal ; while the figure of Rinaldo is marked
by a reposeless and over-accented muscularity,
which seems to have been one of Thurston’s
besetting sins. To give rarity to this block, it
was defaced by criss-cross saw-marks, and impres-
sions taken after it had been so treated are given
in Savage’'s book as an evidence of good faith.
As might have been predicted, the block was later
carefully repaired, and copies of it are still to be
found in the market as ‘“original impressions.”
Such a one (bought, alas! in too confiding a
moment) lies now before us; and it must be
admitted that the traces of the merciless steel
have been filled in with remarkable ingenuity,
although they are easily detected by an instructed
eye.

The “Rinaldo and Armida” must have been
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executed during Nesbit’s seclusion at Swalwell.
Besides the likeness of Bewick after Nicholson,
prefixed to Charnley’s ‘‘Select Fables,” the
only other works of importance that belong to
this date are those he contributed to the first

IN THE STOCKS. (ENGRAVED BY NESBIT FOR BUTLER’S * HUDIBRAS,” 1811.)

series of Northcote’s ¢ Fables,” a book to which
we shall return more at length in speaking of
Harvey. The best of these is the *Self-Im-
portant.” After his return to London, in 1830,
he was employed upon the second series, which
contains some of his most finished workmanship.

The cut of the “ Hare and the Bramble,” p. 127,

+ o
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is one of the most beautiful of modern wood-
engravings. In addition to the above-mentioned
books, he also engraved illustrations for “ Shake-
speare,” “ Hudibras,” Somervile’s * Chase,”

THE SELF-IMPORTANT. (ENGRAVED BY NESBIT FOR NORTHCOTE'S *‘ FABLES,” 1838.)

Stevens' * Lecture on Heads,” and the numerous
reprints of Sir Egerton Brydges. His cut to the
memory of Robert. Johnson, after Johnson's own
design, is also much sought after by collectors.
Nesbit's fifteen years’ absence from activity,
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and the relatively small number of his produc-
tions, make the record of his life of the briefest ;
and——as must be confessed—we have not been
able, after considerable pains, to add largely to
the facts already collected respecting him. But

THE COCK, TIE DOG, AND THE FOX. (ENGRAVED BY NESBIT FOR
NORTHCOTE'S ‘‘ FABLES,” 1833.)

the excellence of his work as a wood-engraver
will always demand a record in the story of the
revival of the art. - In this respect he was the
best of Bewick’s pupils, and his achievement was
in all probability greater than that of his fellows,
because he was not tempted beyond the limits of
his craft.



'CHAPTER XL
LUKE CLENNELL.

THE surname of Bewick’'s next pupil is a familiar
one to Northumbrians. There is, in fact, a
manor of Clennell on the east side of the river
Alwine, not far from Alwinton; and there was
even an actual Luke Clennell of that ilk who was
high-sheriff of Northumberland in 1727. Whether
the present Luke Clennell was in any way related
to this family has not been chronicled. He was
born at Ulgham, near Morpeth, on the 8th of
April 1781, being the son of a respectable farmer.
After covering his slate with sketches instead
of sums, an incident so persistently repeated in
artistic biography that it seems to be an almost
indispensable preliminary to distinction, he began
life, like Chodowiecki, as a grocer, or, as others
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say, a tanner. Here, if tradition is to be believed,
he got into trouble, owing to an ill-timed likeness
of an unsympathetic customer rashly depicted ad
vzvum upon a convenient shop-door ; and some of
his other drawings having attracted attention, his
uncle, Thomas Clennell, of Morpeth, placed him
with Bewick. This was in April 1797. With
Bewick he remained seven years, and during his
apprenticeship is said to have transferred to the
block, and afterward engraved, a number of
Robert Johnson’s designs, which were used as
tailpieces for the second volume of the * Birds.”
He speedily became an expert draughtsman and
sketcher, and, like his master, was accustomed
to make frequent excursions into the country in
search of nature and the picturesque. His term
of apprenticeship must have expired in April
1804 ; and, either shortly before this date or
immediately after it, he executed a number of
cuts for the “Hive of Ancient and Modern
Literature,” a selection of essays, allegories, and
“instructive Compositions” in the * Blossoms of
Morality ” manner, made by Solomon Hodgson,
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Bewick’s old partner in the ** Quadrupeds.” The
third edition of this was published in 1806, and,
according to Hugo, contains fourteen cuts by
Bewick. This would give the majority of the
illustrations to Clennell, who presumably designed
as well as engraved them. That to the first part
of the ““ Story of Melissa,” a pretty little cut, bears
his initials, and they are to be found on the
“ Northumberland Lifeboat.” Some of the re-
maining cuts are also signed, and many of the
rest may be confidently attributed to him; but
those above mentioned are among the best.
Besides the engravings for the “ Hive,” he
continued, after his apprenticeship was concluded,
to work for Bewick on the illustrations to Wallis
and Scholey’s * History of England,” already
referred to in our account of Nesbit. Finding,
however, that Bewick received the greater part
of the money, he put himself into direct com-
munication with the proprietors, the result being
that they invited him to London, where he arrived
in the autumn of 1804 ; and one of the earliest
indications of his residence in the Metropolis is his
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receipt, in May 1806, of the “gold palette” of the
Society of Arts for “an engraving on wood of a
Battle.” Among other books upon which he was
engaged were Craig’s “ Scripture Illustrated” and
Beattie’s *“ Minstrel,” 1807, from the designs of the
indispensable Thurston. Another volume belong-
ing to this period was Falconer’s “Shipwreck,”
1808, which contains a well-known picture of a
ship in a gale of wind, the manner of which is of
itself almost sufficient to prove his authorship of
some of the marine tailpieces in vol. ii. of the
“Birds.” This cut was executed at Twickenham
in September 1807, and was much improved by
Clennell in the engraving. In 1809 appeared the
‘“ Religious Emblems,” of which we have already
given a sufficient description. Clennell's best
cuts in this are the “Call to Vigilance” and the
“Soul Encaged,” but the least successful of the
series are also engraved by him.

Some time after his arrival in London, Clennell
married ; the exact date is not known. His wife
was the eldest daughter of Charles Warren, the
copperplate engraver, a worthy rival of Abraham
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Raimbach, Finden, and the little knot of talented
men who, at the beginning of the present century,
emulated each other in producing the delicate book-
embellishments issued by Sharpe, Du Rovery, and
others. Clennell’s introduction to this society
had, no doubt, an important influence over his
future career. After Ackermann’s “ Emblems,”
his next work of importance was a large block for
the diploma of the Highland Society. For this,
in 1809, he received the gold medal of the Society
of Arts. Benjamin West made the design, which
consists of a circular frame containing an allegor-
ical group, and flanked by two larger figures of
a fisherman and a Highland soldier. Thurston
copied the figures within the frame on the wood ;
Clennell himself drew the supporters. After he
had worked upon it for a couple of months, the
block, which was of box veneered upon beech, had
the same fate that befell the “ Chillingham Bull ”;
it split, but irremediably, and history relates that
the chagrined artist, in a fit of disgust, flung the
tea-things into the fire. In a few days, however,
he procured a fresh block, induced Thurston to
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redraw the figures, and this time successfully com-
pleted his work, an example of which may be seen
in the collection of woodcuts at the South Ken-

sington Museum.! It is thoroughly characteristic
of his style—a style rather energetic than fine, and
more spirited than minutely patient. Fortune (it
should be added) was once more unfavourable to

1 The bequest of John Thompson, the engraver.
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the block, which was burnt in a fire at Bensley’s
printing-office ; but the subject was subsequently
engraved by John Thompson.

Clennell's last work of any moment as a wood-
engraver is the series of cuts which illustrate
Rogers’s “Pleasures of Memory, with Other

HEADPIECE BY CLENNELL AFTER STOTHARD. (FROM ROGERS'S
¢ PLEASURES OF MEMORY,” 1810.)

Poems.” This is usually dated 1812; but the
copy before us, which has Clennell's name as
engraver upon its title-page, bears the imprint
of 1810. This little volume has an established
reputation with collectors, and the excellence of
the cuts as enlightened renderings of pen-and-ink
sketches can scarcely be exaggerated. The touch
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and spirit of the originals is given with rare fidel-
ity, thoroughly to appreciate which it is only
necessary to contrast them with some of the later
copies in the modern editions of Rogers. Many
of the compositions have all the lucid charm of
antique gems, and, indeed, may actually have been
copies of them, since the ‘ Marriage of Cupid and
Psyche,” p. 140, is plainly intended for the famous
sardonyx in the Marlborough collection.

Toward 1809 or 1810, and probably owing to
the enlarged views of art acquired in his father-in-
law’s circle, Clennell seems virtually to have relin-
quished engraving for painting and designing. He
had, in all likelihood, been preluding in this latter
direction for some time, as there is an engrav-
ing by Mantin in the British Museum after one of
his designs which dates as far back as 1803, and
~ he made many of the sketches for Scott’s *“ Border
Antiquities.” In the Kensington Museum there
is, besides other sketches, a water-colour drawing
called the “Sawpit,” dated 1810, which was shown
at the Exhibition of 1862 ; and in the Art Library

of the same institution there is a highly interesting
o
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volume containing thirty compositions in water-
colour, of which the majority were prepared for a
series of ‘ British Novelists,” published by Sher-
wood, Neely, and Jones in 1810-11. Many of
these lightly-washed, slightly-worked sketches
have a freedom and certainty of handling which
were not retained when they were transferred
to the copper, while the situations selected are
often realised with considerable insight. It is
true that they have not the grace of Stothard,
but they have greater vigour. Clennell's men
and women are a ‘‘strong generation”:—in his
hands Tom Jones becomes a broad-shouldered
north-country fox-hunter, and Pickle’s Emilia a
bouncing Tyneside lass. But his designs have at
least one advantage, the lack of which is a com-
mon charge against most modern book-illustra-
tion,—they generally tell a story of some kind.
“Trim in the Kitchen after Master Bobby’s
Death,” from “ Tristram Shandy,” a subject which
has exercised almost as many interpreters with
the pencil as ‘“Donec gratus eram” has found
translators, is freshly treated, and can scarcely be
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said to fall much behind Stothard. This book of
sketches contains some other drawings,—notably,
a spirited one of a bull-baiting, and a few biogra-
phical particulars of which we shall hereafter
make use.

In 1812 Clennell was living at 9 Constitution
Row, Gray’s Inn Lane Road, and he exhibited at the
Royal Academy a lively picture of * Fox-hunters,
Regaling after the Pleasures of the Chase,” which
was engraved by his father-in-law, and later, in
mezzotint, by T. Lupton. From this time forth
he continued to exhibit drawings and paintings
at the Academy, the British Institution, and the
Exhibition of Painters in Water-Colours at the
‘“ Great Room, Spring Gardens,” to which last he
sent the largest number of contributions. The
‘“ Baggage Waggons in a Thunderstorm,” ex-
hibited in 1816 at the first-named place, and
“The Day after the Fair,” exhibited in 1818 at
the British Institution, are characteristic examples
of his work. Among the pictures which he sent
to the water-colour gallery were several clever
marine subjects, some fishing scenes especially.

#
X
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One of these, the ‘“Arrival of the Mackarel-
Boat,” is held to be among his best productions.
A few of his sketches, the property of a New-
castle collector, Mr. Joseph Crawhall, were ex-
hibited at the Arts Association of that town in
October 1878. Others have been shown at the
Grosvenor Gallery and elsewhere.

But there are two pictures, not included in the
above list, which have special interest in the story
of Clennell's career: one was his masterpiece as
a painter, and the other has a tragic connection
with the terrible misfortune of his later years.
In March 1815 the British Institution set apart
1000 guineas to be awarded in premiums for
finished sketches in oil of subjects illustrating
the British successes under Wellington. Clennell
gained one of these premiums with a contribution,’
full of fire and furious movement, representing
the decisive charge at Waterloo. This was ex-
hibited at the British Institution in 1816. The
remaining picture, the ‘Banquet of the Allied

1 Now in the possession of Mrs. Vaughan, No. 88 Westbourne
Terrace.
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Sovereigns in the Guildhall,” was a commission
from the Earl of Bridgewater. When Clennell
set to work upon this,—which it must be assumed
he did after he had completed the aforementioned
charge,—having grouped and lighted his composi-
tion, he took apartments in the west end of the
town (his latest residence appears to have been
in Pentonville), and waited patiently for the dis-
tinguished sitters who were to grace his board.
But in this part of his task he experienced so
much vexation, suspense, and fatigue, that, by the
time he had obtained the necessary sketches and
had commenced the picture in earnest, his intel-
lectual powers, probably already strained to their
utmost by his previous efforts, seem to have
suddenly given way. This must have been early
in 1817. The following account of the first indi-
cations of his malady, as related by one of his
friends, is contained in a letter to Mr. Chatto,
first published by him in his “ History and Art of
Wood-Engraving,” 1848, p. 22 :—

“I regret to say I was the cause of the first
discovery of his mind being affected. . . . I was
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on very friendly terms with the family of his
father-in-law, Charles Warren, the engraver—as
fine a hearted man as ever breathed. I was con-
sequently well acquainted with Clennell, and fre-
quently visited him at his house in Pentonville.
I have sat for hours beside him whilst he was
engaged in painting that fatal picture. One night,
a large party of young folks had assembled at
Mr. Warren's,—a very frequent occurrence, for
everybody went there when they wished to be
happy; and we had spent a long night in jun-
ketting and play, and games of all sorts, twirling
the trencher, being, as I well remember, one of
them; and at last had gathered in a large circle
round the fire. Clennell was seated next the fire
on one side, and I sat next to him. I had re-
marked that for at least half-an-hour before he
had been looking vacantly under the grate, paying
no attention to the fun that was going on. In
order to rouse him, I gave him a hearty slap on
the thigh, and said: ‘Why, Clennell, you are in
a brown study!” He gave a faint laugh and said,
‘Indeed, I think I am.” He did not, however,
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become so much roused as to pay any attention
to the mélée of waggery that was going on. We
broke up about one o'clock ; and on my calling at
Mr. Warren’s next afternoon, I was shocked to
hear from him that he feared Clennell's mind was
affected ; for that about three in the morning,
after having gone home with his wife and retired
to bed, he started up and dressed himself, telling
his wife that he was going to her father's on a
very important affair. As his wife could not pre-
vail on him to defer his visit to a more seasonable
“hour, she determined to accompany him. On
arriving at Gray’s Inn Road, he knocked violently;
and on being let in by Mr. Warren, he said that
he had been grossly insulted by #z, and that he
was determined on having immediate satisfaction.
All Mr. Warren’s arguments as to the impossi-
bility of my having intended to insult him were
met with positive assertions to the contrary. He
said that he knew better; ‘I had been placed
next him on purpose, and it was a preconcerted
thing.” Mr. Warren at last, seeing how it was
with him, humoured him so far as to say that he
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would go with him, and have an explanation, an
apology, or satisfaction! They accordingly set
out for my house; but Mr. Warren, being now
quite sensible on the subject, instead of proceed-
ing toward my house, took a very different direc-
tion, and led him about till he became tired: he
was at that time anything but strong. He also
by degrees quieted his mind towards me, by
speaking of my friendship for him and my love of
art; and by daylight he got him home and to
bed. I need hardly say what exquisite pain this
account gave me, for I really loved Clennell: he
was always so mild, so amiable—in short, such a
Goop fellow.”

Shortly after this, becoming mischievous, Clen-
nell was placed in an asylum in London. Under
the pressure of misfortune, his wife’'s mind also
gave way, and she died, leaving three children.
By the exertions of Sir John Swinburne (grand-
father of the poet) and other benevolent persons,
the Waterloo charge was engraved, in 1819, by
W. Bromley. It was published by the Committee
of the Artists' Fund, to which institution Clennell
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had belonged, and the proceeds were vested in
trustees for the benefit of himself and his family.
The same body, says Pye, protected him to the day
of his death, which took place in February 184o0.
During the long period which intervened be-
tween 1817 and 1840, Clennell never wholly
recovered, though hopes appear to have been
entertained that his reason. might be restored.
For some years he remained in London, but he
was subsequently transferred to the care of his
relations in the North. When Mackenzie wrote
his “History of Newcastle,” in 1827, he was living
in this way at Tritlington ; later, he was at St.
Peter's Quay. Once he called upon Bewick and
asked him for a block to engrave, but when, to
humour him, he had been supplied with one, his
efforts resembled those of an unskilled first be-
ginner. His faculty for drawing appears to have
" less declined. We have now before us a bullfinch
and a group of carnations,! which he is stated to

1 For access to these, and the verses hereafter printed, we
are indebted to the kindness of Mr. W. B. Scott, the painter and
poet, some of whose earlier years were spent in Newcastle, the
Literary and Philosophical Society of which is embellished by
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have executed during his insanity ; and, except
that they are slightly exaggerated in .size, the
handling is unfaltering and effective. In his
earlier days he had been acquainted with Burns,
whose songs he sang; and one of the amusements
of his vacant hours consisted in composing strange
and half-articulate fragments of verse, a few speci-
mens of which are reproduced in the “ History of
Wood-Engraving.” In the ¢Athenzum” for
7th March 1840, there are three more,—* Sole-
man,” “A Floweret,” and “ The Lady upon her
Palfrey Grey,”—and others have been published
elsewhere. The following, which, as far as can be
ascertained, have not appeared in any type save
that of the rare leaflet on which they were first
printed, are here given chiefly for that reason, and
not for any special merit they possess as poetry :

one of his pictures, “ The Building of the new Castle by the son
of William the Conqueror.” To his many artistic tastes Mr.
Scott adds a love of Bewick, and he cherishes as a memento,
mounted in a cane-head, the original button engraved by Bewick
as a model for the ¢ Northumberland Hunt.” It bears a running
fox, and is inscribed “Engraved by T. Bewick. Given by him to
W. Losh, Esq.”
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A BALLAD,

THE hill it was high
As the maiden did climb,
And O she wished for her true love nigh,
And dearly she wished for the time
That she might be by
Her own true love of the azure sky.
The hill it was fair,
And sweet was the air,
But her true love was not nigh;
The cowslips look gay,
Her love is on his way,
And they meet on the hill of the sky.

AN EPIC UPON WINTER.

IN January or November's cold,

When stern winter his sceptre doth hold
By farm, or common side, or village lane,
Or where the sturdy peasant

Doth drive a drain,
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Cutting his way

Oft through the frozen clay ;
Sometimes dressing a hedge,

Lopping away the cumbrous sedge—
There the fendifair, in numerous wing,
To taste, now fresh, the oozing spring,
And flock in the copse or on the bough,
In winter's merriment to dow.
Perhaps, near a gravel-pit,

Where doth the swiller boy

To carry sand his time employ,

The little sandybird doth sit

Upon a twig,

In expectation big—

Or robin or blackbird in haste

The new brown atom to taste,

And pick their welcome cheer,

In winter’s month so often drear.

To attach any undue importance to these irregular
verses would be absurd; but the inborn love of
nature is still discernible in the disjointed imagery
and the poor rudderless words. Both pieces bear
the author’s initials, “ L. C.,” and are dated from
“St. Peters.”

While at St. Peters, Clennell appears to have
been harmless; but in 1831 he again became un-
manageable, and was placed in an asylum, where
he remained until he died. In 1844 a monumental
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tablet by R. Davies, a local sculptor, was erected to
his memory in St. Andrew’s Church, Newcastle.
It is difficult to determine the precise limits of
talents so fatally interrupted, or to decide definitely
whether their possessor should or should not be
included among ‘the inheritors of unfulfilled
renown.” When attacked by his malady he was
six-and-thirty, and if there be any truth in the
axiom of Joseph de Maistre that “ he who has not
conquered at thirty will never conquer,” Clennell
had already passed that critical stage. But we
do not place much faith in the utterance in ques-
tion, and, setting speculation aside, it may fairly
be affirmed of him that he was, after Nesbit, the
best engraver among Bewick’s pupils; and that
when his mind gave way he was beginning to
show powers of a higher kind as an artist, parti-
cularly in the line of landscape and rustic scenes.
His distinguishing qualities are breadth, spirit, and
rapidity of handling, rather than finish and minute-
ness; and the former characteristics are usually
held to be superior to the latter. His unfortunate
story invests them with an additional interest.

-



CHAPTER XII.
HARVEY, JACKSON, ETC.

WiLLiam Harvey, the third of Bewick's pupils
who attained to any distinction, is known chiefly
as a designer on wood, and for a considerable
period held the foremost place in the profession.
In these days, when artists of this class are so
numerous, it is difficult to understand how one man
could completely command the field ; and yet it
seems certain that, about 1830-40, Harvey was
the sole person to whom engravers could apply
for an original design with security, and who de-
voted himself exclusively to the preparation of
such designs. “ The history of wood-engraving,”
says a writer in the “ Art Union” for 1839, “ for
some years past, is almost a record of the works
of his (Harvey's) pencil.” It was the custom to






PART OF HAYDON'S “DENTATUS.”
(From HARVEY's ENGRAVING, 1821.) To face page 207.
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say that he produced more than Stothard or Cho-
dowiecki; but it would be more appropriate to
compare his unflagging fertility to that of Doré or
Gilbert.. He was born at Westgate, 13th July
1796, his father being keeper of the Newcastle
Baths. At fourteen he was apprenticed to
Bewick, with whom he became a-great favourite,
as may be gathered from the well-nigh par-
en@ letter, printed in Chatto's Treatise, which
Bewick addressed to him in 1815. Harvey
worked with Temple, another pupil, upon the
“Fables” of 1818, and, it is alleged, transferred
many of Johnson's sketches to the wood. In
September 1817 he removed to London. Here
he studied drawing under B. R. Haydon, and
anatomy under Sir Charles Bell. While with
Haydon (where he had Eastlake, Lance, and
Landseer for fellow-pupils), he engraved the
well-known block after Haydon's “ Assassination
of Dentatus”—that ambitious attempt to unite
colour, expression, handling, light, shadow, and
heroic form, of which, if report is to be believed,
the proximate destination was a packing-case in
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Lord Mulgrave's stable. Harvey's engraving has
been described as “ probably the largest, certainly
the'most laboured, block that had then been cut
in England”; but its manifest and misguided
rivalry of copperplate makes it impossible to
praise it as highly as its exceedingly skilful tech-
nique would seem to warrant. As a work upon

INITIAL LETTERS BY HARVEY. (FROM HENDERSON'S ‘‘ HISTORY OF WINES,” 1824.)

wood it must be regarded as more ingenious than
admirable.

Towards 1824 Harvey seems wholly to have
abandoned engraving for design, his decision in
this direction being apparently determined by the
success of the illustrations he drew and in part cut
for Henderson’s ¢ History of Ancient and Modern
Wines.” These are some of his most pleasing per-
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formances. As engravings they are excellent ; as
compositions they have but little of the unpleasant
mannerism which afterward grew upon him and
disfigured his later work. To give an account of

THE EGRET. (FROM A DRAWING BY HARVEY.)

his labours as a designer subsequent to this time
would be unnecessary as well as tedious. About
1830 he had become prominently popular in this
way ; he was at the height of his reputation in

1840, and when he died, six-and-twenty years
P
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MAAROOF BIDDING FAREWELL TO HIS WIFE.
(DrAWN Bv HARVEY FOR LANE's ‘““THousanD AND ONE NIGHTS,” 1840.)
7’0 face fage 211.
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the two series of Northcote’s ““ Fables,” 1828 and
1833, to which we have already referred ; and in
Lane’s “ Thousand and One Nights,” 1838-40.
Northcote, indeed, takes credit for the illustrations
in the former case ; but from the accounts which
exist of the way in which he prepared the merely
indicatory sketches that Harvey subsequently ela-
borated and transferred to the block,! and from
the admission in the preface to vol. i. that many
of the designs have been ‘ improved by his

1 «It was by a curiot® process that Mr. Northcote really
made the designs for those Fables the amusement of his old age,
for his talents as a draftsman, excelling as he did in Animals, was
rarely required by this undertaking. His general practice was to
collect great numbers of prints of animals, and to cut them out ;
he then moved such as he selected about upon the surface of a
piece of paper until he had illustrated the fable by placing them
to his satisfaction, and had thus composed his subject, then fixing
the different figures with paste to the paper, a few pen or pencil
touches rendered this singular composition complete enough to
place in the hands of Mr. Harvey, by whom it was adapted or
freely translated on the blocks for the engravers. The designs
made by this ingenious mode are the more curious as having been
executed by a painter, whose masterly hand knew so well how to
give that beauty of arrangement which makes them so admirable
and interesting.”—* Sketch of the Life of James Northcote, Esq.,
R.A.,” by E. S. Rogers, prefixed to the second series of ¢ Fables,”

1833.
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THE GREAT EAGLE-OWL. (DRAWN BY HARVEY FOR ‘‘ TH
MENAGERIE OF THE ZOOLOGICAL SOCI!TY,'






GARDENS ON THE RIVER OF EL-UBULLEH. To face page 213.
(DrawN By HARVEY FOR LANE'S * THOUSAND AND ONE NIGHTS,” 1840.)
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it was that he had not lived to see the publication
of the second series; and some of the happiest
work of Nesbit, Jackson, Thompson, and Williams
—that is to say, of the most successful wood-en-
gravers of the day—is to be found in their pages.

PARTY QUARRELS. (NGRAVED BY JACKSON FOR NORTHCOTE'S
“pABLES,” 1833.)

In the “Arabian Nights,” which is regarded
as Harvey's masterpiece, he is free from any
charges of collaboration, beyond the fact that he
worked under the eye of Mr. Lane, who assisted
him with minute indications of costume and ac-
cessories. In the life of Lane by his nephew,
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Mr. Stanley Lane-Poole, it is stated that the
former did not attach much importance to these
pictorial embellishments, and even thought that
they might well be dispensed with. Some allow-
ance must be made in this case for Mr. Lane’s
unique position as a criticc. A Roman of the
time of Augustus would doubtless find anachron-
isms in the works of Géréme; and no designer
would have been likely to entirely satisfy the in-
veterate Egyptologist, who had himself sat cross-
legged in the ancient Arab city of Cairo, and who,
to the end of his life, began each day’s task with a
pious Bismi-lidh. That Lane's disciple, relative,
and biographer should, under the circumstances,
speak of Harvey's drawings as the ‘‘ least excellent
part of the book,” and damn them with the faint
praise of ‘‘succeeding in some slight degree in
catching the oriental spirit of the tales,” is perhaps
to be anticipated; but the fact remains that the
artist reached his highest point in these volumes,
and the public of Charles Knight's time probably
ranked them far above the text in importance.
A certain florid and luxuriant facility, which in






THE SECOND SHEYKH RECEIVING HIS POOR BROTHER.
(DRAWN By HARVEY FOR LANE's * THOUSAND AND ONE NIGHTS,” 1840.)

To face page 215.
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Harvey’s ordinary designs is monotonous or ill-
timed, seems almost in keeping with Eastern sub-
jects, and many of the headpieces and vignettes,
set tastefully in intricate arabesques, and beauti-
fully engraved by Jackson and his colleagues, are
gems of refined and delicate invention. Speaking
generally, the decorative and topographical ex-
amples, the glimpses of bazaar and street, of
mosque and turreted gate and ‘“latticed meshre-
beeyeh,” are superior to the picturesquely grouped
but expressionless figure subjects. In drawing
animals, Harvey was often singularly fortunate,
although here, as always, his peculiar mannerism
mars his work.

At his death, in 1866, he was Bewick’s only
surviving pupil. Beyond the fact that he was a
thoroughly amiable and unpretentious man, and
an unwearied worker, little of interest has been
recorded respecting him. A new race of draughts-
men has sprung up since he laid down the pencil,
but his name will always deserve to be remem-
bered in the annals of his craft. He lies buried

A“

in the cemetery at Richmond.
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In addition to the pupils already mentioned,
there were a few others, who either did not attain
to celebrity, or whose relationship to Bewick was
of a more incidental kind. Foremost among
these comes John Jackson, who was born at
Ovingham in 1801, and died in 1848. Redgrave
says that he was a. pupil of Armstrong (which is
indefinite), and afterwards of Bewick. With the
latter he had some obscure disagreement which
prematurely terminated their connection, Bewick,
it is alleged, going even so far as to cut his own
and his son’s names out of the unexpired indent-
ures. Jackson then moved to London, and worked
for a time under Harvey, many of whose designs
he subsequently engraved. He either did, or
superintended, much of the work on the “ Penny
Magazine” and other of Charles Knight's various
enterprises ; and between 1830 and 1840 was the
busiest and best employed of London wood-
engravers.! His work for the two series of North-

1 Many good examples of Jackson’s work are to be found in a
volume of 150 selected engravings from the ¢ Penny Magazine,”
published in 1835, and referred to before a Committee of the
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cote’s “ Fables” and Lane’s ““Arabian Nights”
has already been mentioned. As an engraver he
was careful and painstaking without any special
show of genius. His name has, however, acquired

THE FOX, THE WEASEL, AND THE RABBIT. (ENGRAVED BY JACKSON
FOR NORTHCOTE'S ** FABLES,” 1828.)

more prominence than it perhaps actually de-
serves, from its connection with a book to
which we have frequently made reference, and

House of Commons as illustrating the progress and advantages
of popular woodcut art.
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to which no student of wood-engraving can fail
on that
art, hitherto currently known as *Jackson and

to be indebted, namely, the ¢ Treatise

Chatto.” When this volume first appeared in 1839,

THE WOODCOCK. (ENGRAVED BY JACKSON AFTER BEWICK’S CUT.)

an angry controversy arose as to the relative claims
of the engraver and his colleague to the honours of
authorship. We do not propose to stir the ashes
of this ancient dispute. Still, it may be stated
that Mr. Chatto appears to have had but scant
justice done to him in the matter, for, with a few
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reservations, the composition and preparation of
the book were entirely his. Indeed, Jackson was
in no sense “literary,” and could not possibly
have undertaken it; and although he provided
and paid for the illustrations, the attributing of
them ez masse to him personally is manifestly an

THE PARTRIDGE. (ENGRAVED BY JACKSON AFTER BEWICK’S CUT.)

error, as the major part of the facsimiles of old
woodcuts were the work of the late Mr. Fairholt,
and were chiefly engraved by a young pupil -of
Jackson's named Stephen Rimbault.  Others were
executed by J. W. Whymper. Of the blocks
actually from the graver of Jackson himself, the
best are the * Partridge” and the “Woodcock”



220 THOMAS BEWICK. [cHaP.

after Bewick, which are favourable specimens of
his powers. Jackson’s true position with regard
to the whole book seems to have been rather that
of projector than of author; and it is satisfactory
to know that in the third edition, which has been

THE VAIN BUTTERFLY. (ENGRAVED BY LANDELLS FOR NORTHCOTE'S
““ PABLES,” x833.)

recently issued, due prominence has been given on
the title-page to the hitherto insufficiently recog-
nised labours of Mr. Chatto.

With the exception of Ebenezer Landells, the
remaining pupils of Bewick are little more than
names. Landells was an excellent engraver, who
did good work on the * Illustrated London News”
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and “ Punch,” and succeeded admirably in render- A
ing the animals of Thomas Landseer. He died
in 1860. Hole, already referred to in connection
with Ackermann’s “ Religious Emblems,” and
whose full name was Henry Fulke Plantagenet
Woolicombe Hole, was the son of a captain in the
Lancashire militid. He practised as an engraver
at Liverpool, but ultimately gave up the profession
on succeeding to an estate in Devonshire. He
did some of the cuts in the “ British Birds,” and
a much-lauded vignette to Shepherd’s “ Poggio.”
W. W. Temple, who assisted Harvey in “ Bewick’s
Fables” of 1818, became a draper at the end of
his apprenticeship. Henry White, who engraved
Thurston’s designs to Burns, as well as many of
Cruikshank’s squibs for Hone, and some of the
best of the cuts in Yarrell's ¢ Fishes,” was an ex-
ceedingly clever workman. Of John Johnson,
Robert Johnson’s cousin, who designed the cut
of the “ Hermit” in Goldsmith’s and Parnell’s
‘“Poems,” we have no material particulars. Isaac
Nicholson, Anderson, Edward Willis, and the rest,
may be dismissed without further mention.
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List of the oil-paintings, water-colour drawings, prints, etc.,
presented by the Executors of Miss Isabella Bewick to the
Museum of the Natural History Society of Northumberland,
Durham, and Newcastle-upon-Tyne, in March 1884 :—

Portrait of Thomas Bewick, by J. Ramsay, oil-painting.

Do. do. T. S. Good, oil-painting.
Do. do. Miss Kirkley.

Do. do. Miniature by Murphy.
Do. do. do. by Plymer.

Do. Miniature of Moses Griffith, friend of Tennant.

Do. of John Bewick, by George Gray, crayon.

Do. of Robert E. Bewick when a boy, by John Bell, oil-
painting.

DRAWINGS.

12 Small coloured drawings of foreign birds, unmounted.
1 Sketch of horse in crayons, by John Bewick.

89 Coloured drawings of Wycliffe birds, nearly all foreign,
mounted on ten sheets, and numbered 1, 2, 3, s, 7,
8, 9, 10, 11, 12.
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12 Coloured drawings of birds, mounted on six sheets by
Rev. C. Kingsley :—Roller, nutcracker, great spotted
woodpecker, chough, red-backed shrike, cuckoo, bunt-
ing, ptarmigan, jackdaw, hooded crow, turtle-dove,
and pied flycatcher.

2 Drawings, mounted by Ruskin, on one sheet :—Wren
coloured, and vignette in pencil.

46 Drawings of water birds, mounted on four sheets, num-
bered 3, s, 6, 7.

Sheet 3. Olivaceous gallinule, water hen, head of
razorbill, little grebe, great crested grebe, great
auk, do. do., Sclavonian grebe, red-throated
diver, black guillemot, great Northern diver (all
coloured).

Sheet 5. Goosander, merganser, smew, red-breasted
goose, eider duck, brent goose, bean goose, eider
duck (coloured) and goosander, wild swan, mute
swan, do. do. (in pencil).

Sheet 6. Wigeon, golden eye, sheldrake, cormorant,
long-tailed duck, tufted duck, golden eye, gar-
ganey, gannet (coloured), pintail, and castaneous
duck (in pencil).

Sheet 7. Scoter (coloured) and cormorant (young),
gannet, olivaceous gallinule, and eight portions
of birds (in pencil).

35 Drawings mounted on nine sheets, A to I inclusive.

Sheet A. Great plover, greenshank (coloured), and
goshawk (in pencil).

Sheet B. Crossbill (red plumage), whinchat, yellow
wagtail (coloured), and little stint (in pencil).
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Sheet C. Capercailzie, night heron, and two vig-
nettes (coloured).

Sheet D. Foreign lark, green woodpecker, a spotted
crake, nightingale (coloured).

Sheet E. Redwing, great black-backed gull (young),
black-headed gull (immature), red-necked phala-
rope (coloured).

Sheet F. Reed fauvette, ash-coloured sandpiper,
wryneck, snipe (coloured),

Sheet G. Dunlin, long-tailed tit, goldfinch (coloured),
and jacana-like bird, and peacock (in pencil).

Sheet H. 4 Vignettes (coloured).

Sheet I. 3 Do. do.

68 Drawings in pencil, mounted on three sheets, numbered
10, IT1, I2.

Sheet 10. Barnacle goose, spurwinged goose, gad-
wall, wild duck, brent goose,. Egyptian goose,
Muscovy duck, king duck, cravat goose, shoveler,
white-fronted goose, scaup duck, garganey, Egyp-
tian goose, harlequin duck, bimaculated duck.

Sheet 11. 23 Vignettes in pencil,

Sheet 12. 29 Do, do.

25 Sketches in pencil, mounted on three sheets of tinted
paper, numbered 13, 14, 15.
Sheet 13 contains g sketches.
» 14 , 8 do
”» l'5 2 8 do'

14 Slight sketches of animals in pencil.
10 Slight sketches of animals in pencil
Q




226

APPENDIX.

14 Drawings of birds in colours :—

Great bittern, sparrow hawk, red-necked grebe, mag-
pie, Pennant’s parrot, pied wagtail, common fowl,
waxwing, kestrel, golden plover, red phalarope,
dipper, red-throated diver, nightjar.

Drawing—Whitley ox.

Slight pencil sketch, called Chillingham Bull.

Pidcock’s elephant in pencil.

Sketch of sheep in pencil.

Horse and groom in pencil.

Whitley ox in Indian ink.

Spotted hyena in pencil.

255 Slight drawings by Thomas, John, and Robert Bewick.

A set of the cuts of the quadrupeds coloured by Bewick

for his children, bound.

11 Engraved portraits of Thomas Bewick.

4 Vignettes in frame, water-colours.

Man with leister, rock with stone monument, man and

dog at park gates, men carrying large tub.

4 Do. do. Cottage in winter, wreck of boat lying on

shore, monumental stone and figures, dog and hen
and chickens.

Framed. Pennant’s short-eared owl, water-colour.

Do.
Do.
Do.

Do.
Do.
Do.

Spearman’s kyloe ox, do.

Ox grazing, do.

Chillingham bull, proof on vellum, with border, in
first state.

Trotting horse, lithographed by Thomas Bewick.
Waiting for death, proof on vellum.
Lion, done for Pidcock.
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Framed. Elephant, done for Pidcock.
Do.  Whitley ox, drawn and engraved on copper by
Thomas Bewick, 1789.
Do. Old horse, small copperplate, by T. Bewick,
Do. Huntsman and hound, woodcut.
Do. Ramsay’s portrait of T. B., engraved by Burnet.

Woop ENGRAVINGS.

Prints of quadrupeds, land and water birds, foreign birds,
British fishes, vignettes, prints for “Fables of Asop,”
“Select Fables,” etc., amounting to about 2445 examples.

Baily’s bust of Bewick in plaster, and pedestal.

COMMON DUCK. (PROM BEWICK'S ‘' THREE HUNDRED ANIMALS,” 1819.)



TAILPIECE. (FROM NORTHCOTE'S *‘ FABLES,” 1828.)
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‘¢ Assassination of Dentatus,” 207.

Atkinson’s Memoir of Bewick, 7,
157.

Audubon’s Ornithological Biogra-
2hy, 159-63.

Baires, Dr., 33.

Baily, E. H., R.A., 169.

¢ Banquet of Allied Sovereigns,”
Clennell’s, 196.

Barlow’s Fables of Asop, 1665, 61.

Barnes, Mr. J. W,, 19.

Beattie’s Minstrel, 1807, 189.

Beilby, Ralph, 24.

Beilby’s shop, 27.

Bell, William, 125.

Bell's Catalogue, 1851, 7, 31.

Belon's Histoire des Oyseaux, 1555,

96.
Bennett, C. H., 138.
Bewick, Isabella, 166, 167.
Bewick, Jane, 32, 124, 166.
Bewick, John, senior, 11.

BEWICK, JOHN, junior, 9, 70-86,
139.

Bewick, R. E., 135, 165.

BeEwiICK, THOMAS, 1-170, 171,

Bewick’s Memoir, 1862, 7.

Bewick’s wife, 163.

Bewick, Will, 21.

Bewick, William, of Darlington,
125.

Birds, Land and Water, 1797-1804,
95-106.

Blind Beggar of Bethnal Green,
1832, 210.

Bloomfield’s Farmer's Boy, 1800,
178.

Blossoms of Morality, 1796, 78.

Branston, J., 180.

British  Novelists
1810-11, 194.

Brockett, J. T., 134

Brown, Tom, 16.

Bulmer, William, 78, 143.

Burns's Poems, 1808, 134.

Butler’s Hudsbras, 1811, 183.

(Sherwood’s),

CARrNAN, T, 1.
Carr, Robert, 126.
Charnley, Emerson, 70.
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Chatto’s History and Art of Wood-
Engraring, 1848, 197.

Chatto’s Zreatise on Wood-Engrav-
ing, 1839, 7, 218-20.

Cherryburn House, 9.

Children in the Wood, 1831, 210.

Child’s Tutor, 1772, 31.

Children's Miscellany, 1787, 72.

CLENNELL, LUKE, 129, 134, 145,
186-20%.

“Cock ” Billhead, 30.

Cole, B., 43.

Coleman, William, 5, 43.

Comenius's Orbis Pictus, 77.

Copeland’s Ornaments, 28.

Cornaro, Lewis, 34.

Cotes, Rev. Mr., 100.

Craig, W. M., 177.

Craig’s Scripture [llustrated, 1806,
178, 188.

Crawhall, Mr. Joseph, 196.

Croxall's Fables of .Esop, 1722, 2,
60, 135.

Death’s Dance, 1789, 73.
Dovaston, J. F. M., 106, 143.

ELLIOT, ISABELLA, 48.
Emblems of Mortality, 1789, 73.

Fables of Asop, 1818, 134-42, 207.
Fairholt, F. W., 174, 219.
Falconer’s Skiprwreck, 1808, 189.
Ferguson’s Poems, 1814, 134.
Fielding’s Jacobite's Journal, 1747, 2.
Fishes, History of British, 151, 165.
Ford, Mr. Edward, 51, 127.

Ford, Mr. J. W., 127.

Ford, Mrs. 127.

Forster, Thomas, 23.

Forth, Bewick’s house in the, 48.

GargeT, W, 32.

Gay's Fables, 1779, 33, 52-6.

Gay’s Fables, 1788, 73

“ George and Dragon ” Bilthead, 30.

Goldsmith amd Parnell's Poems,
1795, 78, 168, 176.

Goldsmith, Oliver, s1.

Good, T. S., 161.

Gravelot, H., 54

Gnay, George, 37.

Gray, Gilbert, 36.

Gray, William, 37, 42.

Gregson, Rev. Christopher, 12.

Haxcock, MR. JoHN, 102.

Harvey, WILLIANM, 7, 134, I35,
206-15.

Hawkins’s History of Music, §.

Haydon, B. R., 207.

Henderson's History of Wines, 1824,
208.

Hieroglyphick Bible, 1776, s1.

“ Highland Society’s Diploma,” 191.

History of a Schoolboy, 1788, 72

History of England (Wallis and
Scholey’s), 178, 188.

Hive, The, 1806, 134, 168, 187.

Hodgson, Thomas, 5.

Hogarth’s Four Stages of Cruelly, 2.

Holbein’s /magines Mortis, 1547, 73

Hole, H. F. P. W, 221.

Honours of the Table, 1788, 72.

Horn Book, The new invented, 31.

‘“ Hound, The Old,” 53.

Hugo's Bewick Collector, 1866-68,
6, 133.

Hunt, William, 98.

Hutton, Dr., 29, 48.
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Hutton’s Zreatise on Mensuration,
1770, 29.

Lllustrated London News, 1842, 220.

JACKsON, JOHN, 7, 128, 136, 216-20.

Johnson, Dr., 117.

Johnson, John, 79, 221.

JouNsoN ROBERT, 129, 130-2, 136,
176, 207.

KENT, WILLIAM, 54.
Kirkall, E., 6o.

Ladies’ Diary, 1704, 29.

Landells, E., 220.

Lane’s Thousand and One Nights,
1840, 211, 213-5.

Le Clerc, Sebastian, 61.

Le Grand’s Fabliaux, 1796, 80.

Leslie, Mr. G. D., R.A., 99.

Liddell, Anthony, 22.

Lilliputian Magazine, 1772, 51.

Linton, Mr. W. J., 134.

Looking-Glass for the Mind, 1792,
78.

Lutzelburger, Hans, 76.

MACKENZIE'S Newcastle, 1827, 71.

Mackenzie’s Northumberland, 1825,
71.

Moral Instructions of a Father to
his Son, 1772, 32.

NEsBIT, CHARLTON, 132, 134, 171-
185.

‘¢ Newcastle Natural History So-
ciety,” 167, 223.

New Lottery Book of Birds and
Beasts, 1771, 31.

Nicholson, Isaac, 134, 221.

Northcote's Fubles, 1828-33, 171,
180, 183, 211.

Northumberland small-pipes, 39.

OVINGHAM CHURCH, II.

PAPILLON’s 7raité de la Gravure en
Bois, 1766, 5.

Penny Magasine, 1832, 173, 216.

Pictorial Prayer Book, 210.

Pidcock, Gilbert, 93.

Progress of Man and Society, 1791,

77
Proverbs Exemplified, 1790, 77.
Punch, 1842, 221.

Quadrupeds, General History of,
1790, 89: 92-4.

Religious Emblems (Ackermann’s),
1809, 178, 221.

Rimbault, Stephen, 219.

Rogers’s Pleasures of Memory, 1810,
144, 192.

Ruskin's Ariadne Florentina, 139.

Robin Hood, 1795, 78.

Robinson, Mr. R., 27, 92, 156, 168.

Robinson Crusoe, The New, 1788,
72.

SAINT, THOMAS, 3I.

Saturday Magasine, 1832, 173.

Savage’s Hints on Decorative Print-
ing, 1822, 180.

Scott, Mr. W. B., 201.

Scott's Border Antiquities, 193.

Select Fables, 1776, 32, 57.

Select Fables, 1784, 52, 57-67.

Select Fables (Charnley’s), 1820, 134.
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Select Fables (Reprint), 1871, 31. !
¢ Society for Diffusion of Useful ;
Knowledge,” 173
Somervile’s Chase, 1796, 8o, 81, i
168.
¢¢ Spearman’s Kyloe Ox,” 94.
Spence, Thomas, 35.
Sportsman's Friend, 1801, 168.
Stephens, Mr. F. G., 98.
Stephenson, George, 127.
Stevens's Lecture on Heads, 184.
Story without an End, 210.

TAILPIECES, THE, 108-32.

Tales for Youth, 1794, 78.

Taylor, Isaac, 43.

Temple, W. W., 135, 221.

Thomson’s Lifeand IVorks of Bewick,
1882, 91.

Thomson’s Seasons, 1805, 134.

Thurston, John, 134, 177.

Tommy Trip's History of Beasts and
Birds, 1779, 50.

Tower Menagerie, 1828, 210.
Tresham, Henry, R.A., 179.
Trusler, Dr., 77.

Tunstall, Marmaduke, 89.

; Type-Metal, Engraving on, 5, 62-3.

“WAITING FOR DEATH,” 1§2-6.

Walpole, Horace, 4.

“Waterloo Charge” (Clennell's),
196, 200.

White, Henry, 134, 221.

White, John, 15, 31.

Whitfield, Joseph, 130.

‘“ Whitley Large Ox,” 04.

Whymper, J. W., 219.

Willis, Edward, 127, 128, 221.

Wootton, 54.

Youth's Instructive and Entertain-
ing Story Teller, 1714, 32.

Zoological Gardens, 1830-31, 210.

THE END.
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NEW EDITION

OF

BEWICK’'S WORKS.

MEssrs. R. WARD & Sons, of Newcastle-on-Tyne, the
present possessors of the original wood-blocks, are about
to issue a New Edition of Bewick’s chief works in Five
Volumes, as follows :—

Vor.

VouL.

VoL.

VoL.

VoL.

I
1I.
111
1Vv.
V.

LAND BIRDs.
WATER BIRDsS.
QUADRUPEDS.
FABLES oF AlsoP.

MEMOIR OF BEwICK, BY HIMSELF.

The last volume will be prefaced and annotated by
Mr. AusTIN DoBsoN, in whose hands Bewick’s papers and
correspondence, together with the MS. of the * Memoir,”
have been placed by the Executors of the late Miss
Isabella Bewick. The “ Memoir,” which was considerably
‘““edited” by Miss Jane Bewick in 1862, will now be
printed more fully and completely.

Vol. I. (Land Birds) will be issued to subscribers in
1885. Prospectus and full particulars can be obtained of
the publisher, Mr. BERNARD QUARITCH, 1§ Piccadilly, W.
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About.—The Fellah: An Egyp-
tian Novel. By EDMOND ABOUT.
Translated by Sir RaxpaL RoBexTs.
Post 8vo, illustrated boards, 28. ; cloth
timp, 28. 64.

Adams (W. Davenport), Works
by:

A Dictionary of the Drama. Being
a comprehensive Guide to the Plays,
Playwrights, Players, and Play-
houses of the United kiquom and
America, from the Earliest to the
Present Times. Crown 8vo, half-
bound, 12s. 6d.

LatterDay Lyrice. Edited by W.
DavexroRT ApaMs. Post 8vo,cloth
limp, 2s. 64.

Qtwn and Quiddities. Selected by

. DAVEXPORT ADAMS. Post 8vo,
cloth limp, 2s. 6d.

Advertising, A History of, from
the Earliest Times, _ Illustrated bz
Anecdotes, Curious Specimens, an
Notices of Successful Advertisers, B
Hexzy SaursoN. Crown 8vo, wil
Coloured Frontispiece and Tifustra-
tions, cloth gilt, 7s. 64.

Agony Column (The) of ;}i‘&o;
Times,” from 1800 to 1870,
with’a.r': Introduction, by ALicx Cray.
Post 8vo, cloth limp, 28, 6d.

Alde (Hamlliton), Works by :
Carr of Carriyon. Post 8vo, illus-
trated boards, 2s.

Confidences. Post 8vo, illustrated
boards, 2.

Alexander (Mrs.).—Mald, Wife,
or Widow? A Romance, By Mr.
Arzxanper. Post 8vo, illustrated
boards, 28. ; cr. 8vo, cloth extra, 8s. 64.

Allen (Grant), Works by :

Colin Clout's Calendar. Crown 8vo,
cloth extra, 63.

The Evolutionist at Large Crowa
8vo, cloth extra, 6s. .

Vignettes from Nature. Crown 8vo,
cloth extra, 6s.

Architectural Styles, A Hand-
book of. Translated from the German
of A, ROSENGARTEN, by W. CoLLETT-
Sanpars. Crown 8vo, cloth extra, with
639 Illustrations, 7s. 6d.

Art (The) of Amusing: A Col.
lection of Graceful Arts, Games, Tricks,
Puzzles, and Charades, By Fraxx
Bzrrew. With 300 Illustrations. Cr.
8vo, cloth extra, 48, 6d,

Artemus Ward:

Artemus Ward's Works: The Works
of Cnarres Farrzx Brownz, better
known as ARTEMUS Warp. With
Portrait and Facsimile. Crown 8vo,
cloth extra, 7s. 64.

Artemus Ward's Lecturs on the
Mormons. With sz Illustrations,
Edited, with Preface, by EDwaro P
HingsTon. Crown évo, 6d.

The Gsnlal Showman: Life and Ad.
ventures of Artemns Ward. By
Epwaxp P. Hinaston. With &
:.maimece. Crown 8vo, cloth extray




Ashton (John), Works by:
A History of the Chap-Books of the |
Eighteenth mntue?. With n_eng '
go Illusts., engraved in facsimile |
e originals. Cr. 8vo,cl. ex., 78.6d. |
Soclal Life In the Reign of Queen |
Anne. From Original Sources. With
nearly 100 l1lusts. Cr.8vo,cl.ex.,78.6d.
Humour, Wit, and Satire of the
Seventeenth Century. Withnearl
100 lilusts. Cr. 8vo, cl. extra, 7s.
English Caricature and Satire on
Napoleon the First. With 120 Illus-
trations from the Originals. Two
Vols., demy 8vo, 288. [In preparation.

Bacterla.—A Synopsis of the
Bacteria and Yeast Fungl and Allled
Specles. By W. B. Grove, B.A. With
over 100 Illustrations. Cr. 8vo, cloth
extra, 3s. 6d. [In preparation.

Balzac's “ Comedle Humaine "

and its Author. With Translations b:
H.H.WAaALKER. Postavo,cl.limp.k.&{.

Bankers, A Handbook of Lon.
don; tozether with Lists of Bankers
from 1677. By F. G. HiLToN Prick.
Crown 8vo, cloth extra, 78. €d.

Bardsley (Rev. C.W.),Works by
English Surnames: Their Sourcesand
Significations. Cr.8vo,cl. extra, 78.64.
Curlositles of Puritan Nomencla-
ture. Crown 8vo, cloth extra, 7s. 64.

Bartholomew Fair, Memoirs
of. By Henry Morrey. With 100
Illusts. Crown 8vo, cloth extra, 78, 6d.

Beauchamp. — Grantley
Grange: A Novel. By SHeLsLeY
Beaucnaup. Post §vo, illust, bds., 28,

Beautlful Pictures by British
Artists: A Gathering of Favourites
from our Picture Galleries, In Two
Series. All engraved on Steel in the
highest style of Art. Edited, with
Notices of the Artists, by Syoney
ArRMYTAGE, M.A, Imperial 4to, cloth
extra, gilt and gilt edges, 218. per Vol.

Bechstein. —- As  Pretty as
Seven, and other German Stories.
Collected by Lubwie BecHsTEIN,
With Additional Tales by the Brothers
GRrimyM, and 100 Illusts.”’by RiCHTER,
Small 4to, green and goid, 6s. 6d.
gilt edges, 7s. 6d.

Beerbohm. — Wanderings In
Patagonla; or, Life among the Ostrich
Hunters. By JuLius Bexrsouu. With
Ilusta Crown oth extra, 3s. 6d.

BOOKS PUBLISHED BY

" Belgravia for 1884. One
Shilling Montbly, Illustrated P,
Ihcn.gn.—‘l.‘wo hgernl" i “Swriec ll';:_ mh
appearing in this e 1]
Ll;vor’u ‘cm," b; Ers.

Hozy; and “ The Wearin
Green,” by the Author of *
Debt."

*,* Now ready, the Volume for Noviu-

BER, 1883, fo FEBRUARY, 1884, cloth extra,
ilt edges, 78. 64.; Cases for binding
ols., 28, each.

Belgravia Holiday Number.
With Stories by Jaues Pavn, F. W,
RoBinsoN, ]J. ArBuTHNOT WIiLsON,
and others.  Demy 8vo, with Illustra-
tions, 18s. (Preparing.

Bennett (W.C_,LL.D.),Works by:
A Ballad Hlstory of England. Post

8vo, cloth limp, 28.
S«;_ngo for Sallors. Post 8vo, cloth
1mp,

Besant (Walter) and James
Rlce, Novels by. Post 8vo, illust.
boards, 28. each; cloth limg, 2s.64.
each; or crown 8vo, cloth extra,
3s. 64. each,

Ready-Money Mortiboy.
With Harp and Crown.
This Son of Vuican.

My Little Girl.

The Case of Mr. Lucraft.
The Goiden Butterfly.

By Celia's Arbour.

The Monks of Thelema.
'Twas In Trafalgar's Bay.
The Seamy Side.

The Ten Years’ Tenant.
The Chaplain of the Fleet.

Besant (Walter), Novels by:

All Sorts and Conditions of Men:
An lmgossible Story. With Illustra
tions by FrRED. BARNARD. Crown

8vo, cloth extra, 33. 6d.; post 8vo,

illustrated boards, 28.

The Captalns’ Room, With
Frontispiece b{‘ E, ]J. WHRELER,
Crown 8vo, cloth extra, 3s. 6d.; post
8vo, illustrated boards, 2s.

All In a Garden Falr, Three Vols,,
crown 8vo,

D%rothy Forster. Three Vol

VO.

of the
the

s., crown

[Skortly.

o&:M')' Novels
extra, 33. 64,
bds., 23, each.

Kitty.

Betham-Edwards
by. Crown 8vo, cl
each. ; post 8vo, illust,

Fellcia, ]

Casner -
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Bewick (Thomas) & his Pupile.
By Austin Dosson. With x00 Illus
trations, Square 8vo, cloth extra,

10s. 64. (Preparing,
Birthday Books:—
The St Heavene: A Poetical

Birthday Book. Squars 8vo, hand-

und in cloth, 2. 64.

Birthday Flowers: Their Language
and Legends. G

Blake (Willlam): Etchings from
his Works, By W. B, Scorr. With
descriptive Text. Folio, half-bound

boards, India Proofs, 21s.

Bowers'(G.) Hunting Sketches:
Cantere in Crnmschln. Obloag 4to,
half-bound boards, 21s.
Leaves from a Hunting Journal
Coloured in facsimile of the originals.
Oblong 4to, half-bound, 21s.

-eg , By W. J.
Beautifully Illustrated in Colours
Viora Boucntox. In illuminat
cover, crown 4to, 68.

The Lowell Birthday Book. With
Illusts., small 8vo, cloth extra, 4s. 64.

Bishop.—Old Mexico and her
Lost Provinces. By WiLLiauw HenrY
Bisnor. With 120 Illustrations. Demy
8vo, cloth extra, 10s. 6d.

Blackburn's (Henry) Art Hand-
books. Demy 8vo, Illustrated, uni-
form in size for binding.

Academy Notes, se te years, from
1875 13 Ieaa;“éacg 1s.

Academy Notes, 1884. With Illustra-
tions. 1s. [Preparing.

Academy Notes, 1875-79. Complete
in One Vol.,with nearly 60o Illusts.in
Facsimile. Demy 8vo, cloth limp, 6s.

Grosvenor Notes, 1877. 64.

Grosvenor Notes, separate years, from
1878 to 1883, each 1s. y

Grosvenor Notes, 1884. With Illus-
trations. 1ls. [Preparing.

Grosvenor Notes, 1877-82. With
upwards of 300 Iilnstrations, Demy
8vo, cloth limp, 6s.

Pictures at South Kensington. With
70 lllustrations, 1s.

TheEnglish Picturesat the National
Gallery. 114 Illustrations, Is.

The Old Masters at the Natlonal
Gallery. 128 [llustrations. 1s. 6d.

A Complete lllustrated Catalogue
to the National Gallery. ith
Notes by H. BLACKBURN, and 42
Illusts. “Demy 8vo, cloth limp, 38,

The Paris Salon, 1884, With over 300
lilusts. Edited by F. G. Dumas,
Demy 8vo, 3s. [Preparing.

The Art Annual, 18834, Edited by
F. G. Duuas. With 300 full-page
Illustrations. Demy 8vo, 5s.

Boccacclo's Decameron; or,
Ten Days' Entertainment. Translated
into English, with an Introduction by
TuouAs Wrient, F.S.A. With Portrait,
and SToTHARD'S beautiful per-
plates, Cr. 8vo, cloth extra, gilt, 7. 64.

Boyle (Frederick), Works by :

Camp Notee: Stories of Sport and
Adventure in Asia, Africa, and
America. Crown 8vo, cloth extra,
38. 64.; post 8vo, illustrated bds., 2%,

Savage Life. Crown 8vo,cloth extra,
8s. 6d. ; post 8vo, illustrated bds., 28.

Brand’s Observations on Pop-
ular Antiquitles, chiefly Illustrating
the Origin of our Vulgar Custors,
Cerem: and Superstitions. With
the Additions of Sir Hznry EwrLIs.
Crown 8vo, cloth extra, ‘silt, with
numerous Iliusmtions, 7s. 6d.

Bret Harte, Works by :

Bret Harte's Collected Works. Are
ranged and Revised by the Author.
Complete in Five Vols., crown 8vo,
cloth extra, 68. each.

Vol. I. CourLETE PORTICAL AND
Dranxatic Works. With Steel Por-
trait, and Introduction by Author.

Vol. 1I. Earvizr Parzrs—Luck of
RoarInG Camr,and other Sketches
~—BOKEMIAN PAPERS — Sramism
AND AMERICAN LEGENDS,

Vol. I11. TALES OF THE ARGOXAUTS
—EASTERN SKETCHES.

Vol. 1V. GaBrizr Coxrov.

Vol. V. SToRizs —- CONDENSED
NoveLs, &c.

The Select Works of Bret Harte, in
Prose and Poetry. With Introduce
tory Essay by J. M, BzLLew, Portrait
of the Author, and so Illustrations.
Crown 8vo, cloth extra, 7s. 6d.

Gabriel Conroy: A Novel. Post 8vo,
illustrated boards, 2s.

An Helress of Red Dog, and other
Stories. Post 8vo, illustrated boards,
2s. ; cloth limp, 2s. 6d.

The Twins of Table Mountaln. Fcap.
8vo, picture cover, 18.; crown 8vo,
cloth extra, 3s. 64.

Luck of Roaring Camp, and other
Sketches. Post8vo, illust, bds., 23.

Joff Briggs's Love Stor!. ch;‘.avo.
ficture cover, 18.; cloth extra, 2s.64.

Fiip. Post 8vo, illustrated boards, 2s.;
cloth limp, 23, 64.

Californian Storles (Including Tnx
Twins or TasLe Mouxzarx, m
Bricas’s Love Story, &c.)
8vo, illustrated boards, 2s.
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Brewer (Rev. Dr.), Works by :

The Reader’'s Handbookof Allusions,
References, Plots, and Stories.
‘Third Edition, revised throughout,
with a New Appendix, containing a
CoMPLETE ENGLISH BIBLIOGRAPHY.
Cr. 8vo, 1,400 pp., cloth extra, 78. 6d.

A Dictionary of Miracles: Imitative,
Realistic, and D tic. Crown 8vo,
cloth extra, 7s. [Immediately.

Brewster(SirDavid),Works by:

More Worlds than One: The Creed
of the Philosopher and the Hope of
the Christian. With Plates. Post
8vo, cloth extra, 48. 64.

The Martyrs of Sclence: Lives of
GaLiLEo, TycHo Braur, and Kep-
rexr. With Portraits, Post 8vo, cloth
extra, 48. 64.

Letters on Natural Maglo. A New
Edition, with numerous Illustrations
and Chapters on the Being and
Faculties of Man, and Additional
Phenomena of Natural Magic, by
hAﬁ?mtn. Post 8vo, cloth extra,

Brillat-Savarin.—Gastronomy
as & Fine Art. By BriLrat-Savarin.
‘Translated bg R. E. AxpErson, M.A.
Post 8vo, cloth limp, 2s. 6d.

Browning.—The Pied Piper of
Hamelin. By Roszzr Brownixg.
Illust, by Gzoree Carrinx. Large
4to, illuminated cover, 18.

[In preparation.

Burnett (Mrs.), Novels by :

Surly Tim, and other Stories. Post
8vo, illustrated boards, S8

Kathieen Mavourneen. Fcap. 8vo,
picture cover, 18,

Lindsay's Luck. Fecap. 8vo, picture
cover, 1s.

Pretty Polly Pemberton. Fcap. 8vo
picture cover, 1s,

Burton (Captain), Works by:
To the Gold Coast for Gold: A Per-
sonal Narrative. By Ricuarp F. Bur-
ToN and VERNEY TT CAMERON,
‘With Maps and Frontispiece. Two
Vols., crown 8vo, cloth extra, 2ls.
The Book of the Sword: Being a

History of the Sword and its Use in
all Countries, from the Earliest
Times. By F. Burton,

‘With over Illustrations. juare
#v, cloth extra, 328 Sa

Buchanan's (Robert) Works :

Ballads of Llifse, Love, and Humour.
With a Frontispiece b{‘ ARTRUR
Hucses. Crown 8vo, cloth extra, 88.

Selected Poems of Robert Buchanan.
With Frontispiece by T. DaL3siEL.
Crown 8vo, cloth extra, 6s.

Undertones. Cr, 8vo, cloth extra, 68

London Poems. Crown 8vo, cloth
extra, 68.

The Book of Orm. Crown Bvo, cloth
extra, 68.

White Rose and Red: A Love Story.
Crown 8vo, cloth extra, 8s.

Idylls and Legends of Inverburn.

rown 8vo, cloth extra,

$t. Abe and his Seven Wives : A Tale
of Salt Lake City. With a Frontis-

iece by A. B. Houguron. Crowa
vo, cloth extra, B8,

The Hebrid isles: Wanderings in the
Land of Lorne and the Outer He-
brides. With Fromil{)iece by W.
SuaLL, Crown 8vo, cloth extra, 6s.

A Poet's Sketoh-Book: Selections
from the Prose Writings of RoBgR?
Buchanan. Crown 8vo, cl. extra, 8s.

The Shadow of the Sword: A Ro-
mance. Crown 8vo, cloth extra,
388. 64.; post 8vo, illust. boards, 2.

A Child of Nature: A Romance. With
a Fronti;gfece. Crown 8vo, cloth
extra, 3. 64.; post 8vo, illust. bds., 2s.

God and the Man : A Romance. With
Illustrations by Frxp. BarxamD.
Crown 8vo, cloth extra, 3s. 84.; post
8vo, illustrated boards, 2s.

The Martyrdom of Madellne: A
R With Frontispi AW,
Coorir. Cr. §vo, cloth extra, 33.6d4.;
post 8vo, illustrated boards, 2s.

Love Me for Ever. With a Frontis-
piece by P. Macmas, Crown 8vo,
cloth extra, 8s. 64.; post 8vo, illus
trated boards, 28.

Annan Water: A Romance. Three
Vols., crown 8vo.

The New Abelard: A Romance, Three
Vols., crown 8vo,

Foxgiove Manor: A Novel. Three
Vols., crown 8vo, [In ration.

Robert Buchanan’s Complete Poet!
cal Works. With Steel-Plate Por-
trait. Crown 8vo, cloth extra, 7s. 6d.

[In the press.

Burton (Robert):

The Anatomy of Melancholy. A
New Editi complete, corrected
and enriched by Translations of ths
Classical Extracts. Demy 8vo, cloth
extra, 7s. 64.

Melancholy Anatomlsed: Bdns an
Abridgment, for popular use, of Bun-
Ton’s AmaToMY or MELANCNOLY,
Post 8vo, oloth limp, 2s. 4.
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Bunyan's Pligrim’'s Progress.
Edited by Rev. T. Scorr. With '3
Steel Plates by StoTHARD, engra
by GoopaLt, and numerous Woodcuts,
Crown 8vo, cloth extra, gilt, 7s. 6d.

Byron (Lord):
Byron's Letters and Journals. With
Notices of his Life. By TrHoMas
Moore, A Reprint of the Original
Edition, newly revised, with Twelve
full-page Plates. Crown 8vo, cloth
extra, gilt, 7s. 64.
Byron’s Don Juan. Complete in One
Vol., post 8vo, cloth limp, 28.

Chatto & Jackson.—A Treatise

on Wood Engraving, Historical and
Practical. By Wu. Anprew CHATTO
With an_Addi-

andJomt Jacksox.
tional Chapter by HEnry G. BoHN;
and 4350 fine Illastrations. A Reprint
of the last Revised Edition, Large
4to, half-bound, 28s.

Chaucer:
Chaucer for Chlidren: A Goldea
Key. By Mrs. H. R. Hawzis. With
Eight Coloured Pictures and nue
merous Woodcuts by the Author,
New Ed., small 4to, cloth extra, 68,

Ch for Schools. By Mrs. H. R,

Cameron (Commander) and
Captain Burton.—To the Gold Coast
for Gold: A Petsonal Narrative, By
Ricuarp F. BurtoN and VERNEY
Loverr CAMERON. With Frontispiece
and Maps. Two Vols., crown 8vo,
cloth extra, 21s.

Cameron (Mrs. H. Lovett),
Novels by:

Jullet's Guardlan. Post 8vo, illus-
trated boards, 28.; crown 8vo, cloth
extra, 8s. 6d.

Decelvers Ever. Post 8vo, illustrated
Sb:asrg.s, 28.; crown 8vo, cloth extra,

Campbell.—White and Black:
‘Travels in the United States. By Sir
George CampseLL, M.P. Demy 8vo,
cloth extra, 14s.

Carlyle (Thomas):

Thomas Carlyle: Letters and Re-
collections. By Moncurz D. Con-
wAY, M.A, Crown 8vo, cloth extra,
with Illustrations, 6s.

On the Cholce of Books. By THOMAS
CarvyLE. With a Life of the Author
b s:l "llid _Sgu?nxxn.a Necr ‘:nd Re-
Vi ition, t 8vo, cloth ext:
lustrated, 18. 60 " ™

The Correspond of Th
Carlyleand Rnlgh Waldo Emerson,
1834 to 1873, dited by CrarLEs
Evrior NorTton. With Portraits. Two
Vols., crown 8vo, cloth extra, 248,

Chapman's (George) Works:
Vol. 1. contamns the Plays eomoghla,
including the doubtful ones. Vol. II.,
the Poems and Minor Translations,
with 22 Introductory Essay by ALgrz-
NON ( HARLES SWINBURNE, {'ol. 111,
the Translations of the Iliad and Odys-
:a.'.’nnee Vols., crown 8vo, cloth

18s.; or separately, 65 each.

Hawxis. Demy £vo, cloth limp, 28.6d.

City (The) of Dream: A Poem.
Fcap. 8vo, cloth extra, 68. [In the press.

Cobban.—The Cure of Souls:
A Story. By J. MACLAREN COBBAN.
Post 8vo, illustratad boards, 28.

Collins (C. Aliston).—The Bar
Sinister: A Story. By C. ALLsTON
;:.ox.un. Post 8vo, illustrated boards,

Collins (Mortimer & Frances),
Novels by:

Sweet and Twenty. Poest 8vo, illus-
trated boards, 23.
Frances. Post 8vo, illust, bds,, 2s.

Blacksmith and Scholar. Post 8vo,
illustrated boards, 28.; crown 8vo,
cloth extra, 3s. 6d.

The Village Comedy. Post 8vo, illust,
boards, 48.; cr. 8vo, cloth extra, 8s. 6d.

You Play Me Faise. Post 8vo, illust,
boards, 28.; cr. 8vo, cloth extra, 3s.6d.

Colline (Mortimar), Novels by :
Sweet Anne P Post illus-
trated board:..z‘l.‘, crown :vv:', cloth
extra, 3s. 64
Transmigration. Post 8vo, illustrated
boazg-:, ; crown 8vo, cloth extra,

From Midnight to Midnight. Post
8vo, illustrated boards, 28.; crown
8vo, cloth extra, 3s. 6d.

A Fight with Fortune. Post 8vo,
illustrated boasds, 2s.

Colman’s Humorous Works:
“ Broad Grins,” * My Nightgown and
Slippers,” and other Humorous Works,
Prose Pfit'iul. of Gzorar Cor-.

» B. BucxaTons,
and Frontispiece Crowa

Hooawrn,
8vo, cloth extra, gilt, Ts. 84,
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Collins (Wilkle), Novels by.
Each Rxo:lvo,mnstnudbondl.h:
cloth p, 8. 64.; or crown 8vo,
cloth extra, Illustrated, 38. 6d.

Antonina. [llust, by A. Concanzn,

Basil. Illustrated by Sir Jour Girt-
BERT and J. MaHoONEY.

Hide and Seek. Illustrated by Sir
Joun GiLserT and J. MAHONEY,

The Dead Secret. Illustrated by Sir
Joux GiLeerT and A. CONCANEN.

Queen of Hearts lllustrated by Sir
Joun GiLBERT and A. CONCANEN.

Miscellanies. With Illustrations
A. CoNcaNEN, and a Steel-plate
Portrait of WiILKIE COLLINS,

The Woman In White. With Illus.
trations by Sir JouN GILBERT and
F. A. FrasER.

The Moonstone. With Illustrations
by G.DuMaurierand F. A. FRAsER.

Man and Wife. Illust. by W, Suart,

Poor Miss Finch., lllustrated by
G. Du Maurier and EbpwaxrD

Huonzs.

Miss or Mrs.? With Illustrations by
S. L. FiLpes and HExry Woobs.
The New Magdaien. lllustrated by
G. Du Maurikr and C. S. RANDS.
The Frozen Deep. Illustrated by
G. Du Maurizr and J. Manoney.
The Law and the Lady. Illustrated
by S. L. FiLpxs and Sypney HaLL.

The Two Destinles.

The Haunted Hotel. Illustrated by

AxtHUR HoPKINS.

The Fallen Leaves.

Jozebel’s Daughtenr,

Ths Black Robe.

Heart and Science: A Story of the
Present Time. New and Cheaper
::.dielg-m. Crown 8vo, cloth extra,

Convalescent Cookery: A
Family Handbook. By CATHERINE
Ryan. Post 8vo, cloth limp, 2s. 6d.

Conway (Moncure D.), Works

by:

Demonoiogy and Devlil-Lore. Two
Vols., royal 8vo, with 65 Illusts., 288,

AbNoatla‘fo l-‘{,' Storles. s;lhmr:ted

. J. HennEssY, uare

cz.nh extra, 68, o

The Wandering Jew. Crown 8vo,
cloth extra, 6s.

Thomas Cariyle: Letters and Re-
colliections. With Illustrations.
Crown 8vo, cloth extra, 68

Cook (Dutton), Works by :

Hours with the Pl With a
Steel Plate Frontispiece. New and
Cheaper Edit., cr. 8vo, cloth extra,8s.

nghtn at the Plg: A View of the

nglish Stage. New and Cheaper

Edition, Crown 8vo, cloth extra, 6s.

Leo: A Novel. Post 8vo, illustrated
8,

Paul Fo'cter'n Daughter. Post 8vo,
illustrated boards, 28.; crowa 8vo,
cloth extra, 3s. 64.

Copyright.. - A Handbook of

English and Foreign Copyright In

Literary and Dramatic Worke. By
SIDNRY JERROLD, of the Middle
Temple, Post

$q., Barrister-at-Law,
_ 8vo, cloth limp, 2s. 6d.

Cornwall.—PopularRomances

of the West of England; or, The
Drolls, Traditions, and Superstitions
of Old Cornwall. Collected and Edited
by RoeertT Hunt, F.R.S. New and
Revised Edition, with Additions, and
Two Steel-plate Illustrations by
GeorGE CRUIKSHANK. Crown 8vo,
cloth extra, 7s. 6d.

Creasy.—Memoirs of Eminent

Etonlans : with Notices of the Barl
History of Eton College. By S
EDpwARD CrEasy, Author of “ The
Fifteen Decisive Battles of the World.”
Crown 8vo, cloth extra, gilt, with 13
Portraits, 7s. 6d.

Cruikshank (George):

The Comic Aimanack. Complete in
Two Series: The First from 183§
to 1843; the Sxcowp from lsg to
1853. A Gathering of the Brst
Husour of Trackeray, Hoop, May-
Hew, ALBERT SwmiTH, A'BeckeTT,
RoBerr BroucH, &c. With 2,000
Woodcuts and_Steel Engravings by
Cmmsmux,l Hing, LANDELLS, &C.
Crown 8vo, cloth gilt, two very thick
volumes, 78. 6d. each.

The Life of George Crulkshank. By
BLANCHARD JERROLD, Author of
*“The Life Napoleon 11I.,” &c.
With 84 Illustrations. New and
Cheaper Edition, enlarged, with Ad-
ditional Plates, and a very carefully
compiled Bibliograpby., Crown 8vo,
cloth extra, 7s. 6d.

Robinson Crusoe. A choicely-printed
Edition, with 37 Woodcuts and Two
Steel Plates by Grorge Crulk-
sHANK. Crown 8vo, cloth extra, 78.64.
100 Large Paper nrefu_ltlz

rdnlod on hand-made Kapef, wil
ndia proofs of the Illustrations,

nrica .
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Cussans.—Handbook of Her.
aldry; with Instructions for [Tracing
Pedigrees and Deciphering Ancient
MSS., &c. By Joun E. Cussans.
Entirely New and Revised Edition,
fllustrated with over 400 Woodcuts
and Coloured Plates. Crown B8vo,
cloth extra, 7s. 64.

Cyples.—Hearts of Gold: A
Novel. By WiLLiau CyrrEs, Crown
8vo, cloth extra, 3s. 64,

Danlel. — Merrle England In
the Oiden TIme. By GEORGE DanIEL.
With Illustrations { RosT. CruUIK-
sHANK. Crown 8vo, cloth extra, 3s. 6d.

Daudet.—Port Salvation; or,

The Evangelist, B ALPHONSE
Daupet. Translated gy C. HarrY
Merrzer,  With Portrait of the

Author. Crown 8vo, cloth extra,
3s. 6d.

Davenant. —What shall my
Son be? Hints for Parents on the
Choice of a Profession or_Trade for
their Sons. By Francis DAveExanT,
M.A. Post 8vo, cloth limp, 2s, 6d.

Davles (Dr. N. E.), Works by:
One Th d Medlcal Maxi
Crown 8vo, 18.; cloth, 1s. 6d.
Nursery Hints: A Mother’s Guide,
Crown 8vo, 18.; cloth, 1s. 6d.

Davies' (Sir John) Complete
Poetical Works, including Psalms I
to L. in Verse, and other hitherto Un-

ublished MSS., for the first time
ollected and Edited, with Memorial-
Introduction and Notes, by the Rev,
A. B. Grosart, D.D. Two Vols,,
crown 8vo, cloth ‘)ouds, 12s,

De Maistre.—A Journey Round
My Room. By XAVIER DE MAISTRE,
Translated by HENRY ATTWELL, Post
8vo, cloth limp, 2s. 64.

De Mille—A Castle In Spaln.

A Novel. By James D MirLrLe, With
a Frontispiece. Crown 8vo, cloth
extra, 88,

Derwent (Lelth), Novels by:
Our Lady of Teare. Cr. 8vo, cloth
extra, 3s. 6d. ; post 8vo, illust. bds., 28,
Circe’s Lovers. Crown 8vo, cloth
extra, 3s. 6d.

Dickens (Charles), Novels by :
Post 8vo, illustrated boards, 2s. each.
Sketches by Boz. | NicholasNickleby

Plckwick Papers. | Ollver Twist.

The Speeches of Charies Dickens.
Mayfair Library)) Post Bvo, cloth
p, 28. 64

T iatre, Witha New Biblioeny,

1841-1 a New Bi|

revised and enlarged. Edited !;n’
Prefaced by RicHARD HERNE SHEP
nErp. Crown 8vo, cloth extra, 6s.

About Enﬁlund with Dickens.
ALrreD Rimuer. With 57 Illustra.
tions by C. A. VANDERHOOF, ALFRED
RiMMER, and others. Sq. 8vo, cloth
extra, 10s. 6d.

Dictlonaries:

A Dictlonary of Miracies: Imitative,
Realistic, and Dogmatic. By the
Rev. E. C. BREwER, LL.D. own
8vo, cloth extra, 78. 6d. [Immediately.

A Dictionary of the Drama: Being

a comprehensive Guide to the Plays,
Plazwrigh(s,?layers. and Playhouses
of the United Kingdom and America,
from the Earliest to the Present
Times. By W. DAVENPORT ADAMS,
A thick volume, crown 8vo, half-
bound, 12s. 64. [{n preparation,

Famliliar Alluslons: A Handbook
of Miscellaneous Information; in.
cluding the Names of Celebrated
Statues, Paintings, Palaces, Country
Seats, Ruins, Churches, Ships,
Streets, Clubs, Natural Curiosities,
and the like. By Wu, A; WHERLER
and CHARLES G, WHEELER, Demy
8vo, cloth extra, 7s. 64,

The Reader’'s Handbook of Allu-
sions, References, Pliots, and
Storles. }R’]tho Rev. E. C. BREWER,
IL.D. ird ~ Edition, revised
throughout, with a New Appendizx,
lciontam!ilng ‘C Complgte English Bib-

ograpby. Crown 8vo, 1,400 pages,
cloth extra, 7s. 6d. v

Short Sayings of Great Men. With
Historical and Explanatory Notes.
By Samuet. A. Bent, M.A, Demy
8vo, cloth extra, 7s. 6d.

The Siang Dictionary: Etymol
Hinaric‘al, and An:{do:al".n (o:giﬁ

cloth extra, 6s. 64.

Worde, Facts, and Phrases: A Dic.
- oICnr?:u,WM.:ndom-
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Dobson (W. T.), Works by :
Literary Frivollties, Fancles, Follles,
gdml:‘rollc.. Post 8vo, cloth limp,

Poetical Ingenulties and Eccentri-
clties. Post 8vo, cloth limp, 2s. 64.

Poran. — Memories of our
Great Towns; with Anecdotic Glean-
ings concerning their Worthies and
their Oddities, By Dr, Joux DoRran,
F.S.A., With 38 {llustrations. New
and Cheaper Edition, crown 8vo, cloth
extra, 78.

Drama, A Dictionary of the.
Being a comprehensive Guide to the
Plays, Playwrights, Players, and Play-
houses of the United Kingdom and
America, from the Zarliest to the Pre-
sent Times. By DaveNPORT
Apaus. (Uniform with BrEwEer’s
“ Reader's Hacdbook.”) Crown 8vo,
half-bound, 12s. 64, [/ preparation,

Dramatists, The Old. Crown
8vo, cloth extra, with Vignette Por-
traits, 68. per Vol.

Ben Joneon's Works. With Notey
Critical and Bxplmtw, and a Bio-
g‘aphical Memcir b M. GIFFORD,

dited by Colonsl CUNNINGHAM.
Three Vols.

Chapman’s Works. Complete in
Three Vols. Vol. I, contains the
Plays complete, including the doubt-
ful ones; Vol. Il., the Poems and
Minor T'ranslations, with an Iutro-
ductory Essay by ALGERNON CHas.
Swinsurne; Vol, I1f., the Transla-
tions of the fliad and Odyssey.

Mariowe's Workes. Including his
Translations, Edited, with Notes
snd Introduction, by Col. Cuxninag-
HAM, One Vol,

Massinger's Plays. From the Text of
WiLriax Girrorp. Edited by Col.
CUNNINGHAM. One Vol

Dyer. — The Folk-Lore of
Plants, By T. P, TriseLTon Dryze,
M.A., &c. Crowa 8vo, cloth extra,
7s. 6d. [In preparation.

Edwardes (Mrs.A.), Novels by :
A Point of Honour, Post 8vo, illus-
trated boards, 2s.
Archle Lovell. Post 8vo, {llust. bds.,
2s.; crown 8vo, cloth extra, 3s. 64,

Eggleston.—Roxy: A Novel. By
Rowarp Eaarxston. Post 8vo, illust,
boards 28.; cr, 8vo, cloth extra, 3s. 6.

Early English Poets. Edited,
with Introductions and Annotations,
by Rev. A. B.GrosarT, D.D, Crown
8vo, cloth boards, 6s. per Volume.

Fletcher's (Glles, B.D.) Complete
Poems. ne Vol.

Davies' (Sir John) Complete
Poetical Works. Two Vols.

Herrick's (Robert) Complete Col-
lected Poems. Three Vols.

Sldney's (Sir Philip) Complete
Poetical Works. Three Vols.

Herbert(Lord) of Cherbury's Poemae.
Edited, with Introduction, by J.
Cavrron Corrixg. C 8vo,
parchment, 88.

Emanuel.—On Diamonds and
Preclous Stones: their History,Value,
and Properties ; with Simple Tests for
ascertaining their Reality. By Harry
Euaxve, F.R.G.S. ith numerous
Illustrations, tinted and plain. Crown
8vo, cloth extra, gilt, 6a.

Englishman’'s House, The: A
Practical Guide to all interested in
Selecting or Building a House, with
full Esti of Cost, ities, &c.
w C. J. RicHarDsoN. Third Edition.

ith nearly 600 Lllustrations. Crown
8vo, cloth extra, 7s. 6d.

Ewald (Alex. Charles, F.8.A.),
Works by :

Storles from the State Papers.
With an Autotype Facsimile. Crown
8vo, cloth extra, 6s.

The Life and Times of Prince
Charles Stuart, Count of Albany,
common% called the Young Pre-
tender. From the State Papers and
other Sources, New and Cheaper
Rdition, with a Portrait, crown 8vo,
cloth extra, 7s. 6d.

Eyes, The.—How to Use our
Eyes, and How to Preserve Them. B{
Jonw Browning, F.R.A.S,, &c. Wit
8 l&maﬁons. Crown 8vo, 1s.; cloth,

Falrhoit.—Tobacco: Its His-
tory and Associations; with an Ac-
count of the Plant and its Manu-
facture, and its Modes of Use in all
Ages and Countries. By F. W. Faix-
woLt, F.S.A. With Coloured Frontis-
piece and upwards of r00 Illustra-
tions by the Author, Crown 8v0, cloth
oxtra,
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Famillar Allusions: A Hand-
book of Miscellaneous Information;
including the Names of Celebrated
Statues, Paintings, Palaces, Countiy
Seats, Ruins, Churches, Ships, Streets,
Clubs, Natural Curiosities, and the
like., By WiLLiaM A. Wnuul,
Author of ¥ Noted Names of Fiction ; **
and CHARLES G. WHezLER. Demy
8vo, cloth extra, 78. 6d.

Faraday (Michael), Works by :
The Chemical History of a Candie:
Lectures delivered before a Juvenile
Audience at the Royal Institution.
Edited by WiLrL1au Crooxss, F.C.S,
Post 8vo, cioth extra, with numerous
Illustrations, 4s, 64.

On the Various Forces of Nature,
and their Relations to each other:
Lectures delivered beforea Juvenile
Audience at the Royal Institution.
Edited by WiLL1au Crooxkes, F.C.S.
Post 8vo, cloth extra, with numerous
Illustrations, 4s.

Fin.Bec.— The Cupboard
Papers : Observations on the Art of
Livinf and Dining. By Fin-Bec. Post
8vo, cloth limp, 28, 6d.

Fitzgerald (Percy), Works by :
The Recreatlions of a Literary Man ;
or, Does Writing Pay? With Re-
collections of soms Literary Men,
and a View of a Li Man’s
‘Working Life, Cr.8vo, cloth extra, 6s.
The World Behind the S

Francillon (R. E.), Novels by:
Crown 8vo, cloth extra, 3s. 64.each;
post 8vo, illust. boards, 28, each.

Olympla. | Queen Cophetua.

One by One.

Esther's Giove. Fcap. 8vo, pictars
cover, 18. *

A Real Queen, Three Vols,, cr. 8vo,

Frere.—Pandurang Harl; or,
Memoirs of a Hindoo, With a Preface
?:y Sir H. BarTL7 FrErx, G.C.S.1,, &e.

rown 8vo, cloth extra, 3s. 6d.; post
8vo, illustrated boards, 2s.

Friswell.—One of Two: A Novel.

By Hain Friswerr., Post 8vo, illus.
trated boards, 2s.

Frost (Thomes), Works by :
Crown 8vo, cloth extra, 8s. 84, each,
Circus Life and Circus Celebrities.
The Lives of the Conjurers.

The Old Showmen and the Old
London Fairs.

Fry.—Royal Guide to the Lon-
don Charitles, 1884-8. By HerBERT
Fry. Showing, in alphabetical order,
their Name, Date of Foundation, Ad-
dress, Objects, Annual Income, Chief
Officials, &c. Published Annually,
Crown8vo, cloth, 1s.64. [Inmudmcl;.

Gardening Books:

A Year's Work in Garden and Green-
pou,c: Practizal Advice to Amateur

Crown 8vo, cloth extra, 35. 64.

Littie : Passages from the
Letters Crarres Laus, Post
8vo, cloth limp, 2s. 6d.

Post Bvo, illustrated boards, 23. each.
Belia Donna. | Never Forgotten.
The S d Mrs. Tillot
Polly.

Seventy-five Brooke Street.

Fletcher's (Glles, B.D.) Com.
lete Poems: Christ’'s Victorie in
eaven, Christ's Victorie on E

Christ's Triumtvh over Death, an

Minor Poems, itb Memorial-Intro-
duction and Notes by the Rev. A. B.
Grosart, D.D. Cr.8vo, cloth bds,,6s.

s as to the Management of
the Flower,Fruit,and Frame Garden,
By Georox GLENRY. Post 8vo, cloth
limp, 2s. 64.

Our Kitchen Garden: The Plants we
Grow, How we Cook Them.
By Tom ]zzz0LD, Author of *“The
Garden t Pgi& the Reat,” &c.
Post 8vo, cloth liwp, 2. 64.

Household Horticuiture: A Gossip
about Flowers. By Tou and Jaxe
Jerrorp. lllastrated.  Post bvo,

limp, 2s. 84.

The Garden that Pald the Rent.
By ToM Jzzrorp, Fcap. 8vo, illus-
trated cover, 18.; cloth limp, 1s. €4.

Garrett.—-The Capel Girls: A
Novel. By Epwarp Garerxrr. Post
8vo,illust.bds., 2. cr.8vo, clex,, 3e.6d.

Fonbianque.—Filthy Lucre: A
Novel. By ALsany pE FonNBLANQUE.
Post 8vo, illustrated boards, 2.

French Literature, History of.
Hzury Van Laux, Com&l-m in
¢ Vols,, demy 8vo, cl. bds., 7s. 64. each.

German Pogpu'ar Stories. Col-
lected by the Brothers Gmuuwm, and
‘Translated by Eogar Tavron. Edited,
with an Introduction, by Jons Rusxix,
With 22 Illustrations on Steel by

G C ANK, q 8vo,
cloth extra, @s. 64. gilt odges, 75.64.




Gentleman's Magazine
for 1884. One Shilling Monthly.
New Serial Story, entitled “Phllistia,”

Crcr. Powekg, is now a g
B'Sclenoo Notes,” by W. anﬂ:u ,

WiLLiaus, F.R.AS., and “Table
Talk,” SrrLvanus Ursax, are also
continued monthly.

*.* Now ready, the Volume for JuLy to
lsxcnunn. 1883, cloth extra, price
8. 6d.; Cases for binding, 28. each.

Glbbon (Charles), Novels by :
Crown 8vo, cloth extra, 38. 64. each;
post Bvo, illustrated boards, 2s. each.

Robin Gray.

For Lack of Qold.

What will the World Say?
In Honour Bound.

in Love and War.

For the King.

Q of the Mead

In Pastures Green.

The Braes of Yarrow.
The Flower of the Forest.
A Heart's Problem.

Post 8vo, illustrated boards, 2s,
The Dead Heart.

Crown 8vo, cloth extra, 2s. 64. each,
The QGolden Shaft.
Of High Degree.

Fanoy-Free. Three Vols,, crown 8vo.

Gilbert (William), Novels by :
Post 8vo, illustrated boards, 28, each,

Dr. Austin’s Guests.
Thse Wizard of the Mountalin.
Jamee Duke, Costermonger.

Giibert (W. 8.), Original Plays
by: In Two Series, each complete in
itself, price 2s. 84. each,

The First SkRizs containg —The
Wicked World—Pygmalion and Ga-
latea — Charity - The Princess — The
Palace of Truth—Trial by Jury.

‘The S i
ken Hearts—Engaged—Sweethearts—
Gretchen—Dan'l Druce—Tom Cobb—

.M.S, Pina -The

irates of

C8.

Glenny.—A Year's Work In
Garden and Greenhouse: Practical
the Manaxecmant of th Flower, Bratt

1] ant o ower, Fru;
and Frame Garden. By Gzoxom
Grenny, Post 8vo, cloth limp, 2s. 6d.

Bro-

BOOKS PUBLISHED BY
he Godwin.—Lives of the Necro-

mancers. By WiLtiax Goowi,
Post 8vo, cloth limp, 28.

Golden Library, The:

Square 16mo (Tauchnitz size), cloth
limp, 2s. per volume.
ng‘lor'o Diversions of the
Echo Clu|

Bennett’s (Dr. W. C.) Baliad History
of England.

Bennett's (Dr. W. C.) Songs for
Sallors.

Byron’'s Don Juan.

Godwin’s (Willlam) Lives of the
Necromancers.

Holmes's Autocrat of the Break-
fast Table. With an latroductioa
by G. A. Sara,

Hoimes’s Professor at the Break-
fast Table.

Hood’s Whims and Oddities. Com-
plete, All the original Illustrations.

Irving’s (Washington) Tales of a
Travelier.

Irving's (Washington) Tales of the
Alhambra.

Jesse’s (Edwanrd) Scenes and Oe-
cupatlons of a Country Llife.

Lamb’'s Essays of Elila. Both Series
Complete in One Vol

Leigh Hunt's Essays: A Tale for a
Chimney Corner, and other Pieces.
With Portrait, and Introduction by
EpuMUuND OLLIER,

Maliory's (%I' Thomas) Mort
d'Arthur: The Stories of King
Artbur and of the Knights ot the
Round Table. Edited by B, MoxTt-
GOMERIE RANKING.

Pascai's Provinclal Lettere. A New
Translation, with Historical Introe
ductionand Notes,byT.M'Crix,D.D.

Pope's Poetical Works. Complete.

Rochefoucauld’'s Maxims and Moral
Reflections. With Notes, and In.
troductory Essay by Satntz-Bruve.

$t. Plerre's Paul and V|§5|nla, and
The indlan Cottage. ited, with
Life, by the Rev. E. CLARkE.

Shelley’s Eari Poemchd guoon
Mab. With Essay by Lxion HuxT.

Shelley’s Later Pooma: Laon and
Cythna, &c.

Sheiley's Posthumous Poems, the
Shelley Papers, &c.

Shelley's Prose Wm-!ui incloding A
?a}:’.uﬁa of Deism, utxouih:. St
White's Natural History of Sel
borne. Edited, with
TnrouMas Brown, F.L.S.
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Golden Treasury of Thought,
The: An ENCYCLOPEDIA OF QUOTA-
TIONS from Writers of all Times and
Countries, _Selected and Edited
THEODORE TAYLOR, Crown 8vo, cl
gilt and gilt edges, 7s. 6d.

Gordon Cumming(C. F.),Works
by:

In the Hebrides. With Autotype Fac-
simile and numerous full-page Illus-
g:tézu. Demy 8vo, cloth extra,

b e
VO, ex
70 [smtfz"

In_the Himal
Illustrations.
8s. 6d.

Hall.—Sketches of Irish Cha-
racter. B{ Mrs. S. C. HaLt, With
numerous Illustrations on Steel and
Wood by Macrisg, GiLserT, HARvVEY,
and G. CruiksHaxx. Medium 8vo,
cloth extra, gilt, 7s. 64,

Halllday.—~Every-day Papers.
B‘y AnprEw Harripav. Post 8vo,
illustrated boarda, 2s.

Handwriting, The Philosophy
of. Withover 100 Facsimiles and Ex-
glanatory Text. By Dox FELIX DR
”‘uav.auc& Post 8vo, cloth lirmp,

Graham. — The Professor’s
Wife : A Story. By LEONARD GRAHAN.
Fcap. 8vo, picture cover, 1s.; cloth
extra, 2s. 6d.

Greeks and Romans, The Life
of the, Described from Antique Monu-
ments. By ErNsT GuHL and W.
Koner., Translated from the Third
German Edition, and Edited by Dr.
F. HugrrEr, With s45 Illustrations.
New and Cheaper Edition, demy 8vo,
cloth extra, 78. 6d.

Hanky-Panky: A Collection of
Very BasyTricks,Very Difficult Tricks,
Wel‘::x,te agic, Seieryt of Hand, &c.
Edited by W. H. Creuer, With 200
nl‘ucsgmom. Crown 8vo, cloth extra,

Hardy (Lady Duffus). — Paut
Wynter's Sacrifice: A Story. By
Lady Durrus Harpy. Post 8vo, illust,
boards,

Greenwood (James),Works by :

‘The Wlids of London. Crowa 8vo,
cloth extra, 3s. 6d.

Low-Life Deeps: An Account of the
Strange Fish to be Found There.
Crown 8vo, cloth extra, 3s. 6.

Dick Temple: A Novel. Post 8vo,
illustrated boards, 2s.

Guyot.—The Earth and Man;
or, Physical Geognphziin its relation
to the History of Mankind, By
ArnoLp GuvoT. With Additions by
Professors AGAssiz, PIERCE, and GRAY;
12 Maps and Engravings on Steel,
some Coloured, and copious Index.
Crown 8vo, cloth extra, gilt, 4s. 8d.

Hardy (Thomas).—Under the
Greenwood Tree. By THoMas Harpy,
Author of *Far from the Madding
Crowd.” Crown B8vo, cloth extra,
2; 6d.; post 8vo, illustrated boards,

Hawels (Mrs. H. R.), Works by :

The Art of Dress. With numerous

Illustrations. Small 8vo, illustrated
cover, 18.; cloth limp, 18,

‘The Art of Beauty. New and Cheaper
Edition, Crown 8vo, cloth extra,
with Coloured Frontispiece and Il-
lustrations, 6s.

The Art of Decoration. uare 8vo,
hand ly bound mdsqyrofuuly'

Halr (The): Its Treatment in
Health, Weakness, and Disease.
Translated from the German of Dr. .
Pincus. Crown 8vo, 18,; cloth, 18.

Hake (Or. Thomas Gordon),

Poems by:

Malden Ecstasy. Small 4to, cloth
extra, 88.

New Symbols. Crown 8vo, cloth
extra, 6a,

uiend. of the Morrow. Crowa Bvo,
cloth extra, 68

The Sornt Play. Crown 8vo, cloth
axtra,

lllustrated,’ 10s. 6d.

Chaucer for Chlidren: A Golden
Key. With Eight Coloured Pictures
and numerous Woodcuts. New
Edition, small 4to, cloth extra, 6s.

Chaucer for Schools. Demy 8vo,
cloth limp, 2s. 6d.

Hawels (Rev. H. R.).—American
Humorists. Including Wasuingron
Irving, OLiver WexpeLl Horues,
l‘l;uu Russerr LoweLL, ARTEMUS

axD,MARE Twain, and Baxt HarTE,
By the Rev. H. R Hawznls, M.A,
Crown 8vo, cloth extra, @8,
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Hawthorne (Julian), Noveis by.
Crown 8vo, cloth extra, 3s. 84. each;
post 8vo, illustrated boards, 2s. each,

Garth.

Ellice Quentin.
Sebastian Strome.
Prince Saroni’s Wife.
Dust.

Mrs. Galnsborough's DI d

Hindiey (Charles), Works by :
Crowa 8vo, cloth extra, 3s. 64. each,

Tl;ngp Anohedtgap.-nd‘ ings : In
cluding the Origin ot Signs, ane
Reminy e ted with

Taverns, Coffee Houses, Clubs, &c,
With Illustrations. )
The Life and Adventures of a Cheap
Jack. By One of the Fraternity,
Edited by Cuarces HinDLRY.

Fcap. 8vo, illustrated cover, 1s.;
cloth extra, 2s.
Fortune's Fool.

extra, 3s.
Beatrix Randolph. With Illustrations

by A. Frepericks. Crown 8vo, cloth

extra, 8s, 6d. [Preparing.

Heath (F. G.). — My Garden
Wiid, and What [ Grew There., By
Fraxcts Georee HeatH, Author of
* The Fern World,” &. Crown 8vo,
cloth extra, 68.; cloth gilt, and gilt
edges, 68.

Helps (Sir Arthur), Works by :

Animals and thelr Masters. Post
8vo, cloth limp, 2s. 6d.

SOcInlszreuun Post 8vo, cloth limp,

ivan de Biron: A Novel. Crown 8vo,
cloth extra, 8s. 64.; post 8vo, illns-
trated boards, 28.

Heptalogia (Tne); or, The
Seven against Sense. A Cap with
Seven Bells, Cr, &vo, cloth extra, §8.

Herbert.—The Poems of Lord
Herbert of Cherbury. Edited, with
an Introduction, by J. CHurTONM
CorLINs, Crown 8vo, bound in parch-
ment, 83.

Herrick's (Robert) Hesperides,
Noble Num! sna Complete Col-
lected Poems, ith Memorial-Intro-
duction and Notes b{ the Rev. A. B,
GRrosArT, D.D., Steel Portrait, Index
of First Lines, and Glossarial Index,
&c, T{l&ee Vols,, crown 8vo, cloth

3, 188.

Hesse . Wartegg (Chevalier
Ernst von), Works by :

Tunis: The Land and the People.
With 22 Illustrations. Crown 8vo,
cloth extra, 3s. 6d.

The New South-West: Travelling
Sketches from Kansas, New Mexzico,
Arizona, and N rn Mezxico,
‘With 100 fine Illuatrations and Three
Maps, Demy 8vo, cloth extra,
14, CI» preparation.

Crown 8vo, cloth

Holmes (O.Wendell), Works by :

The Autocrat of the Breakfast-
Table. Illustrated by J. Gorpoxn
Tuouson. Post 8vo, cloth limp,
28. 6d.; another Edition in smaller
tsype, with an Introduction by G. A.

ALA. Post 8vo, cloth limp, 28.

The Professor at the Breakfast-
Table; withthe Story of Iris. Post
8vo, cloth limp, 2s.

Holmes. — The Science of
Volce Production and Volce Preser
vation: A Popuiar Manual for the
Use of Speakers and Singers. By
Gorpon HoLmes, M.D. Crown 8vo,

cloth limp, with Illustrations, 2s. 6d.
Hood (Thomas):
Hood's Cholce Works, in Pross and
Verse. Including the Cream of the
Comic Annuals, With Life of the
Author, Portrait, and 200 [llustra-
tions, Crown 8vo, cloth extra, 78. 64.
Hood’s Whims and Odditles. Com-
plete. With all the original Illus-

trations. Post 8vo, cloth limp, 28.

Hood (Tom), Works by:

From Nowhere to the North Pole:
A Noah's Arkmological Narrative.
With 25 Illustrations by W. Bruxn-
Ton and E. C. BArNES. Square
crown 8vo, cloth extra, gilt edges, 6s.

A Golden Heart: A Novel. Post8vo,
illustrated boards, 2s.

Hook's (Theodore? Choice Hu-
morous Works, including his Ludi-
crous Adventures, Bons Mots, Puns and
Hoaxes. With a New Life of the
Author, Portraits, Facsimiles, and
Illustrations. Crown 8vo, cloth extra,
gilt, 78. 61,

Hooper.—The House of Raby :
A Novel. By Mrs. GEorce HooPER.
Post 8vo, illustrated boards, 2s.

Horne.—Orion : An Epic Poem,
in Three Books, By RicHarp HEwx-
aist Horns. With Photogné)hio
Portrait from a_Medallion by Sum-
uzrs. Tenth Edition, crown Bvo,
cloth extra, 7a.
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Howeli.—Conflicts ot Capital
and Labour, Historically and Eco-
nomically considered: Being a His-
tory and Review of the Trade Unions
ofr&mt Britain, showing sheci{prigip.

an

Jefferies (Richard), Works by :
Nature near London. Crown 8vo
cloth extra, @s.
The Life of the Flelde. Crown 8vo,
cloth extra, 6s. [In the press.

Progress, C )] in
their Political, Social, Economical,
and Industrial Aspects. By GEoRrGE
HowzLL., Cr. 8vo, cloth extra, 7s. 64.

Hugo. — The Hunchback of
Notre Dame. By Vicror Huco.
Post 8vo, illastrated boards, 28.

Hunt.—Essays by Leigh Hunt.
A Tale for a Chimney Corner, and
other Pieces. With Portrait and In-
troduction by Epxunp Orrizr. Post
8vo, cloth limp, 2s.

Hunt (Mrs. Alfred), Novels by :
Crown 8vo, cloth extra, 88. 6d. each;
post 8vo, illustrated boards, 2s. each.

Thornicroft's Model.
The Leaden Casket.
Self-Condemned.

Ingeiow.—Fated to be Free: A
Novel. By Jeax INnczrow. Crown
8vo, cloth extra, 8s. 6d4.; post 8vo,
illustrated boards, 2a.

Irish Wit and Humour, Songs
of. Collected and Edited by A, PErcE-
;:L Gd(?l““' Post 8vo, cloth limp,

trving (Henry).—The Paradox
of Aoting. Translated, with Annota-
tions, from Diderot’s * Le Paradoxe
sur le Comédien,” by WaLter Har-
rizs Porrock. With a Preface by
Hxxry Irving. Crown 8vo, in parch-
ment, 4s. 6d.

Irving (Washington),Works by
Post 8vo, cloth limp, 2s. each,
Tales of a Traveller.
‘Tales of the Alhambra.

James.—Confidence : A Novel.
By Hexry Jaues, Jun. Crown 8vo,
cloth extra, 8s. 6d4.; post Bvo, illuse
trated boards, 2s.

Janvier.—Practical Keramics

for Students. By CATHERINE A,
Janvizz. Crown 8vo, cloth extra, 6s.

day (Harriett), Noveis by. Each
crown 8vo, cloth extra, 38. 8d. ; or post
8vo, illustrated boards, 2s.
The Dark Colleen.
The Queen of Connaught.

Jennings (H. Jiz.—Curloaltlen
of Criticlsm, By HExry J. JEnnINGS,
Post 8vo, cloth limp, 2s.

Jennings (Hargrave). — The
Roslcruclans: Their Rites and Mys-
teries, With Chapters on the Ancient
Pire and Serpent Worshippers. {u‘l;{
HARGRAVE JENNINGS. With Five full.
page Plates and upwards of soo Illus-
trations. A New Edition, crown 8vo,
cloth extra, 7s. 6d.

Jerrold (Tom), Works by:

The Garden that Pald the Rent.
By Tou JerroLp. Fcap. 8vo, illus-
trated cover, 18.; cloth himp, 18. 6d.

Household Hortlculture: A Gossip
about Flowers. By Tou and JAnm
JerroLp. Illustrated. Post 8vo,
cloth limp, 2s. 6d.

Our Kitchen Garden: The Plants
we Grow, and How we Cook Them.
By Towm JzrmroLD. Post 8vo, cloth
limp, 2s. 64.

Jesse.—Scenes and Occupa-
tions of a Country Life. By EDwarD
Jesse. Post 8vo, cloth limp, 2s.

Jones (Wm., F.S.A.), Works by :

Finger-Ring Lore: Historical, Le-

gendary, and Anecdotal. With over

s00 Illustrations. Crown 8vo, cloth
extra, 7a. 6d.

Credulities, Past and Present; in-
cluding the Sea and Seamen, Miners,
Talismans,Word and Letter Divina-
tion, Exorcising and Blessing of
Animals, Birds, Eggs, Luck, &c.
With an Etched Frontispiece. Crown
8vo, cloth extra, 7s. 6d.

Crowns and Coronations: A History
of Regalia in all Times and Coun-
tries. With One Hundred Illus-

i Cr. 8vo, cloth extra, 7s. 6d.

Jonson’s (Ben) Works. With
Notes Critical and Explanatory, and
a Biographical Memcir WiLLian
Grrrorp, Edited by Colonel Cume
wiNGHAM, Three Vals., crown 8vo,
cloth extra, 18s.; or separately, 6s. each.

Josephus, TheCompleteWorks
of. Translated by WHisron. Con-
taining both “ The Antiquities of the

ews” and * The Wars of the Jews.”
Vols.,, 8vo, with s2 Illustrations
and Maps, cloth extra, gilt, 148.
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Kavanagh.—The Pearl Foun.
tain, and other Fairy Stories. B
BRripGET and Juria Kavanacn. Wi
‘Thirty Illustrations by J. MoYz Sm1TH,
Small 8vo, cloth gilt, 68.

Kempt.—Pencll and Palette:
Chapterson Artand Artists. By RoBeRT
Kewrr, Post 8vo, cloth limp, 2s. 64.

Kingsley (Henry), Noveis by:
Each crown 8vo, cloth extra, 3s. 64.;
or post 8vo, illustrated boards, 28,

Oakshott Castle. | Number Seventeen

Lamb (Charles):

Mary and Charies Lamb: Their
Poems, Letters,and R i With

Lares and Penates; or, The
Background of Life. By Fromzxca
Cappy, Crowa 8vo, extra, 68,

Larwood (Jacob), Works by :

The Story of the London Parke.
With Illustrations. Crown 8vo, cloth
extra, 3. 6d.

Clerical Anecdotes. Post 8vo, cloth
limp, 2s. 64.

Forensic Anecdotes
limp, 2s. 64.

Theatrical Anecdotes. Post8vo,cloth
limp, 2s.

Post 8vo, cloth

Reminiscences and Notes by W.
Carew Hazrirr. With Hancock’'s
Portrait of the Essayist, Facsimiles
of the Title-pages the rare First
Editions of Lamb’s and Coleridge's
Works, and numerous lllustrations.
Crown 8vo, cloth extra, 10s. 6d.

Lamb’s Complete Works, in Prose

and Verse, reprinted from the Ori.

inal Editions, with many Pieces

itherto unpublished. Edited, with
Notes and Introduction, by R. H.
SHEPHERD, With Two Portraits and
Facsimile of Page of the * Essay on
Roast Pig.” Cr.8vo,clothextra,7s.6d.

The Essays of Eila. Complete Edi.
tion. Post 8vo, cloth extra, 2s.

Poetry for Children, and Prince
Dorus. DBy CuarLeEs Laus. Care-
fully Reprinted from unique copies.
Small 8vo, cloth extra, 5s.

Little Essays: Sketches and Charac-
ters. By CHARLES LauB. Selected
from his Letters :l’ Percy FiTz-
GErALD, Post 8vo, cloth limp, 2s. 6d.

Lane's Arablan Nights, &c.:

The Thousand and One Nights:
commonly called, in England, * Tug
ARABIAN Nigurs’ NTERTAIN
MENTS.” A New Translation from
the Arabic, with copious Notes, b:
Epwarb WirLiax Lane, Illustrat
l‘z man{ hundred Engravings on

ood, from Original Designs by
‘Wi Harvey. A New Edition, from
a annotated by the Translator,
edited by his N‘f;rhew. EDWARD
StanvLey PooLx. With a Preface by
StanLeY Lane-PoorLe. Three Vols.,
demy 8vo, cloth extra, 78. 64. each.

Arablan Soclety In the Middle Ages
Studies from ‘* The Thousand and
One Nights.”” By Epwarp WILLIAM
Lt Sy ot

8, TANLEY
hubPoou,-Cr.lvo,dot‘m&.

Leigh (Henry 8.), Works by :

Carols of Cockayne. With numerous
auss‘l{aﬁonl. 'ost 8vo, cloth limp,

Jeux d’Esprit. Collected and Edited
by Henry S.LeicH, Post 8vo,cloth
limp, 2s. 64.

Life in London; or, The History
of Jerry Hawthorn and Corinthian
Tom. With the whole of Cruix-
sHANK’S 1llustrations, in Colours, after
.t'he &iginals. Crowa 8vo, cloth extra,

's.

Linton (E. Lynn), Works by :
Post 8vo, cloth limp, £s. 6d. each.
Witch Storles.
The True Story of Joshua Davidson.
Ourselves Essays on Women.

Crown 8vo, cloth extra, 3s. 64. each ; poss
8vo, illustrated boards, 2s. each.

Patricia Kemball.

The Atonement of Leam Dundas.
‘The World Well Lost.

Under which Lord P

With a Sllken Thread.

The Rebel of the Famlily.

“My Love!”

lone. Three Vols.,crown 8vo.

Locks and Keys.—On the De-

velopment and Distribution of Primi-
tive Locks and Kega. By Lieut.-Gen.
Pirr-Rivers, F.R.S. With numerous
Illustrations. Demy 4t2, balf Ros-
Lurghe, 168




Longfellow :

Longfellow's Complete Prose W
Includin
jon,” « vmagh"' “ The Poetsand
Poetry of Europe,” and * Driftwood.”
With Portrait and Illustrations by
VaLExTIiNg BroMrLeY. Crown 8vo,
cloth extra, 7s. 6d.

Longfellow's Poetical Works. Care-
fully Reprinted from the Original
Editions. With numerous fine Illus-
trations on Steel and Wood. Crown
8vo, cloth extra, 7s. 6d.

Lucy.—Gideon Fieyce: A Novel.
By Hexry W. Lucy. Crown 8vo,
cloth extra, 88. 64.; post 8vo, illustrated
boards, 2s.

Lusiad (The) of Camoens.
Translated into English Spenserian
Verse by RoBert Frrench Durr.
Demy 8vo, with Fourteen full-page
Plates, cloth boards, 18s.

McCarthy (Justin, M.P.),Works
by :

A History of Our Own Times, from
the Accession of Queen Victoria to
the General Election of 1880, Four
Vols. demy 8vo, cloth extra, 128.
each.—Also a PoruLar EpITION, in
Four Vols. crown 8vo, cloth extra,
6s. each.

A Short History of Our Own Times.
One Volume, crown 8vo, cloth extra,

rlistory of the Four Georges. Four
Vols., demy 8vo, cloth extra, 12s.
each, [(Vol. L. t» the press.

Crown 8vo, cloth extra, 8s. 6d. each;
post 8vo, illustrated boards, 28. each,
Dear Lady Disdain.
‘The Waterdale Neighbours.
My Enemy's Daughter
A Fair Saxon.
Linley Rochford
Miss Misanthrope.
Donna Qulixote.
“The Comet of a Season.

Mald of Athens. With 12 Illustra.
tions by F, ARD. Three
crown 8vo.

McCarthy (Justin H.), Works

by:

Seraplon, and other Poems. Crown
8vo, cloth extra, 6s,

An Outline of the History of ireland,
from the Earliest Times to the Pre-
sent Day, Cr.8vo,1a.; cloth, 1s. 6d4.

orks.
*Outre Mer,” * Hyper-
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MacDonald (George, LL.D.),
Works by :

The Princess and Curdle. With 1x
Ilustrations by‘gn(nm.ul. Small
crown 8vo, cloth extra, 5a.

Qutta-Percha Willie, the Working
Genius. With g Illustrations b
ArTHUR HUuGHESs. Square 8vo, cl
extra, 3. 6d.

Paul Faber, Surgeon. With a Fron-
tispiece by J. E. MiLtats. Crown
8vo, cloth” extra, 38. 64.; post Bvo,
illustrated boards, 2s.

Thomas Wingfold, Curate. Witha
Frontispiece bﬁ C. J. STANILAND.
Crown 8vo, cloth extra, 3s.6d.; post
8vo, illustrated boards, 2s.

Macdonell.—Quaker Cousins:
A Novel. B{ AGNas MacbonELL.
Crown 8vo, cloth extra, 3s. 64.; post
8vo, illustrated boards, 23.

Macgregor. — Pastimes and
Players. Notes on Popular Games.
By RoBERT MacarEaoR. Post 8vo,
cloth limp, 2s. 6d.

Maclise Portrait.Gallery (The)
of lllustrious Literary Characters;
with Memoirs—Biographical, Critical,
Bibliographical, and Anecdotal—illus-
trative of the Literature of the former
half of the Present Cepmrg. By
WiLrLiad' Bates, B.A, With &mPor-
traits wn
8vo,

rinted on an India Tint,
oth extra, 7s. 6d.
Macquoid (Mrs.), Works by :
In the Ardennes. With so fine Illus-
trations by Tuouas R. Macquotp.
Square 8vo, cloth extra, 108,
Plctures and Legends from Nor
mtndﬁ and Brittany. With numer-

:&.\s 1 ustutiso:I by8 T:Suasﬁlk.
ACQUOID. uare 8vo, clot t,
lo:.gd.

Through Normandy. With go Illus-
trations by T. R. Macquoip, Square
8vo, cloth extra, 7s.

Through Brittany. With numerous
Illustrations by T. R. MacqQuoiD.
Square 8vo, cloth extra, 7s. 6d.

About Yorkshire With 67 Illustra.
tions by T. R. Macquoip, Engraved
{:&Sxm. Square 8vo, cloth extra,

The Evil Eys, and other Storiss.
Crown 8vo, cloth extra, 3. 0d.; post
8vo, illustrated boards, 2s.

Lost Rose, and other Stories, Crown

8vo, clot tra, 38. 6d.
nro, exnk { post 8vo,




Mackay.—Interiudes and Un-
dertonee: or, Music at Twilight, By
Cuarres Macxay, LL.D, Crown 8vo,
cloth extra, 68

Magician's Own Book .ST he):
Pe! an AIAH

rformances with Cu
Handkerchief

act Experience. i
‘W. H. CreMER, With 200 Illustrations.
Crown 8vo, cloth extra, 48. 6d.

Magic No Mystery: Tricks with
Cards, Dice, Balls, &c., with fully
descriptive Directions; the Art of
Secret Writing; Training of Perform-
ing Animals, &c. With Coloured
Frontispiece and many Illustrations,
Crown 8vo, cloth extra, 4s. 6d.

Magna Charta. An exact Fac-
simile of the Original in the British
Museum, printed on fine plate paper,

E| Ha
from’

3 feet by 2 feet, with Arms and Seals

emblazoned in Gold and Colours.
Price bs.

Mallock (W. H.), Works by :

‘The New Republic; or, Culture, Faith
and Philosophyinan Enqlish Country
House. Post 8vo, cloth limp, 28. 64.";
Cheap Edition, illustrated boards, 28.

The New Paul and Virginla ; or, Posi-
tivism on an Island. Post 8vo, cloth
limp, 28. 64.

Poems. Small 4to, bound in parch-
ment, 88,

is Life worth Living? Crown 8vo,
cloth extra,

BOOKS PUBLISHED BY

Mark Twain, Works by:
The Choice Works of Mark Twaln.
Revised and Co throughou

an t

the Autbor. With Life, Portrait, ubs
numerous Illustrations, Crown 8vo,
cloth extra, 78. 6d.

The_ Adventures of Tom Sawyen
With roo Illustrgtions. Small 8vo,
cloth extra, 78. Cuzar Eprriown,
illustrated boards, 2s.

An Idle Excursion,and other Sketchas.
Post 8vo, illustrated boards, 2s.

The Prince and the Pauper. With
nearly 200 Illustrations. Crown 8vo,
cloth ‘extra, 7s. 6d.

The Innocents Abroad ; or, The New
Pilgrim’s Progress: Being some Ace
count of the Steamship *
City's” Pleasure Excursion to
Europe and the Holy Land. With
234 lllustrations. Crown 8vo, cloth
extra, 78. 6d. CHeAr EpiTION (under
thetitle of * MARKk TWAIN'S PLEASURE
Trrp *), post 8vo, illust. boards, 28.

A Tramp Abroad. With 3r4 Lilustrae
tions, Crown 8vo, cloth extra, 78.
Without lllustrations, post 8vo, illus-
trated ds,

The Stolen White Elephant, &c.
Crown 8vo, cloth extra, 68.; post 8vo,
illustrated boards, 8s.

Life on the Misalssippl. With about
oo Original Illustrations, Crown
vo, cloth extra, 7s. 6d.

The Adventures of Hucklaberry
Finn. With numerous Illustrations
by the Author. Crown 8vo, cloth
extra, Ts. 04, [Preparing.

Mallory's (SIr Thomas) Mort
d’Arthur: The Stories of King Arthur
and of the Kpixzbts of the Round Table,
Edited by B. MoNTGOMERIE RANKING,
Post 8vo, cloth limp, 2s.

Marlowe's Works. Including
his Translations, Edited, with Notes
and Introduction, by Col. Cunwing
HAM, Crown 8vo, cloth extra, 6s.

Massinger's Plays. From the
Text of WiLLiau Girrorp, Edited
Col. Cuxningax. Crown 8vo,

oth extra, 6s.

Mayhew.—London Characters
and the Humorous Side of London
Life. By Hzwry Mavazw. With
numerous Illustrations, Crown 8vo,
cloth extra, 3a. 6d.

Mavrryat (Florence), Novels by:
Crown 8vo, cloth extra, 3s, 64. each; or,
post 8vo, illustrated boards, 2s.

Open! Sesame!
Welitten In Fire.

Post 8vo, illustrated boards, 2s. each.
A Harvest of Wild Oats.
A Little Stepson.
Fighting the Alr.

Masterman.—Half a Dozen
Daughtere: A Novel. By . MasTxx-
MAN. Post 8vo, illustrated ds, 28.

Mayfair Library, The:

Post 8vo, cloth limp, 28. 6d. per Volume,
A Journey Round My Room. gs
Xavizr DE MaisTteE. Transla

by HENRY ATTWELL.

Latter-Day Lyrics. Edited by W,
DAVENPORT ADAMS.

Qw- and Quiddities. Selected by

. DAVENPORT ADAMS.

The Agony Column of “The Times,”
from 1800 to 1870. Edited, with an
Introduction, by Arice CraAy.

Balzac's “Comedie Humaine” and
its Author. With Translations by
H. H. WaLzzx,
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MavYrar LiBgAry, confinued—

Melancholy Anatomised: A Popular
Abridgment of “ Burton's Anatomy
of Melancholy.”

Gastronomy as a Fine Art. By
BRILLAT-SAVARIN,

The Speeches of Charles Dickens.

Lite Frlvolltl“‘hfnnclu, Follles,
and Frolics. By W. T. Dosson,

Poetical Ingenuities and Eccentricl-
ties. Selected and Edited by W, T.
Dossox.

The Cupboard Papers. By Fix-Bxc,

Original Plays by W. S. GILBERT.
FirsT Series. Containing: The
Wicked World — Pygmalion and
Galatea— Charity — The Princess—
The Palace of Truth—Trial by Jury.

Original Plays by W. S. GiLserT,
Seconp Series. Containing : Broken
Hearts — Engaged — Sweethearts —
Gretchen—Dan’l Druce—Tom Cobb
~—H.M.S. Pinafore — The Sorcerer
—The Pirates of Penzance.

Son‘s of irish Wit and Humour,
Collectedand Edited by A, PErcEVAL
GRAVES.

Animalis and thelr Masters. By Sir
AxTHUR HELPS,

Soclal Pressure. By Sir A. HeLrs,

Curlosities of Criticism. By Hexzy
J. JennixGs.

TheAutocrat ofthe Breakfast-Table.
By Oriver WenDELL HorLues, Il
1 d by J. G T

Pencli and Palette. By Roszzr
Kaurr.

Little Essays : Sketches and Charac-
ters, By CuaArLES LauB, Selected
from his Letters by Prmcy Firse
GERALD.

Clerical Anecdotes. By Jacos Lax-
WOoOoD.

Forensic Anecdotes: or, Humour and
Curiosities of the Law and Men of
Law. By Jacos Larwoop.

Theatrical Anecdotes. By Jacos
Larwoob.

Carols of Cockayne. By Hxxar S,
LRIGH.

Jeux d’Eeprit. Edited by Henay 8,
LxiGH.

True History of Joshua Davidson.
By E. Lyn~ LinToN.

Witch Storles. By E. Lyxx Lixton,

Ourselves: Essays on Women, By
E. LYnNN LinTON,

Pastimes and Players. By RosEx?r
MACGREGOR.

Ths New Paul and Virginia. By
W. H. MaLrLock,

MAYPAIR LIBRARY, continued—
The New Republic. By W, H. Mav
LOCK.

Puck on Pegasus. By H.CroLMOXDR
LEY-PENNELL.

Pegasus Re-Saddled. By H. Cror-
MONDELEY-PENNBLL. 1llustrated by
Gerorge Du MAURIER.

Muses of Mayfalr. Edited by M.
CHOLMONDELEY-PENNELL.

Thoreau: Hs Life and Aims. By
H. A. PacE.

Punlana. By the Hon. Huaen RowLey.

More Puniana. By the Iion. Hugm
RowLey.

The Phliosophy of Handwriting. By
Don FELIX DE SALAMANCA,

By Stream and Sea. By WitLiax
SENIOR,

Old Storles Re-told.
‘THORNBURY.

Leaves from a Naturallst’'s Note-
Book. By Dr. ANDREW WILSON.

Medicine, Family.—One Thou-
sand Medical Maxims and Surgical
Hints, for Infancy, Adult Life, Middle
Age, and Old Age. By N. E. Davigs,
Licentiate of the Royal College of
Physicians of London. Crown 8vo,
1s.; cloth, 1s. 64,

Merry Circle JThe): A Book of
New Intellectual Games and Amuse.

By Wavter

ments. B{ CLARA BeELLEW. With
numerous lllustrations, Crown 8vo,
cloth extra, 4s. 64,

Middiemass (Jean), Novels by:
Touch and Go. Crown 8vo, cloth
extra, 35.64.; post8vo, illust, bds., 2s.
Mr.Dorlillon. PostB8vo,illust, bds., £,

Miller. — Physiology for the
Youn!- or, The House of Life: Hu.
man Ph logy, with its lz{plication
to the Preservation of Health. For
use in Classes and Popular Reading.
With numerous Illustrations. By Mrs,
F. Fenwick MiLLER, Small 8vo, cloth
limp, 2s. 64.

Milton (J. L), Works by :

The Hy‘glona of the Skin. A Concise
Set of Rules for the Management of
the Skin; with Directions for Diet,
Wines, Soaps, Baths, &c, Small 8vo,
1s. ; cloth extra, 1s. 6d.

The Bath In Diseasss of the Skin.
Small 8vo, 18.; cloth extra, 1s. 6d.
The Laws of Life, and their Relation
to Diseases of the Skin, Small 8ve,

18. ; cloth extra, 1s. 6d.
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Mongriefl. — The Abdlcation;

or, Time Tries All. An Historical
Drama. By W. D. ScorT-Moxcrizrr.
With Seven Etchings by Jorx PETTIE,
R.A,, W. Q. OrcHarDson, R.A,, ]J.
MAanmtu A.R.A., CoLix HunTER,
R. MAcBETH, and Tom GRAHAM. Large
4to, bound in buckram, 21s.

Murray (D. Christie), Novels
by. Crown 8voclothextra, 8s.6d. each ;
post 8vo, illustrated boards, g8, each.

A Life's Atonement.

A Modei Father.
Joseph’s Coat.

Coals of Fire.

By the Gate of the Sea.

Crown 8vo, cloth extra, 3s. 64. each,

Val Strange: A Story of the Primrose
Way.

Hearts.

‘The Way of the World. Three Vols.,
crown 8vo.

North Italian Folk By Mrs,
Comyns Carr. [Illust. by RaxpoLpn
,(':u.sral‘:corr. Square 8vo, cloth extra,
s

Number Nip L
the Spirit of t

Storles about),
e Giant Mountains.
Retold for Children by WALTER
GRAHAME. With lllustrations by J.
a:)n Switi. Post 8vo, cloth extra,

Nursery Hints: A Mother's
Guide in Health and Disease, By N,
E. Davies, L.R.C.P, Crown 8vo, 1s.;
cloth, 1s. 6d.

Oliphant. — Whiteladles: A
Novel. With [llustrations by ARTRUR
:lonxlus Bmd Hu;'v \ziona Cr%wn

vo, cloth extra, 38. 7 post
illustrated boardc. 2. o

O'Reilly.— Phmbe’s Fortunes :
A Novel. With lilustrations by Hexry
’il"l.:cl. Post 8vo, illustrated boards,

a’éhaughneuy (Arth.), Works

oy:

Songs of a Worker. Fcap, 8vo, cloth
extra, 78. 64.

Music and Moonllght. Feap. 8vo,
cloth extra, 78. 64 cloth

f F Crown 8
e 10560 o

Folle Farlne.
TwollttleWooden
Shoes.

.Oulda, Novels by. Crown isuvo.
cloth exi 5.. each; us-
trated board: tﬁ. 28, each. post Bvo,

Hsld In Bondngo. A Dog of Fianders.

Strathmore. Pascarel.

Chandos. Signa.

Under Two Flags. | In a Winter City.

Ceclil Castle-|Ariadne.
maine’s Gage. | Friendship.

idalla. Moths.

Tricotrin. Pipistrelia

Puck. A Village Com

mune.
Bimbl.
In Maremma.

Wanda: A Novel. Crown 8vo, cloth

extra, bs.

Frescoes: Dramatic Sketches, Crowa
8vo, cloth extra, 10s. 6d.

Bimbl: PreszntaTION EpITION. Sq,

8vo, cloth
Sroua gilt,

edges,

Princess Napraxine. Three Vols,,

crown 8vo.

(Shortly.

Wisdom, Wltv and Pathos. Selected

from the Wor!

ks of Ourba by F.

SypNeEy Morris, Small crown 8vo,

cloth extra, 5.

Page (H. A.), Works by :

Thoreau: His Life and Aims: A Study.
With a Ponnn. Post 8vo,

limp, 2s.

Lights on tho Way : Some ‘l‘alu with.
in a Tale. By the late J. H, ALEx-
ANDER, B.A. Edned by . A. Paok.

Crown 8vo, cloth extra, 68.

Pascal's Provincial Letters. A
New Translation, with Historical In-
troduction and Notes, b y T. M'Cuus
D.D. Post 8vo, cloth fimp,

Paul Ferroll:

Post 8vo, illustrated boards, 28, each,
Paul Ferroli: A Novel.
Why Paul Ferroli Kilied His Wife.

Paul.—Gentie and Simple. By
With a

MARGARET AGNES

Frontispiece by

PavL,
HeLEN Pnnlon.

Cr. 8vo, cloth oxnhu. 0d. ; post §vo

illustrated
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Payn (James), Novels by.
Crown 8vo, cloth extra, 8s. 6d. each;
post 8vo, illustrated boards, 2s. each.
Lost Sir Massingberd.

‘The Best of Husbande
Waliter's Word.
Halves, | Fallen Fortunes.
What He Cost Her.
Less Black than We're Palnted.
By Proxy. High Spirits.
Under One Roof. | Carlyon’s Year.
A Confidential Agent.
Some Private Visws.
From Exlle.
A Grape from a Thorn.
For Cash Only.
Post 8vo, illustrated boards, 2s.each.
A Perfect Treasure.
Bentinck’s Tutor.
Murphy's Master. '
A County Famlily.| At Her Meorcy.
A Woman's Vengeance.
Cecil's Tryst.
‘The Clyfrards of Clyffe.
The Famlily Scapegrace.
. The Foster Brothers.
Found Dead.
Gwendoline’s Harvest.
Humorous Storles.
Like Father, Like Son.
A Marine Resldence.
Married Beneath Him.
Mirk Abbey.
Not Wooed, but Won.
Two Hundred Pounds Reward.

Kit: A Memory. Crown 8vo, cloth

extra, 3s. 6d.
The Canon's Ward. Three Vols.,
_ __crown 8vo,
Pennell (H. Cholmondeley),

Works : Post 8vo, cloth lim
e each > P
Puck on Pegasus. With Illustrations.
The Muses of Mayfale. Vers de
Société, Selected and Edited by H.
C. PEnnzLL,
Pegasus Re-Saddled. With Ten full-
page Illusts. by G. Du Maunizs,

Phelps.—Beyond the Gates.
By ELizaBETH StuART PrELPS,
Author of * The Gates Ajar.”
8vo, cloth extra, 2s. 6d. ished by
special arrangement with the Author,
and Copyright in England and its
Dependencies.

Pirkis.—Trooping with Crows:

A Story. By CaTuning Pirxis. Fecap.
8vo, picture cover, 1s.

Planche (J. R.), Works by:
The Cyolopsedia of C ; or,
A Dxctxpmg of Dress—Regal, Ec=
clesiastical, Civil,and Military—from
the Earliest Period in England to the
Reign of George the Third. Includ-
ing Notices of Contemporaneous
Fashions on the Continent, and a
gm;ﬁal l{;sat]o of the C&gtgmes of
e nci) ountries urope,
Two Vols., demy 4to, half mo:
profusely Illustrated with Colour:
and_ Plain Plates and Woodcuts,
£7 8. The Vols. may also be had
separately (each complete in itself)
at £3 138. 6d. each: Vol.I. Tusm
DicTionary. Vol. 1I. A GENERAL
HisTorY or CosTUME 1N EUROPE.
The Pursulvant of Arms; or, Her-
aldry Founded upon Facts, With
Coloured Frontispiece and 200 Illuse
;;at&m. Crown 8vo, cloth extra,

Songs and Poems, from 1819 to 1
Edited, with an Introduction, by his
Daughter, Mrs. MacxarnEss. Crown
8vo, cloth extra, 6s.

Play-time : Sayings and Doings
of Babyland. By EDWARD STANFORD.
Large 4to, bandsomely printed in
Colours, 53.

Plutarch’s Lives of lllustrious
Men. Translated from the Greek
with Notes Critical and Historical, and
& Life of Plutarch, by Joun and
WitLiaM LANGHORNE. wo Vols,,
8vo, cloth extra, with Portraits, 10s. 64,

Poe (Edgar Allan):—

The Choice Works, in Prose and
Poetry, of EDGAR ALLAN PoE, With
an Introductory Essay by CHARLKS
BauDELAIRR, Portrait and Fac-
similes, Crown 8vo, cloth extra,
7s. 6d.

The Mystery of Marle Roget, and
other Stories. Post 8vo, illustrated
boards, 2s.

Pope's Poetical Works. Com.
lete in One Volume. Post 8vo, cloth
imp, 28,

Price (E. C.), Novels by:
Valentina: A Sketch. With a Fron-
tispiece by HaL Lupbrow. Crown
8vo, cloth extra, 3s. 6d.; post 8vo,
illustrated boards, gs.

‘l’l::"ioglam Crown G{g, ‘::at’l:
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Proctor (Richd. A.), Works by ;

Flowers of the Sky. With ss Illus-
trations, Small crown 8vo,
extra, 48, 64.

Easy Star Lessons. With Star Maps
for Every Night in the Year, Draw-
ings of the Constellations, &c,
Crown 8vo, cloth extra, 6s.

Famillar Sclence Studies. Crown
8vo, cloth extra, 7s. 6d.

Rough Ways made Smooth: A
Series of Familiar Essays on Scien-
titic Subjects. Cr. 8vo,cloth extra,6s.

Our Place among Infinities: A Series
of Essays contrasting our Little
Abode in Space and Time with the
Infinities Around us, Crown 8vo,
cloth extra, 6s.

The Expanse of Heaven: A Series
of Essays on the Wonders of the
Firmament, Cr, 8vo, cloth extra, 6s.

Saturn and Its System. New and
Revised Edition, with 13 Steel Plates.
Demy 8vo, cloth extra, 10s. 6d.

The Great Pyramlid: Observatory,
Tomb, and Temple. With Illus-
trations. Crown 8vo, cloth extra, 6s.

M{:terlen of Time and Space. With

llustrations, Crown 8vo, cloth
extra, 7s. 6d.

Wages and Wants of Science
Workers. Crown 8vo, 18 6d.

Pyrotechnist’'s Treasury(The);
or, Complete Art of Making Fireworks.
By THomas KexntisH, With numerous
1llustrations. Cr.8vo, cl. extra, 4s. 6d.

Rabelals’ Works. Faithfull
Translated from the French, wi
variorum Notes, and numerous charac-
teristic Illustrations by Gusrtave
Dorgf. Crown 8vo, cloth extra, 7s. 6d.

Rambosson.—Popular Astro-
nomy. By ]J. Raxsosson, Laureate
of the Institute of France. Trans.
lated C. B. Pituax, Crown 8vo,
cloth gilt, with numerous Illustrations,
and a beautifully executed Chart of
Spectra, 78, 6d.

Reader's Handbook (The) of
Allusions, References, Plots, and
Stories. By the Rev. Dr. BREWER.
Third Edition, revised throughout,
with a New Appendix, containing a
CoupPLETE ENGLISR BIBLIOGRAPHY,
'(':m&vln‘: 8vo, 1,400 pages, cloth extra,
s.

Richardson. — A Ministry of
Health, and other Papers, BBB:)'-
&:m arp Ricmanpson, M.D., &c.

wa 8vo, cloth extra, 08,

Reade (Charles, D.C.L.), Novels

by. Post 8vo, illustrated boards, 2s.
each; or crown 8vo, cloth extra, Il-
lustrated, 88. 6d. each.

Polg WofMington. Illustrated by S. L.

1Lpxs, A R.A.

Christle Johnstone. Illustrated by
WILLIAM SMaALL,

it Is Never Too Late to Mend. II-
iustrated by G. ). PINwELL.

7 he Course of True Love Never did
run Smooth. Illustrated by HeLex
PATERSON.

The Autoblography of a Thlef; Jack
of all Trades; and James Lambert.
Illustrated by MATT STRETCH.

Love me Little, Love me Long. Il-
lustrated by M. ELLEN EDWARDS.

The Doubie Marriage. Illustrated
by Sir Jounx GiLBERT, R.A., and
CHARLES KEENE.

The Cloister and the Hearth. II-
lustrated by CHARLES KEENE,

Hard Cash. Illustrated by F. W,
Lawson,

GriMth Gaunt. lllustrated by S. L.
FiLpes, A.R.A., and Wu, SuALL.
Fou! Play. Illustrated by Geozos

Du MAURIER.

Put Yourself In Hie Place. Illus-
trated by ROBERT BARNES.

A Terrible Temptation. Illustrated
by Epw. Hucuesand A, W, CooPEr.

The Wandering Helr. Illustrated
by HELEN PaTERSON, S. L. FILDES,
A.R.A.,CrarLES GreEx,and HExRY
Woobs, A.R.A.

A Simpleton. lllustrated by Katm
CRAUFORD.

A Woman-Hater. Illustrated by
‘Tnos. CouLDERY,

Readlana. With a Steel Plate Portrait

CHARLES READX,

A New Coliection of Storles. In
Three Vols., crown 8vo. [Preparing.

Riddell (Mrs. J. H.), Noveis by:

Crown 8vo, cloth extra, 88.64. each ;
post 8vo, illustrated boards, 2s. each.

Her Mother's Darling.

The Prince of Waies's Garden Party.

Rimmer (Aifred), Works by :

Our Old Country Towns. With over
so Illusts. Sq. Bvo, cloth gilt, 10s.64d.

Rambles Round Eton and Harrow.
so Illusts. Sq. 8vo, cloth gilt, 10s. 6d.

About England with Dickens. With
58 Illustrations by ALrxzD RiMMeR
and C. A. VANDEREOOF. Square 8vo,
cloth gilt, 10s. 0d.
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Robinson (F. W.), Novels by:
Women are Strange. Cr. 8vo, cloth
extra, 3s. 64.; post 8vo, illust. lxh.. 2s.
The Hands of Justice. Crown 8vo,
cloth extra, 3s. 64.

Robinson (Phil), Works by:
1 he Foets’ Birds. Crown 8vo, cloth
extra, 73. 64.
‘The Poets’ Beasts. Crown 8vo, cloth
extra, 78. 6d. [In preparation.

Robinson Crusoe: A beautiful
reproduction of Major's Edition, with
37 Woodcuts and Two Steel Plates‘:{

EORGE CRUIKSHANK, choicely printed.
Crown 8vo, cloth extra, 7s. 100
La;}e!’aper copies, printed on hand-
made paper, with India proots ot the

Illustrations, price

Rochefoucauld’'s Maxims ana
Moral Reflections. With Notes, ana
an Introductory Essay by Samnre-
Beuve. Post 8vo, cloth limp, 2s.

Roll of Battlie Abbey, The; or,
A List of the Principal Warriors who
came over from Normandy with Wil.
liam the Conqueror, and Settled in
this Country, A.D. 1066-7. With the
principal Arms embla:oned in Gold
and Colours. Handsowely printed,
price 53.

Rowley (Hon. Hugh), Works by :
Post 8vo, cloth limp, 2s. 64. each.
Puniana: Riddies and Jokes. With
numerous Illustrations.
Mors Puniana. Profusely Illustrated.

Russell (Ciark).—Round the
Galley-Fire. By W, CLARK RusszLL,
Author of “The Wreck of the
Grosvenor.” Cr. 8vo, cloth extra, 88.

Sala.—Gaslight and Daylight.
By Grorce AugusTus SaLa. Post
8vo, illustrated boards, 2s.

Sanson.—Seven Generations
ot Executioners: Memoirs of the
Sanson Family (1688 to 1847). Edited
by Henry SaxsoN. Crown 8vo, cloth
extra, 3s. 6d.

Saunders (John), Novels by:
Crown 8vo, cloth extra, 3s. 6d. each ;
post 8vo, illustrated boards, 23, each,

Bound to the Whsel.
One Against the World.
Guy Waterman.

The Lion In the Path.
The Two Dreamers.

Sclence Gossip: An Illustrated
Medium of I hange for Stud
and Lovers of Nature. Edited by {ie&
iogy, Botany, Physiology., Chemis
ogy, ny, Physiology, Chemistry,
Zoology, Ml’cmcopy.k‘)lgeyescop , Phy.
siography, &c. Price 4d. Monthly ; or
Bs. per year, post free. It contains
Original Illustrated Articles by the
best-known Writers and Workers of
the day. A Monthly Summary of Dis-
covery and Progress in every depart-
ment of Natural Science is given.
Large space is devoted to Scientific
“ Notes and Queries,” thus enabling
every lover of nature to chronicle his
own original observations, or get his
special difficuities settled. For active
workers and coll s the ** Exch
Column " bas long proved a well and
widely xnown means er and
g The col devoted to
*“Answers toCorrespondents’’ hasbeen
tound helptul to students requiring
1helpn p Co
The Volumes ot Science Gossip for the
last eighteen years contain an unbroken
History of the advancement ot Natural
Science within that period. Each
Number contains a Coloured Plate
and numerous Woodcuts. Vols. 1. to
XIV. may be had at 7s. 8d. each; and
Vols. XV. to X1X. (1883), at &e. each,

i Secret Out”

Series, The:
Crown 8vo, cloth extra, profusely Illus-
trated, 4. 64. each.

The Secret Out: One Thousand
Tricks with Cards, and other Re-
creations; with Entertaining Experr-
ments in Drawing-room or * e
Magic.” By W, H. CrEuEr. 300
Engravings.

The Pyrotechnist’s Treasury; or,
Complete Art of Making Fireworks,
By TRoMASs KEnTISH. ith numer-
ous Illustrations.

The Art of Amusing: A Collection of
Graceful Arts,Games, Tricks,Puzzles,
and Charades. By Franxz Bzrizw,
‘With soo Illustrations.

Hanky-Panky: Very Easy Tricks,
Very Difficult Tricks, White Magic,
Sleight of Hand. Edited by W. H.
Creuer. With 200 Illustrations.

The Merry Circle: A Book of New
Intellectual Games and Amusements.

CrarA Brrigw, With many
1llustrations.

Magiclan’s Own Book: Performances
with Cups and Balls, Eggs, Ha
Handkerchiefs, &c. All from ac
Experience. Edited by W, H, Can-
ueR. 900 [llustrations.
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THE “ SzcreT OUT" SERIKS, continued—
Maglc No Mystery: Tricks with
Cards, Dice, Balls, &c., with fully
descriptive Directions; the Art of
et Writing; Training of Per-
ormin% Animals, &c. ith Co-
loured Frontispiece and many Illus-
trations.

Senlor (Wililam), Works by :
Travel and Trout In the Antipodes.
Crown 8vo, cloth extra, 6s.
By Stream and Sea. Post 8vo, cloth
P, 28. 6d.

Sheridan’s Compiete Works,
with Life and Anecdotes. Including
his Dramatic Writings, printed from
the Original Editions, his Works in
Spoh ""} Ken Buns, et

peeches, Jokes, Puns, . ith a
Collection of Sheridaniana. Crown
8vo, cloth extra, gilt, with 10 full-page
Tinted Illustrations, 78. 6d.

Short Sayings of Great Men.
With Historical and Explanatory
Notes by Samuer A. Bent, M.A,
Demy 8vo, cloth extra, 7s. 64

Seven Sagas (The) of Prehis-
toric Man. By James H. STODDART,
Author of * The Village Life." Crowa
8vo, cloth extra, 6s.

Shakespeare :

The First Follo Sha e.—Mg.

8idney’s (Sir Philip) Complete
Poetical Works, including all those in
“Arcadia.” With Portrait, Memorial«
Introduction, Essay on the Poetry of
Sidney, and Notes, Ly the Rev. A. B.
Grosart, D.D. Thies Vols., crown
8vo, cloth boards, 18s.

WILLIAN SHAKESPEARE's Comedies,
Histories, and Tragedies, Published
accordingtothetrue Originall Copies.
London, Printed by Isaac IAGGARD
and Ep. BrounTt. 1623.—A Repro-
duction of the extremelyrare original,
in reduced facsimile, by a photogra-
phic process—ensuring the strictest
accuracy in every detail, Small 8vo,
half-Roxburghe, 7s. 64.

TheLansdowne Shakespeare. Beaa-
tifully printed in red and black, in
small but very clear type. With
engraved facsimile of DrRoOESHOUT'S
Portrait, Post 8vo, cloth extra, 7s.6d.

Shal e for Chlidren: Tales
from Shakespeare. By CnarLes
and Mary Laus, With numerous
1llustrations, coloured and plain, b
J. Moyr Swuity. Crown 4to, clot
gilt, Gs.

The Handbook of Shakespeare
Musle. Being an Account of 3s0
Pieces of Music, set to Words taken
from the ll:layl and Poems of Shake-
speare, the compositions ranging
from the Elizabethan Age to the
Present Time. By ALFRED Rorre.
410, half-Regburghe, Ts.

A Study of Shakespeare. By ALGER-
NON CHARLES SWINBURNE, Crown
8vo, cloth extra, 8s.

Sheiley’s Complete Works, in
Four Vols,, post 8vo, cloth limp, 88.;
or separately, each, Vol, 1. con-
tains his Early Poems, Queen Mab,
&ec., with an Introduction by Lricn
Hunt; Vol. I, his Later Poems,
Laon and Cythna, &c.; Vol. III,,
Posthumous Poems,the Shelley Papers,
&c.; Vol. 1V, hi Works, in-
cluding A Refutation of Deism, Zas
trozzi, St, Irvyne, &

Signboards: Their History.
With Anecdotes of Famous Taverns
and Remarkable Characters. By
acos Larwoop and Joun CAMDEN

OTTEN. Crown 8vo, cloth extra,
with roo Illustrations, 8. 64.

8ims (G. R.), Works by:

How the Poor Live. With 6o Illus
trations by Frep. BArRNARD, Large
4to, 18,

Horrible London. Reprinted, with
Additions, from the Daily News.
Large 4to, 64. [Shortly.

Sketchley.—A Match In the
Dark. By ARTRUR SkETCHLEY. Post
8vo, illustrated boards, 2s.

Slang Dictionary, The: Ety.
mological, Historical, and Anecdotal.
Crown 8vo, cloth extra, gilt, 6s. 6d.

Smith (J. Moyr), Works by :

The Prince of Argolls: A Story of the
Old Greek Fairy Time. By J. Moyr
SuitH, Small 8vo, cloth extra, with
130 lllustrations, 8s. 6d.

Tales of Old Thule. Collected and
Illustrated b{ Lﬁ'. Moya Suirs.
Crown 8vo, cloth gilt, profusely Il-
lustrated, 68.

The Wooling of the Water Witch:
A Northern Oddity. By EvAx DaL-
DORNE. Illustrated by J. Move
Suirn. Small 8vo, cloth extra, 6s.

South-West, The New: Travel-
ling Sketches from Ka: New
Mexico,Arizona, and Northern Mexico.
w Ernst von HEsse-WaARrTEGG.

ith 100 fine Illustrations and 3 Mape,
Bvo, cloth extra, 148, [In preparation.
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Bpaldlng.-Ellza.bethan Demon.
olog in Ilustration of
the Belief mthe xistence of Devils,
and the Powers possessed byThem.
By T. Avrrep SearLpinae, LL,B.
Crown 8vo, cloth extra, 5a.

Spelght. — The Mysterles of
Heron ke. B W, SPEIGHT.
With a rontlspxece by M. ELLEN
Epwarps. Crown 8vo, cloth extra,
3s. 6d. ; post 8vo, illustrated boards, 28,

8trutt’'s Sports and Pastimes
of the People of Engiand; including
the Rural and Domestic Raaeauons
May Game;. Mnmmcnen.dstmw:. Pro-

Spectacles, from the Earliest Period
to the Present Time. With 140 Illus-
trations, Edited by WiLLiax Hoxx.
Crown 8vo, cloth extra, 7s. 6d.

8uburban Homes (The) of

Spenser for Chlidren. By M.
H. Towry. With Illustrations b
WALTER ]. MORGAN. Crown 4to, wi
Coloured Illustrations, cloth giit, 68.

Staunton.—Laws and Practice
of Chess; Together with an Analysis
of the Opemngs, and a Treaiise on
End Games. By HowaARD STAUNTON.
Edited by RoBERT B. WORMALD. New
Edition, smali cr. 8vo, cloth extra, 53.

Sterndale.—The Afghan Knife:
ANovel. By ROBERT ARMITAGE STERN-
paLE. Cr. 8vo, cloth extra, 8s. 64.; post
8vo, illustrated boards, 2.

8tevenson (R.Louis),Works by :
Tnvelo wlth a Donkey In the
by WALTER
Cuu: Posl 8vo, cloth limp, 2s.64.
An Inland Voyage. With a Frontis-
piece by WALTER Crank. Post 8vo,
cloth limp, 2s. 6d.
Vlrglnlbu. Puerisque, and other
Papers. Crown 8vo, cloth extra, 68,
Famillar Studles of Men and Books.
Crown 8vo, cloth extra,
New Arabian Nights. Crm 8vo,
cl. extra, 68.; post 8vo, illust. bds., 2s.
The Sliverado Squatters. With
Frontispiece, Cr. 8vo, cloth extra,Gs.

8t.John.—A Levantine Family.
By BayrLE ST. Joun, Post 8vo, illus-
trated boards, 2s.

Stoddanrd. —Summer Cruising
In the South Seas. By Cmn.u
WARREN Stopparp. Illustrated
‘WaLris Maczay, Crown 8vo, cl otg
extra, 3s. 6d.

8t. Pierre.—Paul and Virglnia,
and The Indlan Cottage. By Bzx-
NARDIN DB ST, PisrrE. Edited, wnh
Life, by the Rev. E, CLARKE,
8vo, cloth limp,

Stories from Foreign Novel-
Ists. With Notices of their Lives and
Writings. By Heren and Avics Ziu-
MERN; and a Fronmpneco. Crown
8vo, cloth extra, 8s.

to
‘?avounte l.ondon Locahti (hexr
Saciety, Celebrities, and Associations.
With Notes on their Rental Rates,and
House Accommodation. ith a Map
of Suburban London. Crown 8vo,
cloth extra, 7s. 6a.

Swift's Choice Works, in Prose
and Verse. With Memoit. Portrait,
and Facsimiles of the Maps in the
Original Edition of * Gulliver’s
Trnvels » Cr. 8vo, cloth extra, 7s. 6d.

Swinburne

(Algernon C.),
Works by:

The Queen Mother and Rosamona
Fcap. 8vo, 5s.

AtalantaIn Calydon. Crown 8vo, 6s.

ct.;utolud. A Tragedy. Crown 8vo,

Poems and Ballads. FirsT SeRIEs,
Fcap. 8vo, 88, Also in crown 8vo,
at same price,

Poems and Ballads. Sxcoxp Serixs,
Fcap. 8vo, 98, Also in crown 8vo, at
same price,

Nolt’eo on Poems and Reviews. 8vo,

A Critical Essay,
With Facsimile Paintings. Demy
8vo, 16s.

Songs before Sunrise. Crown 8vo,

10s. 64,
Bothwell: A T: . Crown 8vo,
ragedy. )y

Gesouo Chapman: An Essay. Crown
vo, T8.

Songs of Two Natlons. Cr. 8vo, 63,
Essays and Studles. Crown 8vo, 123,
Emhthouo: A Tragedy. Crown 8vo,

wiillam_Blake:

Note of an Engiish Republican on
the Muscovite Crusade. 8vo, 1s.
A Note on Chariotte Bronte. Crown

8vo, Gs.
A Study of Shakespeare. Crown
vo, 88.

Songa of the Springtides. Crown
8vo, Gs.

Studies In Song. Crown 8vo, T8,



‘
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A. C. Swinsurnx’s Works, continsed—
ll;ry &M! A Tragedy. Crown
vo,

Tristram of neess, and other
Poems. Crow'#gvo. 83,

A Century of Roundels. Small 4to,
cloth extra, 88.

BOOKS PUBLISHED BY

Thomas (M.).—A Fight for Life:
A Novel. By W. Moy THosMAs, Post
8vo, illustrated boards, £8.

Thornbury (Walter), Works by

Haunted London. Edited by Ep-
WwARD Warrorp, M.A. With Illus-
i by F. & FamrnoLt, F.

8yntax’s (Dr.) Three Tours:
In Search of the Picturesque, in Search
of Consolation, and in Search of &
Wife. With the whole of RowLAND-
sox’s droll page I1lustrations in Colours
and a Life of the Author by1l. C.
HorTten. Medium 8vo, cl, extra, 7s. 84.

Taine's History of English

Literature. Translated by Hewnry
Vax Laun. Four Vols, small 8vo,
cloth boards, 30s.—PorPuLAR EpITION,
‘Two Vols., crown 8vo, cloth extra, 153.

Taylor (Dr.).—The Sagacity

and Morality of Plants: A Sketch

of the Life and Conduct of the Vege-
table Kingdom. By J. E. Tavror,
F.L.S., &. With éo oured Frontis-

piece and 100 lilustrations. Crown 8vo,

cloth extra, 7s. 64.

Tayior's (Bayard) Diversions
of the Echo Club: Burlesques of
Modern Writers. Post 8vo, cl. limp, 28,

Taylor's (Tom) Historical
Dramas: ‘Clancarty,” * Jeanne
" “'Twixt Axe and Crown,”

“The Fool's Revenge,” * Arkwright's
wm" “Anne Boleyn,” “ Plot and
,” One Vol., crown 8vo, cloth
extra, 7s. 0.
*.* The Plays may also be had sepa-
rately, at 1. each,

Thackerayana: Notesand Anec-
dotes. Illustrated by Hundreds of
Sketches by WiLLiAM MAxEPEACE
THACKERAY, depictiniwﬂumoms
Incidents in his Schoollife, and

his every-day reading. With Coloured
Frontispiece. Cr. 8vo, cl. extra, 7s. 6d.

Thomas (Bertha), Novels by.
Crown 8vo, cloth extra, 3s. 6d. each ;
post 8vo, illustrated boards, 28. each.

Cressida.
Proud Maisle.
The Violin-Player.

Thomson'sSeasonsand Castle
of indolence. With a Biographical
and Critical Introduction by ArLraw
CUNNINGHAM, and over 50 fine Illustra-

on Steel and Wood. Crown 8vo,
cloth extra, gilt edges, 78

Favourite Characters in the books of !

Crown Bvoy. cloth extra, 78. 64.

The Life and Correspondence of
J. M. W. Turner. Founded upon
Letters and Pa&en furnished by his
Friends and {ellow Academicians.
With numerous Illustrations in
Colours, facsimiled from Turner's
Original Drawings. Crown 8vo, cloth
extra, 7s. 64.

Old Stories Re-told. Post 8vo, cloth
limp, .

Tales for the Marines. Post 8vo,
illustrated boards, 2s.

Timbs (John), Works by:

The History of Clubs and Club Life
in Lond With Anecd of its
Famous Coffee-houses, Hostelries,
and Taverns. With numerous Illus-
trations. Cr. 8vo, cloth extra, 7s. 6d.

English Ecoentrics and Ecoen-
glongleo:D Stories of Wealth and

Imp es, and
Fanatic Missions, Strange Sights
and Sporting Scenes, Eccentric

Artists, Theatrical Fol Men of
Letters, &c. With pearly so Illusts.
Crown 8vo, cloth extra, 78. 64.

Torrens. — The Manrquess
Welleeley, Architect of Empire. An
Historic t. By W, M. Tor.
rexs, M.P. Demy 8vo, cloth extra, 148,

Trollope (Anthony), Noveis by:
Crown 8vo, cloth extra, 38. each;
post 8vo, illustrated boards, 2. each,

The Way We Live Now.

‘The American Senator.

Kept In the Dark.

Frau Frohmann.

Marlon Fay.

Mr. Scarborough’s Famlly. Crown
8vo, cloth extra, 3s, 6d.

| The Land-Leaguers. Crown 8vo,

cloth extra, 3. 8d. [Shortly.

Trollope(FrancesE.),Novelsby

Like Ships upon the Sea. Crown
8vo, cloth extra, 38. 6d ; post 8vo,
illustrated boards, 2s.

Mabel's Progress. Crown 8vo, cloth
extra, 3s.

Anne Furness. Crown 8vo, cloth
extra, 38. 6d,
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Trollope(T.A.).—Diamond Cut
Dilamond, and other 6tories, By
Trouas Aporrrus TrorLLoPE. Crown
8vo, cloth extra, 8s. 64.; post 8vo,
illustrated boards, 2s.

Tytler (Sarah), Noveis by:
Crown 8vo, cloth extra, 8s. 6d. each;
post 8vo, illustrated boards, 28, each.

What She Came Through.
The Bride's Pass.

Van Laun.—History of French
Literature. By Hxxry Vax Laux,
Complete in Three Vols., demy 8vo,
cloth boards, 7s. 6d. each.

Villari.— A Double Bond: A
Story. By LinpA Vicrami, Feap.
8vo, picture cover, 18.

Walcott.— Church Work and
Life In Ensll.h Minsters; and the
English Student’s Monasticon. By the
Rev, Mackenziz E, C. Warcort, B.D.
Two Vols.,, crown 8vo, cloth extra,
with Map and Ground-Plans, 14s.

Walford (Edw.,M.A.),Works by:

The County Famllles of the United
Klngleom. Containing Notices of
the Descent, Birth, Marriage, Educa-
tion, &c., of more than 12,000 dis~
tinguished Heads of Families, their
Heirs A ent or Presumptive, the
Offices they hold or bave held, their
‘Town and Country Addresseﬁblnlu.
&c. Twenty-fourth Annual Edition,
for 1884, cloth, full gilt, 608. (Shortly.

The Shliling Peerage (1884), Con-
taining an Alphabetical List of the
House of Lords, Dates of Creation,
Lists of Scotch and Irish Peers,
Addresses, &c. samo, cloth, 1s.
Published anaually,

The Shilling Baronetage geu).
Containing an Alphabetical List of
the Baronets of the United Kingdom,
short Biographical Notices, Dates
of Creation, Addresses, &c. samo,
cloth, 1s. blished annually,

The Shilling Knightage (1884), Con-

ing an Alghabencd List of the
Koights of the United Kingdom,
short Biognxhical Notices, Dates
of (:reatmx}s ddresses, &c.
cloth, 1s, Published annually,
The Shilling House of Commons
1884). Oonminln%n List of all the
mc;n?ren of tl:iog (ilgyP‘:;gamem,
eir Town and Coun
Pnblilh:

&c. 32mo, cloth, 1s,
angually,

25

Epw. WaLrorn's WoRrks, continued—

The Complete Peerage, Baronet-
age, Knightage, and House of
Commons (1884). In One Volume,
royal 32mo, cloth extra, gilt edges,
B5s. Published annually.

Haunted London. By WaALTRR
Trornsury. Edited by Epwarp
Warrorp, M.A. With Illustrations
by F. W, kunuox.r, F.S.A., Crown
8vo, cloth extra, 7s. 6d.

Walton and Cotton’'sCompiete
Angler; or, The Contemplative Man’s
Recreation; being a Discourss of
Rivers, Fishponds, Fish and Fishing,
written by Izaax WarLtoN; and In-
structions how to Angle for a Trout or
Graylingin a clear Stream, by CHARLES

| CotToN. With Original Memoirs and
Notes Sir Harris Nicoras, and

|

. 61 Copperplata Illustrations. ge

| crown 8vo, cloth antique, 78.64.

| Wanderer's Library, The:

Crown 8vo, cloth extra, 38. 64. each.

Wanderings In Patagonla; or, Life
among the Ostrich Hunters. By
JurLius Beersonus, Illustrated.

Camp Notes: Stories of Sport and
Adventure in Asia, Africa, and
America. By Frepericx BovLk.

Savage Life. By Freperick Bovie.

Merrie England In the Olden Time.
By Georae Danisr., With Illustra-
tions by ROBT, CRUIKSHANK.

Clrcue Life and Circus Celsbrities.
By THoMAS FrosT,

The Lives of the Conjurers. By
TroMas Frost,

The Old Showmen and the Old
London Falrs. By THoumas Frost.

Low-Life Deeps. An Account of the
Strange Fish to be found there. By
Jaugs GreEnwoop.

The Wiids of London. By Jauzs
GRERNWOOD.

Tunis: The Land and the
By the CI er de Hessz-
TEGa, With 22 Illustrations.

The Life and Adventurss of a Cheap
Jack. By Ome of the Fraternity.

: Edited by Cnarrzs HinpLiy,
' The World Behind the Scenes. By
' PxrcY FiTZGERALD.

Tavern Aneodotes and Sayings:
Including the Origin of Signs, and
Remini d with Ta-

verns, Coffee Hounses, Clubs[ &c,
By Crarrrs HinpLey. With Iljusts.

The Genlal Showman : Life and Ad-
ventures of Artemus Ward. ByE, P,
Himesrom. Witha quspza.

e,
AR
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Prccap.LLy Noveis, continned—
BY M. BETHAM-EDWARDS.
Felicla. | Kitty.
BY MRS. ANNIE EDWARDES.
Archle Lovell.

BY R. E. FRANCILLON.
Olympla. | Queen Cophetua.
One by One.

Prefaced by Sir BARTLRE FRERR.
Pandurang Harl.

BY EDWARD GARRETT.
The Capei Glirls.

BY CHARLES GIBBON,
Robin Gray.

For Lack of Gold.
In Love and War.
What will the World Say P
For the King.
In Honour Bound.
Q of the Mead:
In Pastures Green.
The Flower of the Forest.
A Heart's Problem.
The Braes of Yarrow.
The Golden Shaft.
Of High Degree.
BY THOMAS HARDY.
Under the Greenwood Tree.

BY FULIAN HAWTHORNR,
Garth.
Ellice Quentin.
Sebastian Strome.
Prince Saroni’'s Wife.
Dust.
Fortune’s Fool.
BY SIR A. HELPS,
ivan de Biron,
BY MRS. ALFRED HUNT,
Thornicroft's Model.
The Leaden Casket.
Self-Condemned.
BY FJEAN INGELOW,
Fated to be Free.
BY HENRY FAMES, Jun,
Confidence.
BY HARRIETT FAY.
The Queen of Connaught
The Dark Colleen,
BY HENRY KINGSLEY,
Number Seventeen.
Oakshott Castle.

PiccapiLry NoveLs, confinned—
BY E. LYNN LINTON,
Patricia Kemball.
At t of Leam Dund
The Worid Well Lost.
Under which Lord ?
With & Silkken Thread.
The Rebel of the Fam!ly.
“My Love!”
BY HENRY W. LUCY.
Gldeon Fieyce.

BY JUSTIN McCARTHY, M.P.
The Waterdale Neighbours.
My Enemy’s Daughter.
Linley Rochford. | A Fair Saxon.
Dear Lady Disdaln.
Miss Misanthrope.
Donna Quixote.
The Comet of a Season.
BY GEORGE MAC DONALD, LL.D.
Paul Faber, Surgeon.
Thomas Wingfold, Curate.
BY MRS. MACDONELL.
Quaker Cousins.
BY KATHARINE S. MACQUOID.
Lost Rose. | Tha Evil Eye.

BY FLORENCE MARRYAT.
Open! Sesame! | Written In Fire

BY JEAN MIDDLEMASS.
Touch and Go.

BY D. CHRISTIE MURRAY.

Life's Atonement. | Coals of Fire
Joseph's Coat. Val Strange.
A Model Father. Hearts.

By the Gate of the Sea.
BY MRS. OLIPHANT.
Whiteladles.

BY MARGARET A. PAUL.
Gentile and Simple.

BY JAMES PAYN.

Lost Sir Massing-  High Spirits.
berd. Under One Roof.
Beat of Husbands | Carlyon's Year.
Fallen Fortunes. | A Confidential
Halves. ent.
Walter's Word. From Exlle.
What HeCost Her A Graps from a
Less Biack than| Thorn,
We're Painted. | For Cash Only,
8y Proxy. Kit: A Memory.
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PiccapiLLy NoveLs, confinued—
BY B. C. PRICE.
Vaientina.
The Forelgners.

BY CHARLES READE, D.C.L.
It Is Never Too Late to Mend.
Hard Cash. |
Christle Johnstone.

GriffMith Gaunt.

The Double Marriage.

Love Me Little, Love Me Long.
Foul Piay.

The Clolster and the Hearth.
The Course of True Love.
The Autoblography of a Thief.
Put Yourself in His Place.

A Terrible Temptation.

The Wandering Helr.
A Woman-Hater. Readlana.

BY MRS. ¥. H. RIDDELL,

Her Mother's Darling.
Prince of Wales's Garden-Party.

BY F., W. ROBINSON,
Women are Strange.
The Hands of Justice.

BY JOHN SAUNDERS.
Bound to the Wheel.
Guy Waterman.
One Against the World.
The Lion In the Path.
The Two Dreamers.

Peg Woffington.

A Simpleton.

PiccapitLy NoveLs, continned—
BY T. W. SPEIGHT,
The Mysterles of Haron Dyke.

BY R. A. STERNDALE.
The Afghan Knife.

BY BERTHA THOMAS.
Proud Malsle. | Cressida.
The Violin-Player,

BY ANTHONY TROLLIPE.
The Way we Live Now.
The American Senator.
Frau Frohmann.
Marion Fay.
Kept In the Dark
Mp. Scarborough’s Famlly.
The Land-Leaguers.

BY FRANCES E. TROLLOPE.
Like Ships upon the Sea.
Anne Furncss.

Mabel’'s Progress.
BY T. A. TROLLOPE.
Diamond Cut Dlamond.

By IVAN TURGENIEFF and Others
Stories from Foreign Novelists.
BY SARAH TYTLER
What She Came Through.

The Bride's Pass.

BY 7. S. WINTER.
Cavalry Life.
Regimental Legends.

CHEAP EDITIONS OF POPULAR NOVELS.
Post 8vo, illustrated boards, 2s. each,

BY EDMOND ABOUT,
The Faliah.

BY HAMILTON ATDE.
Carr of Carriyon. | Confidences.

BY MRS, ALEXANDER.
Malid, Wife, or Widow P

BY SHELSLEY BEAUCHAMP,
Grantley Grange.

BY W. BESANT & FAMES RICE,
Ready-Money Mortiboy.

With Harp and Crown.

‘This Son of Vulcan.

My Little Girl.

The Case of Mr. Lucraft.

The Goiden Butterfly.

By Besant AND RicCR, continued—
By Cella’s Arbour.
The Monks of Thelema.
Twas In Trafalgar's Bay.
The Seamy Side.
The Ten Years’ Tenant.
The Chaplain of the Flset.
Ali Sorts and Conditions of Men,
The Captains’ Room.

BY FREDERICK BOYLE.
Camp Notes. | Savage Life.
BY BRET HARTE.
An Helress of Red Dog.
The Luck of Roaring Camp.
Californian Stories.
Gabplel Conroy. | Flip.
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Cnzar Porurar Novers, continued—
BY ROBERT BUCHANAN,
The Shadow of the Sword.
A Chlid of Nature.
God and the Man.
The Martyrdom of Madsline.
Love Me for Ever.
BY MRS. BURNETIT,
Surly Tim.
BY MRS. LOVETT CAMERON.
Decelvers Ever. | Jullet’s Guardian.
BY MACLAREN COBBAN.
Thae Cure of Souls.
BY C. ALLSTON COLLINS.
The Bar Sinister.
BY WILKIE COLLINS.

Antonina. Miss or Mrs.?
Basll. The New Magda-
Hide and Seek. len.

The Dead Secret. | The Frozen Deep.
Queen of Hearts. Law andthe Lady.
My Miscellanies. | TheTwo Destinles
Woman In White. Haunted Hotel.
‘The Moonstone. | TheFallenLeaves.
Man and Wife. Jezebel'sDaughter
Poor Miss Finch. | The Black Robe.
BY MORTIMER COLLINS,
Sweet Anne Page.
Transmigration.
From Midnight to Midnight.
A Fight with Fortune.
MORTIMER & FRANCES COLLINS.
Sweet and Twenty. | Frances.
Blacksmith and Schol
The Village Comedy.
You Play me False.
BY DUTTON COOK,
Leo. | Paul Foster’s Daughter.
BY J. LEITH DERWENT,
Our Lady of Tears.
BY CHARLES DICKENS,
Sketches by Boz.
The Pickwick Papers.
Oliver Twist.
Nicholas Nickleby.
BY MRS. ANNIE EDWARDRS.
A Point of Honour. | Archie Lovell.
BY M. BETHAM-EDWARDS,
Fellcla. [} Kitty.
BY EDWARD EGGLESTON,
Roxy

Cuzar Porurar NOVELS, continued—
BY PERCY FITZGERALD.
Bella Donna. | Never Forgotten

The Second Mrs. Tlilotson.

Polly.

Seventy-five Brooke Street.
BY ALBANY DE FONBLANQUR,
Flithy Lucre.

BY R. E. FRANCILLON.,
Olympla. | Queen Cophetua.
One by One.

Prefaced by Sir H. BARTLE FRERKE,
Pandurang Harl.
BY HAIN FRISWELL.,
One of Two.
BY EDWARD GARRETT.
The Capel Girls.

BY CHARLES GIBBON.
Robin Gray. Queen of the Mea-

For Lack of Gold. | dow-
What will the | In Pastures Green

World SayP The Flower of the
In Honour Bound. | Forest.
The Doad Heart. | AHeart’s Problem
In Love and Wap, | The Braes of Yar
For the King. row.
BY WILLIAM GILBERT,
Dr. Austin’s Guests.
The Wizard of the Mountaln.
James Duke
BY YAMES GREENWOOD.
Dick Temple.
BY ANDREW HALLIDAY,
Every-Day Papers.
BY LADY DUFFUS HARDY.
Paul Wynter's Sacrifice.
BY THOMAS HARDY,
Under the Greenwood Tree.

BY JULIAN HAWTHORNE.
Garth. Sebastian 8trome
Ellice Quentin. Dust.

Prince Saroni’s Wife.
BY SIR ARTHUR HELPS.,
ivan de Blron.

BY TOM HOOD.
A Qolden Heart,

BY MRS. GEORGE HOOPER,
The House of Raby.

BY VICTOR RUGO,
The Hunchback of Notre Dame,
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Cnzar Porurar NoveLs, confinyed—

BY MRS. ALFRED HUNT,
Thornicroft’s Model.
The Leaden Casket.
Self-Condemned.
BY FJEAN INGELOW.
Fated to be Free.
BY HARRIETT FAY.
‘The Dark Colleen.
The Queen of Connaught.
BY HENRY KINGSLEY,
Oakshott Castle. | Number S t

BY E, LYNN LINTON.
Patricla Kemball.
The Atonement of Leam Dundas.
The Worid Well Lost.
Under which Lord ?
With a Silken Thread.
The Rebe! of the Family.
“My Love!”
BY HENRY W, LUCY.
Gldeon Fleyce.
BY JUSTIN McCARTHY, M.P,
Dear Lady Disdain.
The Waterdale Neighbours.
My Enemy's Daughter.
A Falr Saxon.
Linley Rochford.
Miss Misanthrope.
Donna Quixote.
The Comet of a Season.
BY GEORGE MACDONALD.,
Paul Faber, Surgeon.
Thomas Wingfold, Curate.
BY MRS. MACDONELL.
Quaker Cousins.
BY RATHARINE S. MACQUOID,
The Evil Eye. | Lost Rose.
BY W. H. MALLOCK.,
The New Repubile.

BY FLORENCE MARRYAT,
Open! Sesame! A Littie Stepson.
A Harvest of Wild | Fighting the Alr.

Oata. Written In Fire.
BY ¥. MASTERMAN,
Half-a-dozen Daughters.
BY JEAN MIDDLEMASS.
Touch and Go. | Mr. Dorlllion.

Cuzar Porurar NovzLs, confinued—

BY D. CHRISTIE MURRAY,
A Life's Atonement.

A Model Father.

Joseph's Coat.
Coals of Fire.

- By the Gate of ths Sea.
BY MRS. OLIPHART,

Whiteladles.

BY MRS. ROBERT O'REILLY.
Phoebe’s Fortunes.
BY OUIDA.
Held In Bondage. | Tvsv:l.lttlow«'.\odan

Strathmore.
Chandos.

Under Two Flags.
Idalla.

Cecll Castle
maine.

Tricotrin.

Puck.

Folle Farine.

A Dog of Flanders.
Pascarel.

o0s.

Slgna.
In & Winter Clty.
Ariadno.
Frlendship.
Moths.
Pipistrello.
A Viilage Com-

mune.
Bimbl.
In Maremma,

BY MARGARET AGNES PAUL.
Gentle and Simple.

BY FAMES PAYN.

Lost Sir Massing-
berd.

A Perfect Trea-
sure.

Bentinck’s Tutor.

Murphy's Master.

A County Family.

At Her Mercy.

A Woman's Ven-
geance.

Cecll's Tryst.

Clyftards of Clyffe

Tho Family Scape-
grace.

Foster Brothers.

Found Dead.

Best of Husbands

Walter's Word.

Halves.

Fallen Fortunes.

What He Cost Her

HumorousStorles

QGwendolino's Har-
vost.

Like Father, Like
Son.

A Marlne Resl-
denco.

Married Beneath
Him.

Mirk Abboy.

Not Wooed, but
Won.

£200 Rewaprd.

Less Black than
We're Painted.

By Proxy.

Under One Roof.

High Spirits.

Carlyon’s Year.

A Confidontial
Agent.

Some Privats
Views.

From Exlle.

A Grape from &
Thorn.

For Cash Only.

BY EDGAR A. POE.
The Mystery of Marie Roget.






